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The fourth annual Resene Total Colour Awards proudly celebrates and encourages excellent and 
creative use of colour.

Resene has a long history of colour with colours like Resene Spanish White and Resene Pearl 
Lusta created over three decades ago still continuing to be top choices for decorators today. In 
1969 Resene set up a new system of colour, the British Standard Specification colour range which 
provided a range of strong colours at a time when decorators were used to pastel colours.  And 
more recently, in keeping with Resene’s focus on sustainable innovations, Resene has developed 
its own range of non VOC (volatile organic compound) tinters to enable all Resene decorative 
paints to be tinted without unwanted VOCs.

With thousands of Resene colours available, we created the Resene Total Colour Awards to 
recognise superb colour use and to foster creativity and innovation in colour.

Awards were given in eleven categories:

• Residential Exterior

• Residential Interior

• Heritage

• Display + Product 

• Landscape

• Rising Star

• Commercial Exterior

• Commercial Interior – Public + Retail

• Commercial Interior – Office

• Education

• Lifetime Achievement

and Colour Master – Nightingale Award for the best overall colour use.

We hope you enjoy viewing a range of the commercial projects submitted to the Resene Total 
Colour Awards and that they provide inspiration for decorating projects of your own.
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SCION Laboratory Renovation
Rotorua

The existing laboratories dated from the 
1970s and were accommodated in two 
adjacent buildings linked via an enclosed 
walkway.  Separated internally by a 
central corridor, a series of small individual 
working spaces made for inefficient work 
flows, a lack of flexibility and did not 
comply with current laboratory design 
standards. This central corridor was a 
major circulation route which connected 
different parts of the campus and posed 
a safety risk as there was no separation 
between laboratory and non-laboratory 
activities.

The client wanted a modern, state-of-
the art laboratory which reflected the 
organisation’s dedication to providing 
world-class science to its industry sectors. 
The new plan provided a safer, flexible, 
more usable space that complies with 
design standards and which supported 
the organisation’s goal of supporting 
a collaborative and creative work 
environment. The new design turned 
the central corridor into a series of 
‘dip-in’ support spaces (walk-in fridges 
and freezers, balance rooms, chemical 
storage etc.) that could be accessed from 
new open plan spaces on either side. This 
has allowed for the internal rooms to 
be opened up and the space used more 
efficiently.

A feature of the project is the new fully 
glazed corridor which was added to the 
north side of the building. This glazed 
corridor maximises views to the exterior 
from within the laboratory, allows for 
Scion to take their clients through the 
facility to view work taking place, without 
the need for them to enter the laboratory 
zone as well as retains the circulation 
route through the campus.

The inspiration for the colour scheme 
came from the colours found in the 

Whakarewarewa Forest, which forms a 
backdrop to SCION’s site. These are the 
brown of Resene Drumbeat on the 
forest floor and the green of Resene 
Saratoga in the foliage, which are 
featured in the colour back glazing in the 
external corridor. We wanted a neutral 
background to offset the highlighted 
feature walls where both sides of the 
walls were coloured to form a solid block 
and not just a surface. We also needed 
an overall light colour scheme to provide 
a working environment with good 
lighting levels. This leant itself well to 
using Resene Sea Fog as the base and 
Resene Quarter Napa and Resene Hot 
Chocolate as highlight colours.

The existing laminated timber posts and 
beams have been retained and clear 
finished in Resene Qristal Poly-Satin as a 
feature and a reminder of the structure of 
the original building.

A challenge in the project was to make 
the new north facing 100m long glazed 
corridor interesting. This was achieved 
by creating a patchwork pattern of 
glazed panels along the fully glazed wall. 
Colour back glass was finished in Resene 
Pohutukawa, Resene Drumbeat and 
Resene Saratoga.  With the colour visible 
through the glass it could be seen from 
both the inside and the outside of the 
building.

Resene ClinicalCote was selected for use 
on the walls in the laboratories because 
of its anti-microbial properties, which 
are an advantage in laboratories where 
surfaces need to be frequently cleaned to 
avoid contamination. Resene SpaceCote 
Low Sheen was specified for the general 
wall surfaces in the offices and common 
areas because of its durability in a 
commercial environment.
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Architectural specifier: Joanne Kelly www.lab-works.co.nz

Building contractor: Watts & Hughes Construction  
www.whconstruction.co.nz

Client: SCION www.scionresearch.com

Colour selection: Joanne Kelly/Kimberly Rogers 

Interior designer: Kimberly Rogers www.lab-works.co.nz

Painting contractor: GMR Holmac www.gmrholmac.co.nz

Photographer: Full Frame Photography www.fullframe.co.nz

Other key contributors: John Meredith. RDT Pacific  
www.rdtpacific.co.nz; Ken Collins, Lab-works

Architecture, Project Director: www.lab-works.co.nz;  
Gail Teichmann, SCION Facilities and Assets Manager,  
Client representative, www.scionresearch.com
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Kitchens on Eden showroom
Auckland

Located in the design hub of Normanby 
Road, Mount Eden, this 150 square metre 
Kitchens on Eden designer showroom 
features exhibits demonstrating clever 
uses of today’s products. It’s home to 
three designer kitchens and a designer 
bar, together with a vanity unit and 
bathroom set up. 

Corina handpicked her showroom 18 
months ago after working successfully 
from her rural property to be able to 
express her creative passion for design, 
her love of high quality products and her 
project coordination skills. 

The Bar unit was intended to look like 
a piece of furniture that could stand 
alone. The reflective Codsworth Glass 
splashback in Resene Nero provides a 

sense of movement with the ripples in the 
imperfect finish. This is also added to, by 
the nonlinear lines of the Madagascar Pure 
Gloss Laminate that move the eye along 
the unit. The light reflection and texture 
adds dimension and a dark contrast to the 
bold Resene Lima finish. Looking into the 
showroom at night the unit glows from 
the white LED strip lights that are recessed 
into Resene Blackjack shelving and the 
green lights that complement the exterior 
creating a harmony of colours. 

The colour palette for the traditional 
kitchen is subtle and pleasing, highlighting 
the traditional features. By keeping the 
cabinetry and tiles a subtle light colour it 
emphasises the attention to detail that has 
been crafted into the cabinetry doors and 

panels. Having two very contrasting and 
striking materials as the benchtop, Silver 
Wave Marble and Solid Yaka Timber, the 
palette needed to be considerate to the 
marble tones. 

Further inspired by the natural marble 
and timber with their earthy veins, 
Resene Eighth Masala was applied to 
the walls and complemented with Resene 
Eighth Stack on the cabinetry which also 
brings out the Cathedral Glass. A special 
feature in this design is the sliding pantry 
doors which open the space up and 
creates a scullery area in the kitchen. On 
the interior the scullery walls are painted 
in Resene Sea Fog adding a fresh and 
light element to the kitchen as there is 
only artificial lighting in this area.
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Building contractor: Authentic Plasterers Ltd, www.authenicplasterers.co.nz

Interior designer: Corina Paveluc www.kitchensoneden.co.nz

Photographer: Kate Syme www.katesymephotography.co.nz Resene Zephyr
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Manukau Institute of Technology
People & Culture Refit, Auckland

The existing space that housed the 
People & Culture team was a series of 
small dark offices whose decoration had 
not changed in many years.  The windows 
were heavily draped with not just curtains 
but dusty net curtains interrupting the 
light and view to the external gardens of 
this building.

Pip Ball, People & Culture Director 
expressed a clear vision from the outset.  
Pip’s desire for this refit was for a space 
that consisted of an open plan office 
environment with social spaces and a 
variety of meeting room options available 
for the meetings and interviews that 
take place within a People & Culture 
environment. The aim of the redesign was 
to encourage a collaborative, connected 
work environment that represents the 
values and culture of the MIT workplace.  
This is especially important as the People 
& Culture team and their space are often 
the first interaction a potential employee 
has with MIT.

When designing the space Cathryn Davey 
created a series of meeting rooms using 
glazing and stacking doors to move and 
create small or large spaces as required.  
The rest of the office is open plan with 
a central utility area that houses the 
reused Lundia and provides a functional 
station for photocopying, filing etc. The 
other side of this area is used as an open 
meeting space with soft seating and a 
bar height desk and seating encouraging 

staff to meet away from their desks.

Now that the view to the outside is 
opened up and the space is light filled 
and flexible, the final flourish is planting 
atop the filing units that divide the 
working zones.  These plants are not 
just for aesthetics or to improve the air 
quality but create a sense of ownership 
for the employees in the space as they 
take care of their working environment 
including the plants.

Resene Foggy Grey was chosen early in 
the project as a negative detail to accent 
the grain in the washed plywood feature 
wall and desk at reception. Resene 
Milk White, the main colour of the 
office space, gives a spacious feel and 
brings together the existing colours 
with the modern grey, grassy green and 
turquoise blue used in paint, fabrics 
and acoustic panelling.

The existing aluminium brown window 
frames are modernised throughout the 
space with the use of grey and sharp 
bursts of bright, yet muted greens and 
blues that tone in with the existing 
window frames as well as signal the 
change in space and programme.  Fabric 
colours on both soft seating and screens 
are alternated throughout the space, as 
are the paint colours.  The flooring is tonal 
in hues of brown and grey achieving a 
subtle balance of the old and new.

The soft seating was styled in a nod to 

the era of the building, yet updated with 
modern greys accented by a grassy green 
and sky blue.  These fabric colours began 
to evolve into choices for paint colours 
for the walls.  Ottoman seating dotted 
around the space is covered in Textilia 
Web fabric, linking the geometric forms 
at reception in both the blues and greens 
with the background colours in charcoal 
and brown.

The final space, an area for both social 
and formal meeting, stops where the 
colour story began with Resene Foggy 
Grey.  The hallway doors viewed through 
the glazing in the meeting spaces are 
linked with a darker grey, using Resene 
Fuscous Grey from the Karen Walker 
Paints collection.

The colour palette also includes Resene 
Alabaster, Resene Crisp Green, with 
Resene Zylone Sheen used on most wall 
areas and Resene Lustacryl semi-gloss 
waterborne enamel on trims and joinery.

The paint colours, fabric, flooring and blind 
colours were chosen in consideration of 
the existing building and in particular the 
brown aluminium windows that frame 
the entire perimeter of the office space. 
Budget constraints meant acknowledging 
the existing where possible rather than 
replacing with new. The desired outcome 
was a modern interior with a sophisticated 
colour palette that could stand the test 
of time.
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Architectural specifier: Facilities Management MIT www.manukau.ac.nz 

Building contractor: Facilities Management MIT www.manukau.ac.nz

Client: Pip Ball, People & Culture Director www.manukau.ac.nz

Colour selection: Cathryn Davey www.cdesign.co.nz 

Facilities management - hard fit-out project leaders:  
Ross Windle, Simon Judd www.manukau.ac.nz

Furniture fit-out for entire office and custom desk/feature wall: 
Nicola Fasano-King, Manager Furniture Lab www.furniturelab.co.nz

Painting contractor: Tama Nahi info@i-services.co.nz

Photographer: Pac Doc (Rocky) www.pacdreamingography.com 

Supplier – acoustic panels: Forman www.forman.co.nz

Supplier – commercial carpet: Ian Williams, Irvine International Floors 
www.irvineflooring.co.nz

Supplier – interior glazing: Bens Glass www.bensglass.co.nz

Supplier - Phil Cuttance pendant light: Douglas and Bec  
www.douglasandbec.co.nz

Supplier – reception ceiling panels: Decortech www.decortech.co.nz 

Supplier – roller blinds: Frank He, Window Answers  
www.windowanswers.co.nz
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Vauxhall Café Milford is the sister café 
of Vauxhall Café Devonport. The client’s 
brief called for a design that would not 
alter the physical structure of the existing 
space, but would completely change the 
aesthetic through the use of colour in a 
cost effective way. Mall management 
also wanted to attract a more youthful 
clientele. 

The starting point was the graffiti 
element in the existing Vauxhall Café 
in Devonport, that led to a more fully 
developed concept of a new brand image 
for the cafe, so that any expansion in 
future could be developed further within 
the same theme. The existing graffiti in 
the Devonport Café had references back 
to the retro past, so this was played upon 
and connected with a feel that would 
enhance an eclectic retro energy. 

One of the important considerations 
was to make a statement and stand out 
from a distance, so a range of fabrics 
and wallpapers were chosen with a play 
on large scale, strong bold colour and 
pattern. A large scale striped wallpaper 
was installed horizontally and the 
café sign placed on top of this which 
attracted the eye and can be seen from 
the other end of the mall. 

A panelled wall was painted in a collection 
of strong bold colours to attract the eye 
and be used as a backdrop for blackboard 
comments to be written by customers. The 
mural incorporated the name ‘Vauxhall’ 
in retro graffiti style imagery and pulled 
all the paint colours together that were 
used on the panelled wall. 

A series of large lampshades in a variety 
of shapes and sizes were designed, and 
upholstered both on the inside and 
outside with fabrics from the Scion range, 
which were hung on red custom colour 
suspensions and ceiling roses over and 
along the length of the counter. 

Wallpaper was also installed onto 
recessed panels along the front face of 
the servery counter, and the menu board 
painted to align with the colour theme. 

There were three large wooden tables that 
harked back to an older era; these were 
painted in a selection of the colours, and 
then overpainted in Resene Alabaster 
and rubbed back to allow a distressed 
chipped look of colour to emerge through.  
These were finished in Resene Multishield+ 
clear glaze to protect the paint effect 
finish.  Bench seats were also painted to fit 
and a selection of brightly coloured metal 
chairs and décor items were strategically 
placed to complete the theme.

The fabric and wallpaper selection 
provided a base for the Resene paint 
colour selection. From there, the paint 
shades that were specified in this colour 
palette were chosen specifically for a 
number of reasons. 

Firstly, the palette referenced the retro 
past, colours such as the Resene 
Hawaiian Tan and Resene Avocado 
were often seen in this era. The colours 
also needed to be bold enough in their 
chroma to be seen from a distance to 
attract attention. All the colours chosen 
had strength and were intense enough to 
make a statement.  Lastly, colours were 
chosen for their influence on our physical 
response to them. Orange stimulates the 
mind and aids conversation, it also aids 
digestion. Red stimulates the appetite and 
reflects that a café needs to be a place of 
socialisation with the enjoyment of food, 
Resene Hawaiian Tan and Resene Well 
Read were important colour selections to 
have in the palette. 

The selection of blues and greens 
- Resene Bluegrass, and Resene 
Undercover - even though they were 
from the cooler side of the colour wheel 
still needed to contain enough warmth, 
so that they would enhance a welcoming 
feeling in the space. Ambiguous blues 
and greens created a peaceful space 
within the energetic environment. 

With a very short timeframe for design 
and sourcing materials, the outcome has 
been a kaleidoscope of colour, pattern 
and energy that attracts the eye and 
makes a strong bold statement.

Vauxhall Café
Milford
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Interior designer: Amanda Neill, Designworx 
www.designworxnz.co.nz 

Painting contractor: Steven King

Photographer: First Light Photography 

Supplier – lampshade manufacturer: Intalite
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Resene Daredevil
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Interior designer: Tash McIntosh 

Painting contractor: McIntosh Moorman Painting 

Photographer: Kylie Willett

Supplier – awning: Cool Awnings  
www.awnings.co.nz
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MMID Studio
Auckland

The project began when this design 
studio grew too big for their space in 
a small room at the back of a house. 
Being a family orientated business, the 
aim was to find more room but keep the 
comfortable home feel.

Having looked far and wide for the 
perfect space with no luck, a little old 
rundown 1950s garage at the end of 
the driveway sparkled in the afternoon 
sun.  Rundown would be somewhat of 
an understatement as the last decorating 
project was likely to have been pre 1950. 
After many fixed leaks, decluttering, 
cleaning and wiring, the garage has been 
transformed into a well visited, much 
loved and talked about icon on the street. 
Most importantly it’s a place for the 
design studio to grow surrounded by the 
comforts of home.

The inspiration for the garage colours 
was dictated by the grand house above.  
To ensure the heritage of the house 
was respected, numerous colours were 
painstakingly pored over before Resene 
Grey Nickel was chosen.  This was 
painted using Resene Sonyx 101, with the 
semi-gloss sheen being more sympathetic 
to the aged substrate than a higher gloss 
finish.

The balance of the colours was to be soft, 
so that no single colour would dominate. 
Resene Quarter Thorndon Cream was 
selected for the creaminess of the colour 
for the trims, eaves and barges. Resene 
Quarter Grey Friars provides a subtle 
highlight on the front and garage doors, 
complementing the other neutral hues 
and the deep coloured awning.

Resene Coconut Cream
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Russell McVeagh offices
Wellington

When Russell McVeagh embarked on 
a refurbishment of their Auckland and 
Wellington offices, their brief to the 
designer was to modernise both offices, 
while working with as many of the existing 
surfaces as possible.  The branches needed 
to have an individual feel but with a 
cohesive thread that would connect them 
together as part of the same company.

The designer, MMID, worked closely with 
Irvine International to source a green 
accredited wool carpet tile that would 
suit both of the offices, the building 
management requirements, budget and 
the individual styles planned for the 
different branches. Wellington’s carpet 
tile colour was selected for its organic and 
earthy tones and texture ensuring that the 
overall scheme worked with existing stone 
and light beech floors.  

Another consideration was the extensive 
art collection.  The main wall colour 
needed to act as a neutral background 
to highlight the art and not compete with 
it.  Resene SpaceCote Low Sheen tinted 
to Resene Chrome White was selected 
as it complemented the stone, created a 
natural canvas for the art and would be 
easy to clean.

Three levels of bathrooms were revamped 
with Level 24 bathrooms being completely 
redesigned and laid out. To enable the 
bathrooms to be revamped quickly, a 

Laminex product was cut into one metre 
squares and applied over existing floor 
and wall tiles.  This was complemented by 
Resene Quarter Ironsand on all painted 
surfaces, including the cabinetry and 
ceilings and a touch of designer wallpaper 
to complete the look.

The ceiling domes in the lobbies of the 
three levels of the building were painted 
in a striking colour combination of Resene 
Smalt Blue and Resene Timbuktu.  These 
paint colours were then carefully matched 
to the rug colour pods and lift lobby runner 
rugs, custom made by Designer Rugs using 
a MMID design.

The partners’ dining room was a quirky 
take on Wellington’s love of rugby.  The 
dining table was refinished in Resene 
Black with a yellow and black fabric being 
used on the dining chairs with a pop of 
yellow for the back cushions.  The carpet 
was changed in this area from the carpet 
tile to one of Irvine’s most plush products 
– Peninsula – in black to match the table.

The materials palette was strongly 
influenced by the funky creative vibe that 
Wellington is so renowned for.  It was 
focused on being fun and artistic and to 
ensure the surrounding water and hills 
seen from every window was engulfed 
into the working spaces, while maintaining 
a high standard of professionalism in 
keeping with the company’s reputation.  

The initial concept of colour was birthed 
from the harbour seen from the Level 
24 reception windows.  Nature’s colours 
were pulled through the windows into the 
reception area and then the earthy natural 
palette was translated into the meeting 
rooms with pops of colour and fun in 
these rooms.  The cabinets in the meeting 
rooms were painted in a high gloss finish 
in a colour palette of Resene Smalt Blue, 
Resene Timbuktu, Resene Bivouac 
Green and Resene Chicago to ensure a 
good saturation of colour was achieved.

Resene Waterborne Smooth Surface 
Sealer was used on many of the walls on 
Level 24 and 25 as they were a coloured 
plate finish that was popular in the early 
nineties but very dated now.  The sealer 
enabled the walls to be finished in Resene 
SpaceCote Low Sheen, without the need to 
remove the original substrate.  Doors and 
surrounds are finished in Resene Lustacryl 
semi-gloss waterborne enamel, chosen 
for its fast drying nature compared to 
traditional enamels. As an added practical 
touch, a blackboard was created in the 
lunchroom using Resene Blackboard Paint.

The same Resene colours have been used 
continuously through the offices with 
differing sheen levels to bring out different 
elements in different spaces.  As you walk 
through the offices you feel the colour but 
are not dominated by it.
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Resene Awash
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Building contractor: Nailed Construction

Client: Russell McVeagh www.russellmcveagh.com

Interior designer: MMID www.mmid.co.nz

Painting contractor: Cemac www.cemac.co.nz

Photographer: Zoe Porter

Supplier – rugs: Designer Rugs    

Supplier – cabinets: Ferndale Furniture  
www.ferndalefurniture.co.nz

Supplier – lighting: ECC Lighting www.ecc.co.nz

Supplier – carpet: Irvine International  
www.irvineinternational.co.nz

Supplier – laminates: Laminex Group  
www.thelaminexgroup.co.nz
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Dux Dine Restaurant and Bar
Christchurch

After the devastating earthquakes 
the client lost their hugely successful 
hospitality venue, the Dux de Lux, which 
was housed in the beautiful heritage Arts 
Centre. ‘The Dux’, as it was affectionately 
known for over 30 years, comprised a large 
restaurant, several bars and courtyards. As 
it was impossible to replicate the Dux as a 
whole again, the plan became to re-open 
the different parts in various alternative 
locations. Dux Live (music venue and bar) 
in Lincoln Road, Dux Dine is the restaurant 
arm, and Dux Brew (Craft brew bar).

Dux Dine is located in the old Station 
Masters Villa of the Riccarton Railway. 
It is a beautiful turn of the century villa 
that was being used as a work and 
storage space.

As the villa had been used as mainly just 
a storeroom for many years, the space 
needed to be reconfigured, which allowed 
plenty of opportunity to reintroduce many 
period features such as ornate cornicing, 

ceiling roses, anaglypta wallpaper, 
dado rails and feature mantelpieces. 

The basic concept was a contemporary 
reinterpretation of the traditional. 
This reinterpretation brought together 
beautiful recycled kauri tables with 
turned legs painted to contemporise 
them, deep buttoned bench seating in 
bold colours, classic bentwood chairs 
painted for outside, and stained for 
inside, bespoke carpet in a regular design 
but with vibrant colours, which were 
then reflected in the wall treatments in 
different dining areas to create different 
spaces to appeal to a variety of people.

The interior colour palette needed to be 
fun.  When customers are going to be in 
the space for a few hours only, it’s good 
to push the boundaries a bit. There were 
too many white and chocolate restaurants 
already, so green became a ‘food’ colour. 

The carpet is custom made and works with 
the deep button bench seating fabrics.  The 

colours were matched to suit. A feature 
wall of china plates is accented with 
Resene Madison. The Resene Eden 
green of the ‘lounge room’ was designed 
to create a different vibe for that room, 
offset by the cute ‘ottochairs’ covered in 
a range of funky fabrics. 

Resene SpaceCote Low Sheen tinted to 
Resene Donkey Brown was used to keep 
the walls coloured without competing with 
the other strong colours. It is also used 
in the hallway over anaglypta wallpaper. 
Resene Indian Ink looks dashing on the 
recycled kauri turned table legs, bentwood 
chairs and for other accents. Resene 
Black White sharpens the scheme and 
keeps it looking contemporary. 

Struggling to find lampshades that suited, 
the drumshades are custom made with 
anaglypta painted in various colours – 
Resene Lustacryl tinted to Resene Indian 
Ink, Resene Madison and Resene Black 
White - to suit the different areas. 
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Architectural specifier:  
Warren Architectural Design

Building contractor:  
LSDC www.lsdc.co.nz

Client: Karmic Enterprises

Interior designer:  
Lisa Sinke Design

Photographer:  
Lisa Sinke and Sam Britten
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Resene Serenity
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Microsoft Wellington Office
Wellington

Microsoft is challenging the way 
technology can liberate traditional offices. 
To do this they developed the ‘Workplace 
Advantage Programme™‘ - a philosophy 
enabling people to work and think more 
collaboratively and independently using 
mobile technology. Microsoft chose to 
remain in their existing 600 square metre 
office located on Vodafone on the Quay, 
and revamp it into something which 
inspired them to promote how their 
technology can liberate the workplace.

The Stephenson&Turner design team 
has transformed this space into a 
hub for collaboration, reflecting the 
company’s culture. We had vision, we 
had aspirations, and we wanted to 
change the world through this little 
office in Wellington. The design had 
to accommodate working zones for 
collaboration between Microsoft staff 
and their clients, meeting rooms which 
offer different comfort levels, emotions, 
and functions, café type spaces where 
staff can meet in a relaxed manner, 
but can be also be transformed to hold 
formal and informal functions for both 
staff and clients. The floor area was 
designed to accommodate a flexible 
floor plate.

An inspirational environment is about 
developing functional ideas through 
the creation of emotion, a space must 
welcome and encourage visitors to relax, 

engage and ultimately remember the 
experience of visiting your company. 
The environment should encourage 
conversation, collaboration, create 
relationships and allow the company 
to evolve and grow into the future. An 
inspirational environment is a delicate 
balance of emotional and functional 
experiences within the built environment.

The Microsoft Wellington Office was 
designed in four zones based on the 
specific activity of that zone. It was 
important to Microsoft staff that when 
you entered a new zone, you ‘felt’ like 
you had entered a new zone. Continuity 
needed to be retained throughout the 
fit-out to ensure the design was not 
just a mix ’n’ match.

To achieve this continuity, a neutral wall 
colour of Resene Merino was carefully 
selected, which would be carried through 
the entire fit-out, and the colour of each 
zone would be achieved through carpets, 
furniture, joinery and wall graphics. 
The neutral tones of the walls would 
then enhance the effect of the coloured 
elements living within them.

The colour scheme design for the Microsoft 
Wellington Office was based on the four 
zones, designed to suit how Microsoft’s 
people inhabit their working environment. 
The zones were designed to function for 
specific tasks, initiated by perceptual 
sensorial emotions through colour, seating 
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arrangements, materiality and lighting.

‘The Greeting Hub’ is the first glimpse 
into the company’s ‘heart and home’.  This 
space is active, inviting and dedicated to 
client interaction. It proceeds through a 
glass sun filled corridor to ‘The Café Hub’, 
a more relaxed space to meet and eat 
with a mix of colours. Travel through the 
next doors and you reach the Workzone, 
which offers only 20 desks for its 40 team 
members.  This space is split into two 
zones, ‘The Active Workzone’ - the fast 
paced active work space and ‘The Quiet 
Workzone’ - where one can concentrate on 
detailed and more extensive work. Touch 
down seating is scattered throughout 
the office so staff are able to work from 
wherever they please.

Metal spandrels and timber doors are 
finished in Resene Archive Grey, internal 
decking trellis in Resene White and joinery 
is highlighted with Resene Groovy, 
Resene Bowie or Resene Outrageous 
depending on which zone you are in. 
Lockers finished in blackboard paint can 
be personalised by staff.

Microsoft employees love the flexibility, 
and Microsoft’s experience with activity 
based working around the world has 
shown that there are some very concrete 
business benefits too. Microsoft is able to 
accommodate more customer and partner 
meetings at their premises, which was a 
very real struggle with the previous space. 
Staff can commute outside rush hour or 
work from home more readily, saving 
time and petrol. This working model even 
has the potential to reduce leased office 
space, saving on rent and energy use.

Microsoft has stepped forth into the 
future and it is pleasing to see how their 
staff has made this space uniquely theirs.

Resene Hemisphere
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Architectural specifier: Stephenson&Turner New Zealand Ltd www.stephensonturner.com

Building contractor: Alaska Interiors www.alaska.co.nz

Building services: Norman Disney Young www.ndy.com 

Client: Microsoft

Painting contractor: Blackstar Painting & Decorating www.blackstar.co.nz

Photographer: Paul McCredie 

Project Manager: Jones Lang LaSalle www.joneslanglasalle.co.nz
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Ronald McDonald House
Wellington

Ronald McDonald House is an independent 
Charitable Trust providing a ‘home away 
from home’ environment for families with 
seriously ill children needing to travel to 
Wellington Hospital for specialist medical 
treatment.  Families live in the house for 
as long as their child needs to be treated, 
for some families it may be one night, for 
others it may be many months.  The entire 
length of the stay is free.

The original Ronald McDonald House 
built in 1991 catered for 10 families.  
In 2004 a future needs analysis report 
identified the need for accommodation 
of 25 to 29 bedrooms. The subsequent 

development of Wellington hospital and 
discussions between the Trustees and 
house management anticipated the need 
for 34 bedrooms.

Archaus Architects Ltd was first 
approached in 2006 to produce a 
proposal for a new House.  In 2007 the 
Trust obtained Resource Consent to 
develop their adjoining property at 30-
34 Riddiford Street, occupied by a two 
storey building of 1980s vintage and 
used for retail and commercial activity.  
This building was to be demolished to 
make way for the new house, with the 
existing property at 36-38 Riddiford 

Street sold off.  Due to prevailing 
circumstances, this scenario was no 
longer optimal for the Trust.

In mid 2009, Archaus Architects Ltd and 
the consultant team investigated a number 
of alternative design options, including 
value engineering the original consented 
proposal.  In February 2010, an alternative 
scenario was considered in terms of 
demolishing the existing premises and 
using both sites to construct a more regular 
building, which did not require basement 
carparking. This was approved and formed 
the basis for the building we see today.
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Exterior
In considering the historical side of 
Newtown, there are a lot of different 
facades, many are three-dimensional 
with cornices and other details.  The 
new house has a large scale frontage, 
four storeys in height to 14 metres and 
spanning 60 metres in length. 

Through the use of the Terracotta tiles 
in two shades of grey, interspersed with 
large green painted panels of Resene – 
Limerick, the regular Newtown pattern 
of 4-7 metre building widths has been 

reflected in the façade composition, 
along with relief detail, emphasised by 
recesses and surface mounted external 
louvres.  

The design has been carefully considered 
to ensure that all adjacent bays are 
distinctive, articulating the expression 
of a group of individual buildings, 
while maintaining a design language 
that unifies the building as a whole. 
The interior spaces behind have been 
carefully planned to respond to the 
varying external treatments.

37
20132013



REF30

38
20132013



Interior

It is relatively easy to lay out appropriate 
room occupancies, sizes, finishes and 
other basic criteria that are required for 
a facility that will accommodate multiple 
families. However the design of the new 
Ronald McDonald House required much 
more than that. The house is not just a 
place for families to sleep, but provides 
a safe haven in distressing times. Each 
room or space reflects the needs of 
families for comfort, compassion and 
convenience. Families staying in the house 
are undergoing one of the most stressful 
situations they have ever faced, dealing 
with the fear and anguish of a critically 
ill child. The design requires imagination 
and ingenuity to provide all that within 
the scope of the budget, especially with 
a diverse range of room types and spaces 
throughout the house.

The four-storey Ronald McDonald House 
covers 3500 square metres of floor space 
and includes several lounges, a communal 
kitchen and dining room, a computer 
room, gym, theatre, art room, offices and 
a meeting room as well as two levels of 
accommodation (mixture of one bed and 
apartment units), with 34 rooms in total.

One of the non-negotiables in the brief 
was that the house must not feel like a 
hotel with long straight corridors. On 
the accommodation levels, bathrooms 

were pulled out with bedroom entry door 
recesses set back, so there was spatial 
variation along the corridor. Colours 
change as you navigate along the 
corridor. This helps families identify their 
assigned rooms.

The inspiration for the colour palette 
was an image of sunlight filtering 
through a canopy of leaves. Using the 
Resene Colour Palette Generator tool  
(www.resene.com/picturepalette) Honour 
Creative imported photos taken of sunlit 
leaves and flowers – cabbage trees, 
pohutukawa, flax flowers, puka puka, 
leucadendron, kowhai and grasses – and 
extracted their key colours. These were 
edited to create a palette that offered 
enough depth to cover the variety of spaces, 
producing a family of hues and tones.
The design considers all the dimensions 
of the interior spaces, drawing on 
colour, light, graphics, form and layering 
to provide a hopeful, contemplative, 
comforting and all-enveloping ambiance. 
Colour can be uplifting and restorative, 
both visually and emotionally, especially 
in an environment where families seek 
retreat from the hospital.

The ground level open plan office is 
finished in Resene Crescent with a 
Resene Write-on Wall Paint finish on 
selected staff and office walls so that staff 
can use those walls as a whiteboard.  

The gym is finished in Resene Kombi.  
Moving up to level 1, the computer room 
is finished in Resene Rock Spray, the 
family lounge in Resene Wasabi and 
Resene Barely There. 

Level 2 corridor walls are warm in hues 
of red, orange and yellow with Resene 
Fahrenheit, Resene Erica, Resene Ayers 
Rock, Resene Fuel Yellow, Bloomsbury 
House wallpaper and Wildlife Savage 
wallpaper. Level 3 corridor walls are 
finished in tones of blues and greens with 
Resene Zylone Sheen tinted to Resene 
Saratoga, Resene Topspin, Resene 
Casal, Resene Bismark and Bloomsbury 
House wallpaper. 

Neutral colours are used throughout 
the project for other areas with Resene 
Alabaster on ceilings, Resene Barely 
There on skirtings and door frames, 
Resene Eighth Mondo on ground level 
doors, Resene Double Masala on first, 
second and third level doors and Resene 
Cloud on general wall areas.

Since opening the first Ronald McDonald 
House in Philadelphia in 1974, Ronald 
McDonald House Charities has grown.  
There are now over 322 Ronald McDonald 
Houses in 32 countries and regions around 
the world. Since the first Ronald McDonald 
House was opened in Wellington in 1991 
thousands of families have been cared for. 
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Architectural specifier: Archaus Architects Ltd 
www.archaus.co.nz

Client: Ronald McDonald House Wellington Trust 
www.rmhw.org.nz

Interior designer and colour selection: 
Honour Creative www.honourcreative.com

Painting contractor: Kensington Painting,  
A & D Decorators

Photographer: Paul McCredie

Resene supports the Ronald McDonald House 
programme and donated all the paint for this 
project.
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Ballantynes in central Christchurch, is one 
of New Zealand’s most iconic department 
store destinations.  Taking a leading 
role in the rebuild of retail in central 
Christchurch, Ballantynes approached The 
Buchan Group to design the new interior 
of their first floor Fashion Atrium, to 
house a quality fashion collective of New 
Zealand and international brands.

Our brief was to provide a layout concept 
and detailed design while also controlling 
individual tenancy fit-outs within the open 
plan space. A fresh retail environment to 
complement the quality of the Ballantynes 
brand and capture the vibrancy of this new 
collective was essential.

The interior design focuses on simplicity 
with the selected colour palette and 
detailing allowing the clothing to take 
centre stage.  As well as designing, 
defining and allocating spaces within 
the Atrium, The Buchan Group also had 
creative input in several key retailers’ 
displays.  With an interior concept 
synonymous with their brand identities 
and direction, many labels saw the 
Fashion Atrium as the ‘perfect opportunity’ 

to collaborate with Ballantynes in a 
return to inner city Christchurch.  The 
space currently showcases some of New 
Zealand’s top designers including Kate 
Sylvester, Andrea Moore and Moochi as 
well as popular retailers Cue, Veronika 
Maine and Mi Piaci.

Ballantynes’ requirement for a cohesive 
collective space with a focus on brand 
individuality created an opportunity for a 
new colour scheme to be a key element 
in the design of the interior of the 670 
square metre store.

Resene Quarter Spanish White was 
selected as a neutral tone for all main 
walls and doors, complementing existing 
colour palettes elsewhere and lightening 
the overall space.  Structural steel 
beams within the double height volume 
remained exposed but were pared back 
and painted to emphasise the existing 
high level windows and abundance 
of natural light. Resene Destiny was 
selected as a cooler accent to high level 
walls and product displays highlighting 
the diverse and ever-changing product 
and giving focus to brand signage.

The walls are painted in Resene Zylone 
Sheen providing a smooth good-looking 
wall surface, making it an ideal choice 
for an interior retail environment.  Also, 
its low odour properties made it ideal 
for application while trade continued in 
the rest of the department store.  Resene 
Enamacryl was used on trim and joinery 
and Resene SpaceCote Flat on ceilings.

Highly reflective porcelain tiling 
throughout the space was designed 
to suggest a ‘Fashion Runway’ upon 
which shoppers could move between 
retail offers, creating a unique spatial 
feature.  The Runway works to enhance 
the nature of a ‘Fashion Collective’ and 
provides an ordered space allowing the 
shopper to visit each brand in turn.  The 
central runway extends up the far wall to 
integrate the double height atrium space.  
Being involved in the concept design for 
several tenants, the design team were 
able to strengthen the runway and define 
its edge, with the inclusion of design 
features such as carefully positioned 
ceiling hung clothing hangers.

Ballantynes Fashion Atrium
Christchurch
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Architectural specifier: The Buchan Group www.buchan.co.nz

Building contractor: Leigh’s Construction  
www.leighsconstruction.co.nz

Ceiling contractor: Angus Ceilings www.angusceilings.co.nz

Electrical engineer: Eleccom www.eleccom.co.nz   

Fire engineer: Powell Fenwick Consultants Ltd www.pfc.co.nz

Client: Ballantynes www.ballantynes.com

Interior designer: Charlotte Cochrane, The Buchan Group  
www.buchan.co.nz 

Painting contractor: Lakes Painting and Decorating Ltd

Photographer: Dave Richards www.daverichards.co.nz

Structural engineer (floor construction):  
O’Loughlin Taylor Spence

Structural engineer (joinery and exterior entrance feature): 
Structex Harvard Ltd www.structex.co.nz

Resene Bambina
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This building was the result of a design 
competition. The shape of the building 
concept is based on the ancestral shark 
- Te Arawa. The building draws on this 
concept and demonstrates it as being a 
protector of Maori Taunga, Te Wananga 
and all of the races who will create the 
New Zealand of the future. The main spine 
(tahuhu) visually and physically links the 
building with the adjacent marae.

Inside references to the colours within 
the adjacent marae were used, with a 
contemporary edge. The campus uses 

a standard off-white colour, Resene 
Soapstone, throughout as a base 
with Resene Teal Blue in the hallway, 
Resene Double Gravel on the doors 
and frames and Resene Ceiling White 
on the ceiling. A large component of the 
building uses engineered timber which 
was expressed visually and clear finished 
in Resene Aquaclear for ongoing protection.

Exterior concrete block is finished in Resene 
Aquapel water repellent and Resene X-200 
low sheen weathertight membrane 
complementing the stained timber.

Te Tahuhuroa o Ihenga
Waiariki Institute of Technology, Rotorua

Resene Double Barely There
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Architectural specifier: APR Architects Ltd www.aprarchitects.co.nz

Building contractor: Baycom construction

Client: Waiariki Institute of Technology

Interior designer: Jacqui Heaton

Painting contractor: Baycom Construction

Photographer: Courtesy of Jacobsens Flooring
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Architectural specifier: APR Architects www.aprarchitects.co.nz

Building contractor: Mainzeal

Client: Taupo District Council Resene Miso
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The Turangi library existed as a dull, 
underused facility. The Taupo District 
Council wanted to inject some vibrancy 
into the town and commissioned APR 
to upgrade the library to become a 
distinctive focal point modern facility. It is 
now easily identified by its unique curved 
glass façade with wonderful Maori 
artwork that tells the story of the locality.

The library now caters for a broader 
section of the community and has a 
toy library, a new appealing colourful 
children’s reading area that provides a 
special welcoming character. The colour 
range is large, supplying the interiors 
with warmth. The friendly environment 
encourages old and young to stay and 
enjoy the opportunity to read.

Walls are made more vibrant with striking 
accents of Resene Wilderness, Resene 
Yuma and Resene Hot August.

Turangi Library
Turangi
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The WIT Recreation Centre was driven by 
a need to provide the facilities required 
by the client at a budget cost, which led 
to the use of insulated panels to clad 
the building. This then dictated a basic 
clean functional aesthetic for the facility, 
which is reflected in the overall decor 
and colours.

The colours needed to comply with 
resource consent requirements externally 
coupled with a need to accommodate 
WIT’s corporate colours. These colours 
then had to relate to the internal colour 
scheme, which we wanted to be light 
and crisp, and compatible with proposed 
graphic displays.

The gym hall wall is finished in Resene 
Aquaclear satin clear urethane, with 
timber doors and frames in Resene 
Lustacryl semi-gloss waterborne enamel. 
Walls are finished in Resene SpaceCote 
Low Sheen with ceilings in Resene 
Quarter Tea.

WIT Recreation Centre
Rotorua
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Architectural specifier: APR Architects www.aprarchitects.co.nz

Building contractor: Burton Construction

Client: Waiariki Institute of Technology

Painting contractor: Adlam Painters

Resene Galliano
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The Cube Theatre is an exciting project 
undertaken by the Wodonga City Council 
to enhance Wodonga’s Art and Cultural 
liveability and create a performing arts 
and entertainment venue in the centre of 
the city to complement the neighbouring 
Library, Arts Space and Tafe facilities. 

The Cube is a contemporary and flexible 
performing and entertainment venue 
that creates a vibrant architectural 
statement to Wodonga’s central 
Hovell Street while also providing a 
stimulative and engaging atmosphere 
within. The venue provides a range of 
uses to the community, from concerts 
and performances, to exhibitions and 
trade fairs as well as conferences and 
conventions.

The Auditorium has the ability to 
operate in many modes, using its 
retractable seating unit and shallow 
seating pit to clear the space for any 
type of flat floor performance such as 
a concert, conference or exhibition. This 
includes a raked theatre seating format 
for 400+ or flat floor format for 1000. A 
full height, full width, acoustic operable 
wall through the auditorium allows 
the room to be subdivided for multiple 
events running at the same time. A 10 
metre wide, 6 metre high acoustic stage 
door opens the venue up to the Civic 
courtyard allowing the venue to perform 
to an outdoor audience.

In addition, the vibrant foyer space 
provides an exciting introduction to the 
night’s performance, accommodating 
assembly for patrons on their way into 
the theatre, and direct access to the bar, 
box office, catering kitchen and adjacent 
cafe. The opportunity for the foyer to be 
used as an additional function space 
also provides the facility with further 
flexibility; a key factor in the good 
design of any performing arts venue.

The colour scheme selected for the Cube 
was driven by several inspirations. The 
first being the client, City of Wodonga, 
who already expressed such vibrancy 
and energy in their corporate colours 
such as pink, orange and red. The use 
of the building being a performing arts 
centre demanded an energetic, busy 
and positive space where the play of 
colour and light could be demonstrated 
to create this sense within the building.

Furthermore the architecture of the 
building, with its juxtaposition of 
forms creating bold angles, needed to 
be expressed by using a strong colour 
scheme. The exterior cladding of the 
building, which was comprised of 
anodised aluminium panels in a purple 
colour allowed for the dynamic use of 
colour to be fed back into the inside 
of the building. The Resene palette has 
sophisticated colours and tones that 
were perfectly suited for this application.

The Cube
Wodonga
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Once the colours were selected for the 
foyer, artwork was then commissioned to 
complement the vibrant Resene Moxie 
and Resene Fandango paint used on the 
stairwell and other parts of the building.

Testing was done of the coloured LED 
lights against the Resene Belladonna 
within the auditorium ceiling space for 
different moods and visual effects that 
could be created within the space.

The high standards and execution of paint 
was very important especially on the use 
of the large perforated panels that are 
used extensively within the building. The 
perforated panels within the auditorium 
used a metallic finish of Resene Obelisk. 
These panels were finished off site.

The choice of accent colours used 
for certain areas were chosen to 
demonstrate the sculptural qualities and 
complement the neutral tones of Resene 
Stonewashed, Resene Thorndon Cream 
and Resene Rice Cake that were used 
elsewhere in the foyer. The double 
height precast concrete wall running up 
alongside the stair needed to be a dark 
colour to minimise imperfections of the 
precast; Resene Fandango was ideal.

Simple elements of the bar, such as the 
pelmet above, highlighted the use of 
colour like that of Resene Belladonna 
to balance out the vibrant colours used 
within the bar and subtly bring in the 
colour used outside on the facade. Not 

only did this space play on the choice 
of colour but it also played on the type 
of finish, from high gloss sheens to low 
sheens.

The same method of taking simple 
elements was used in the auditorium 
where the steel beams are expressed by 
the use of the colour Resene Red Hot 
to define the galleries that wrap the 
large performance box. Resene Red Hot 
doesn’t take over the space, it manages 
to complement and balance all the other 
finishes and materials. Other auditorium 
areas are finished in dark hues – Resene 
Blackjack on the tech gallery walls and 
ceiling and Resene Afficionado on the 
auditorium walls adjacent to the stage.
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Architectural specifier: Chris Hose, Williams Ross Architects  
www.williamsross.com

Building contractor: Zauner Construction www.zauner.com.au

Client: City of Wodonga www.wodonga.vic.gov.au

Interior designer: Kasia Potoczny, Williams Ross Architects  
www.williamsross.com

Painting contractor: Zauner Construction www.zauner.com.au

Photographer: The Cube, Wodonga www.thecubewodonga.com.au

Project Manager: Rob Tandy, Thinc Projects www.thinc.com.au

Supplier - prefinished perforated panel manufacturers: 
Quantum Innovation www.quantuminnovation.com.au
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The Sargood Centre is the development of 
the former Exhibition Art Gallery at Logan 
Park.  The NZHP Category 1 Building was 
the Art Gallery for the 1925-26 NZ South 
Seas Exhibition and is thought to be the 
only remaining building of its type on its 
original site.  

The building was designed by Dunedin 
Architect Edmund Anscombe whose 
enthusiasm for the 1925 Exhibition 
encouraged the Council to commit to 
hosting it.

Between 1850 and 1930 International 
Exhibitions were seen as a way of 
showcasing achievements in industrial 
advances.  Although many were financial 
disasters, the Dunedin South Seas 1925-
26 Exhibition was considered a financial 
success. It was open for six months and 
hosted 3.2 million visitors.

The Sargood family purchased the 
building in 1927 and gifted it to the 
city as the City Art Gallery in memory of 
their son Cedric, who was killed in WW1 
at Chunuk Bair, Gallipoli. The Sargood 
family also donated the Sargood Wing 
(the Sculpture Gallery) in 1951.

The building had been occupied by a 
number of sporting groups since the 
Dunedin Public Art Gallery moved out 
in 1996 and was in a very poor state 
with much of the original gallery detail 
destroyed or hidden. Lack of maintenance 
meant water ingress had damaged much 

of the structure and heritage fabric.  

Agreement was reached between Otago 
Cricket, New Zealand Historic Places 
Trust and the Dunedin City Council to 
remove some of the building for further 
expansion of the Cricket Oval in return 
for restoration of the octagonal gallery 
space for public access and a display 
of the South Seas Exhibition event.  
Resource consent triggered the Dunedin 
City Council to commit to conserving the 
remaining structures.

The Otago Polytechnic approached 
Dunedin City Council in 2010 seeking 
additional space. They looked at a number 
of options but because the new stadium 
was not suitable for their purposes the 
two parties entered discussions about the 
old art gallery.  

Architect Ian Butcher, who had been 
working on another heritage project for 
Dunedin City Property department, was 
engaged to look at the needs of Otago 
Polytechnic and Dunedin City Council to 
see if the Old Art Gallery could be made 
suitable.  

The project involved adapting the closed, 
gloomy compound of former gallery 
buildings to a new commercial use as 
a modern, Sport Education, teaching 
facility.

Although the building was ‘broken’ and 
had sunken dramatically at one end, it 

was basically sound. The architect and 
engineer worked closely to develop 
innovative solutions to its earthquake 
prone condition. The project was 
complex and multifaceted. The result 
has the endorsement of client, tenant 
and heritage advocates and in keeping 
with their long standing philanthropy 
towards Dunedin, the Sargood bequest 
has generously contributed to this project 
to help give the building new life.

The interior was inspired by a ‘South Seas’ 
sunrise; sunset colours and clear blues 
and greens were the inspiration for the 
colours used in the administration offices 
- Resene Ayers Rock, Resene Limerick, 
Resene Free Spirit and Resene True 
Blue. These colours are in the former 
small galleries which at one time would 
have displayed old masters and provide 
stimulating colours in teaching spaces. 
Colourful and high quality contemporary 
HUM furniture from Formway needed 
strong colour companions

Resene Half Spanish White walls 
and ceiling coupled with restored Rimu 
floor and charcoal upholstery retains 
the dignified feel of a heritage gallery. 
Salvaged timber from a Pohutukawa 
tree removed from the west side of the 
building was used to decorate doors to 
a small catering kitchen off the main 
gallery.

Sargood Centre
Dunedin
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Large teaching space walls and 
ceilings are finished in Resene Half 
Spanish White and Resene Cocktail.  
The gymnasium also features Resene 
X Factor. These colours are relieved by 
hoop pine ceiling, pine mezzanine floor 
and stairs, charcoal carpet and charcoal 
rubber gym floor.  The aluminium joinery 
is Titania with timber joinery finished in 
Resene Half Spanish White. 

Round tube steel strengthening, steel 
stair strings and steel tube frames to 
balustrades are bright white, which relate 
to the white detail on a sailing ship.

On the exterior disparate elements are 
unified through the use of subtle neutrals 
– Resene Titania and White, with 
the gallery roof in Slate Grey.  Resene 
Lumbersider was used extensively 
because it is easy to use, is a durable and 
well tested product. A unique Op Art end 
wall treatment in Resene Locust and 
Resene Permanent Green and strips 
of aluminium differentiates the cut off 
section from the remaining parts of the 
heritage structure. 

One of the challenging aspects of 
the project was deciding how to deal 

with the damage to surfaces where 
additions to the building had connected.   
Brickwork had been painted and chipped.  
Bituminous paint, aluminium paint and 
old oil based paints had to be removed 
without damaging the surface of the 
brickwork.  A special European gentle 
paint softening and steam cleaning 
process was eventually successful.  
The cleaned and repointed brick walls 
now give little clue as to their previous 
condition.
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Architectural specifier: Ian Butcher www.Iba.co.nz

Building contractor: Steve Mowat Building & Construction Ltd

Client: Dunedin City Council www.dunedin.govt.nz 

Client tenant: Otago Polytechnic School of Sport and Adventure.

Painting contractor: Murray Turner Decorators Ltd

Photographer: Michael McQueen
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The Western District Employment 
Access project is a new build located 
in Warrnambool, South West Victoria. 
Completed in 2013 it is a two-storey 
building housing the head office of 
Western District Employment Access 
(WDEA). 

WDEA provides a wide range of 
community services to South West 
Victoria. These include employment 
services and the provision of job skill 
programmes. They also assist people 
with disabilities through a range 
of business enterprises, including 
supported environments for people 
to develop their job skills. WDEA also 
provides community support services, 
for those with high support needs by 
providing lifestyle and recreation skills. 

The building was designed by 
Warrnambool based Architectural 
Designers, Designers by Nature – Dean 
Picken Designs, with interior design 
provided in-house by Annmaree Kane. 

The project has taken over two years to 
complete and has resulted in a fresh and 
inspiring environment, allowing all the 
Warrnambool based staff to be located 
under the same roof. The new building 
provides a welcoming environment 
for WDEA’s visitors, featuring polished 
concrete in the reception area and 
exposed concrete tilt slabs throughout, 
giving a soft industrial feel. 

The interior layout is a combination of 
open plan and offices, a boardroom 
and training rooms along with a suite 
of private interview rooms. Staff have 
been provided with a light bright, fully 
equipped kitchen/staff area complete 
with mobile bar unit and outdoor 
balcony. Incorporating a number of ESD 
features to ensure energy and water 
efficiency, the interior of the building 
features the use of products low in 
VOCs and other harmful toxins wherever 
possible.

The colour scheme of the interior 
reflects the colours of WDEA’s logo and 
corporate branding.  A fresh green and 
slightly burnt orange were added to 
the blue and grey of the original WDEA 
branding and represent the various arms 
of the WDEA business - Employment, 
Enterprise and Community.

The palette of Resene colours is based 
on a range of subtle greys, Resene Sea 
Fog, Resene Concrete and Resene 
Triple Concrete punctuated by the use 
of Resene Lure, Resene Chameleon 
and Resene Hazard as feature walls 
and white ceilings. 

The feature colours are also represented 
throughout the building in joinery, 
upholstery, glazing film and screen 
fabrics. The boardroom uses a more 
subdued Resene Triple Concrete feature 
wall allowing the custom made timber 
boardroom table to be the feature of the 
space.

A variety of Resene products have 
been used across this project – Resene 
SpaceCote, Resene Lustacryl and 
Resene Ceiling Paint depending on the 
substrate and use of each area. It was 
important to the designer and client the 
products used were low in VOC with 
certified green credentials, so Resene 
Environmental Choice approved paints 
were an obvious choice.

Resene paints were relatively unknown 
to the public and contractors in South 
West Victoria, with a local Warrnambool 
paint supplier only recently offering 
Resene products. As the designer had 
extensively specified Resene paint in 
New Zealand it was important to her 
that this project was able to showcase 
not only colours from the Resene range 
but utilise the Resene products she had 
confidently specified for a number of 
years. 

Western District Employment Access (WDEA)
Warrnambool
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Architectural specifier: Designers By Nature Dean 
Picken Designs www.deanpickendesigns.com.au
Building contractor: Fairbrother Pty Ltd Warrnambool 
Office www.fairbrother.com.au
Client: Western District Employment Access (WDEA) 
www.wdea.org.au

Electrical, hydraulic, mechanical fit-out design: 
Greenleaf Engineers www.greenleafengineers.com.au

Furniture supply and interior partitioning:  
Aspect Commercial Interiors Stawell

Graphic designers - design of film images:  
O2 Media www.o2media.co.au

Interior designer: Annmaree Kane

Joinery:  SW Kitchens www.southwestkitchens.com.au

Painting contractor:  
Dorian Painting Contractors Pty Ltd

Photographer: Trevor Pendock

Structural engineering: Be Collective  
www.becollective.net
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The Hive Solar Kiosk was built to show 
what is possible within a 10 square metre 
footprint and to demonstrate some of 
the latest building technologies using 
eco principles.  At only 10 square metres 
no building consent was required and 
construction could proceed without delay.  

The idea of building only what is 
needed rather than a large house is a 
demonstration of conservation.  We were 
not conservative with our construction 
however opting to be the first building 
of MAGROC for the public to view.  
MAGROC is a structural insulating panel 
building system developed in Canada 
and now available in New Zealand.  It 
uses a high tech magnesium oxide fibre 
reinforced cement board for both inside 
and outside surfaces and an insulating 
core of polystyrene eliminates the need 
for conventional studs and insulation.  
The floors and roof are also made from 
MAGROC so thermal leakage is low.

The kiosk also includes WISH, a window 
insulating shutter, and DISH, a door 
insulating shutter system, to further 
enhance the thermal properties. The 
shutters are up to four times as insulating 
as a standard double glazing unit.  The 
shutters can also provide security, sun 
shading and storm protection.

The most noticeable feature of the Hive 
Solar Kiosk is the solar roof. Rather than 
simply putting panels propped on a 
flimsy rail on the top of a conventional 
roof the solar system is engineered as 
the roof, integrating the fascias and 
flashings into the design making for a 
far more attractive building and offering 
the opportunity to develop the hot air 
generated under the panels as a way to 
save even more energy.

The colours were chosen to be bold 
and attract attention, to be wildly 
contrasting and demand comment.  
The combination of Resene Dynamite 
and Resene Hive seemed very fitting 
too, it was however a coincidence as 
the names were not known when the 

colours were chosen.  There was another 
reason to select a bright colour and that 
is thermal.  The yellow is very reflective 
and will help keep the building cool by 
reflecting the sun’s energy. In contrast 
on the cool south and east sides we 
were keen to absorb as much energy as 
possible by the use of the dark Resene 
Dynamite red tones.  

This would normally not be found on a 
Rockcote plastered wall as a dark colour 
can make absorption so high as to cause 
a problem with stability of the substrate, 
however because MAGROC is stable 
it was not a concern for this project. 
Resene Lumbersider was selected for the 
exterior walls because of its adhesion, 
flexibility and durability in a highly 
exposed environment.

HIVE Solar Kiosk 
Christchurch
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Resene Hive

Building contractor: Graham Ward,  
Building and Renovation Team Ltd

Venue: Prefab NZ www.prefabnz.com

Solar system: Dennis Chapman, www.enersolar.co.nz

SIPS panels: Magroc www.magroc.co.nz

Supplier – Bamboo decking: Halswell Timber

Supplier – Gutters and downpipe: Marley www.marley.co.nz

Supplier – Plaster finish: Resene Rockcote www.rockcote.co.nz

74
20132013



REF40REF42

75
20132013

Resene Total Colour Master Nightingale Award Resene Total Colour Heritage Award



Heritage architects Oakley Gray Architects 
were engaged by the Otago Theatre Trust 
and the Dunedin City Council to assist 
with the redevelopment of the 1800-seat 
Regent Theatre, situated in the Octagon, 
Dunedin. This iconic building was in poor 
condition, the stagehouse needed more 
height to accommodate touring shows, 
and there were several areas of non-
compliance with the Building Code. 

The new work included a new stage 
and a 64 line flying system, a raised 
stagehouse ceiling, enlargement of the 
existing dressing room block, a new 
sprinkler system and extensive electrical 
upgrading. The orchestra pit was 
modified, new heritage-style seating 
was installed in the auditorium, a lift 
installed, and additional rooms created 
in the basement. New axminster carpet 
was purpose-made for the project, and 
installed in the public areas. 

The auditorium had a category 1 Historic 
Places Trust rating, and Oakley Gray 
worked closely with the Historic Places 
Trust during the redevelopment to 
ensure any new work was sympathetic 
to the original. As one condition of the 
Resource Consent, a conservation paint 

expert (Laurence Le Ber) was employed to 
undertake an examination of the existing 
paintwork, and make recommendations. 
He took paint scrapings and samples, 
identified the original colour scheme, 
paint application methods and techniques, 
and made recommendations for the 
new painting. The entire auditorium was 
birdcage scaffolded, to allow the painting 
and sprinkler installation to be carried out. 

The project took 10 months overall, and 
has restored the Regent Theatre to its 
former glory. 

The Regent Theatre is a much-loved 
Dunedin institution, and it was extremely 
important to respect the community 
and restore the building as carefully as 
possible, while making sure it functions in 
the 21st century. 

The colour scheme of the auditorium was 
selected to match as closely as possible 
to the original 1928 colour scheme, as 
agreed with the Historic Places Trust. The 
conservation expert spent close to a week 
in the building, laboriously identifying the 
many different shades and hues. 

The colour palette is extensive including 
Resene Buff, Resene Cashmere, 

Resene Double Spanish White, Resene 
Tradewind, Resene Quarter Colins 
Wicket, Resene Horizon, Resene 
Opium, Resene Bone, Resene Tom Tom, 
Resene Akaroa, Resene Viola, Resene 
Tsunami, silver and gold leaf.  Existing 
decorative friezes are finished in Resene 
Multishield+ clear finish.  The stage floor 
is finished in Resene SpaceCote Flat tinted 
to Resene Black with Resene Cemseal 
on the concrete orchestra floor. Resene 
Sisal, Resene Bone White and Resene 
Parchment were used in exterior dressing 
areas.

The age and condition of the auditorium 
meant that great care was needed in the 
cleaning down of the existing paintwork, 
and application of the protective glazes 
and new colours. The overall project was 
very demanding, with an extremely high 
level of services (electrical, mechanical, 
etc), and the usual challenges which come 
with restoring historic buildings. 

The project was in the local media 
throughout the construction period, 
and it was consequently very satisfying 
to deliver a wonderful building back to 
the Dunedin public at the completion of 
the project. 

Regent Theatre Redevelopment
Dunedin
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Architectural specifier: Oakley Gray Architects www.oakleygray.co.nz

Building contractor: Amalgamated Builders Ltd www.abl.co.nz

Client: Dunedin City Council, Otago Theatre Trust www.dcc.govt.nz

Painting contractor: Wrens

Photographer: Bill Nichol
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The Mayfair Bar and Venue design 
solution revolved around the protection 
of the original elements that survived 
the 90s demolition: Bonnifait+Giesen 
re-instated the original entrance and the 
long corridor effect with gold coloured 
moulded cornices that lead to the cinema 
through a double staircase atrium space 
and a balcony with colonnades.  The 
exterior canopy barge board is finished in 
Resene Shiraz.

We converted the atrium space into a 
highly lit centre to the complex through 
the use of a large contemporary designed 
lightwell so the, until then hidden space, 
would become a point of focus visible 
from the street. To balance this grandiose 
effect, some low ceiling nooks with sofas 
open symmetrically onto the long corridor 
for more intimate atmosphere.

The highly crafted front of house was 
developed parallel to the street to 
embrace its activity with a recessed and 
inviting frameless clear glass facade 
that allows a fluid circulation from the 
street through a protected terrace before 
reaching the bar.

To compensate the expanse of this large 
open plan type of space, indirect warm 
lighting is provided through suspended 
plywood ceilings with a pattern of circular 
holes along with timber slatted screens 
and warm red leather soft furnishing.

The use of 16mm Danpalon polycarbonate 
as a ceiling replacement is a technique we 
have now used in a number of projects. 
This is a cost effective solution to bring 
sunlight into existing spaces. It revolves 
around replacing existing corrugated iron 
with clear corrugate. Foil paper is then 
used to create a lightwell. This creates 
a dispersed lighting effect that is ever-
changing with the exterior environment.

A palette of lush and crisp Resene 
Blue Lagoon, Resene Moxie emerald 
and shamrock green and warm Resene 
Fortune gold were used through the 
heritage ceilings to recall the exuberant 
colours of the 1920s. The inspiration for 
these colours came through research of 
lush 1920s interiors and particularly the 
use of gold in interiors.

Resene Soapstone and Resene Half 
Soapstone were combined with natural 
timbers in the highly crafted front of 
house and for walls throughout the 
complex balancing the intense and 
vibrant colours of the heritage elements 
with a warm and delicate glow.

Resene Milky Way from the Resene 
metallics range was used to create a 
more intimate space yet luxurious in the 
alcoves to contrast with the highly lit 
atrium. The subtle metallic effect adds a 
layer of texture to these spaces combined 
with weathered chocolate brown leather 
furniture and gold patterned carpet.

The Mayfair Bar and Venue
New Plymouth
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Architectural specifier: Bonnifait+Giesen www.atelierworkshop.com

Client: Kymon Hill www.themayfair.co.nz

Furniture: Ainsley Kimber, Thonet Furniture www.thonet.co.nz

Graphic design, branding: Design works www.designworks.co.nz

Photographer: Russell Kleyn www.russellkleyn.com 

Property owner (protection of Heritage): Jeremy Thomson

Resene Kandinsky
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Arrow International is a New Zealand-
owned company with offices throughout 
the country and in Australia. The theme 
for the front of the new offices was a 
sophisticated urban ‘mountain’ hut, 
appropriate to Arrow as they foster a 
culture of outdoors activities and nature 
conservation. Their directors love the 
outdoors and often take staff and clients 
into the depths of Fiordland for New 
Zealand bush experiences.

The result is a contemporary and spacious 
open plan working environment, suited 
to the requirements of Arrow’s modern 
operations and providing for the needs 
of their Christchurch staff and clients.

To achieve this sophisticated urban 
‘mountain’ hut look and creating a 
warm and inviting atmosphere, we 
have used natural materials but instead 
of rough sawn timber and stone, we 
have installed materials with more of 
a finished quality, appropriate to the 
urban office environment.

Tawa timber veneer panelling is used 
for the walls and ceiling in the reception 
and boardroom, Limestone for the floor 

tiles and reception counter front. This is 
complemented with splashes of colour 
used as a feature in the meeting rooms - 
Resene Wilderness - which can be seen 
from the reception through the glass 
partition walls.

To the open plan office, Resene Black 
White is used for the walls to keep the 
space light. Warm brown carpet is used 
throughout the office in keeping with 
the natural look. Resene Bittersweet 
is used on the office wall outside the 
staffroom. This feature colour also 
returns back into the staffroom which 
creates a sense that the wall is a single 
solid element that slots into the adjacent 
timber panelled wall.

The feature paint colours, Resene 
Wilderness and Resene Bittersweet, 
are reminiscent of tussock and flax 
bush colours and complement the 
natural materials, Tawa timber veneer 
and limestone and  Resene Double 
Stonewall and Resene Triple Pavlova 
used on other surfaces.

Arrow International Office
Christchurch
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Client: Arrow International www.arrowinternational.co.nz

Interior designer: Dalman Architecture www.dalman.co.nz

Resene Quarter Evolution
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Hockey Reserve is a local neighbourhood 
playground and reserve in the Brook 
Valley, Nelson. It is situated against the 
backdrop of the Brook Sanctuary, a native 
wildlife haven. The brook stream runs 
along the edge of the reserve and native 
planting lines its banks. 

The reserve design includes a playground, 
playing field, picnic area, flying fox and 
pump track (bmx mountain bike track). 
The playground is the main focus of 
the reserve which includes various play 
equipment, coloured climbing tunnels, 
totem poles, interpretation, rock play and 
seating. 

The design reflects the natural character 
of the site and adventure play maximising 
use of natural, recycled materials 
including rock and recycled timber. This 
previously flat site has been transformed 
with the use of playful mounding, 
inspired by the ripples and flows of the 
eddies created in the nearby stream. The 
mounding (approx. 1 metre high) winds 
through the site providing enclosure 
and creating opportunity for play with 
colourful tunnels which intersect the 
mounds and a slide which wraps over 
the top of a grassed mound. Safety play 
matting in the playground is a bright blue 

reflecting symbolically the stream that 
runs alongside the park.

 The Resene colour palette has been used 
from the earliest phases of conceptual 
design alongside the design elements of 
the playground. The colours have enabled 
us to think outside the square when 
exploring opportunities for play, and got 
both the council and community excited 
about the project. There are a number 
of ‘off the shelf’ play items in the park, 
we have managed to match the Resene 
colours for many of these, creating a 
uniform palette that is bright and fun 
without being overly complicated. 

The use of bright vibrant colour 
brings a sense of playfulness to the 
reserve creating a strong contrast that 
accentuates the natural colours of 
the surrounding landscape. Recycled 
materials such as timber posts have been 
used wherever possible and have been 
enhanced with the use of Resene colours 
to create strong, bright play features. 

Seating and tables are robust while 
having a sense of fun with randomly 
painted timbers. Painted stencil art 
on precast panels graphically teaches 
children about the local native fauna 
while play equipment is colourfully 

painted in the colours from the design 
colour palette. 

The plant palette is a native mix of rata, 
kowhai, and kanuka found locally with 
mounds planted out in grasses, flaxes, 
and reeds to introduce native birds and 
teach children about native flora. 

The natural surroundings of the Hockey 
Reserve provide a lush green backdrop 
for a playful palette of colours to add life 
and a sense of fun to this project. 

The inspiration from the initial design 
stage was both nature and colour and 
a bold palette of colours was selected 
from the Resene KidzColour range. 
These colours were chosen to bring life 
and vibrancy to this project enhancing 
the natural and recycled materials and 
providing a strong juxtaposition to the 
natural environment.

Resene Yabbadabbadoo, Resene Jack 
In The Box and Resene Dizzy Lizzy with 
hints of Resene Rock N Roll are used on 
play equipment, totem poles, tables and 
seats and stencil art interpretation. These 
colours are used in a playful manner with 
random stripes, bold block colour and 
playful circles which bring the project to 
life. 

Hockey Reserve
Nelson
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Architectural specifier:  
Canopy Landscape Architects, www.canopy.co.nz

Building contractor: Nelmac 

Client: Nelson City Council

Resene Pukeko
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Cortado Restaurant Bar & Cafe offers 
Latin American influenced continental 
cuisine along with other standard 
favourites. With a restaurant and bar 
already based in Picton, when it came 
to developing a new site in Christchurch 
there was a desire to continue a similar 
theme as Picton, both in design and 
cuisine.

An extremely tight budget meant Element 
17 had to be creative in their approach 
using existing or second-hand fittings 
where possible – but suitably enhanced 
by Resene wallpapers and paints to tie 
in with the overall theme. The current 
backdrop colour was retained, with new 
Resene paints and wallpapers selected to 
tie into the existing hue and create the 
South American feel. Resene wallpapers 
were used to wrap the existing pendant 
lights, again to tie into the overall look of 
the interior.

The Latin American influence is immediately 
identifiable on entry to the bar, with a vivid 

and commanding wall mural painted on 
a back wall with South American motifs 
– all painted in Resene colours of Resene 
Picton Blue, Resene Bright Spark, 
Resene Red Berry, Resene Pohutukawa 
and Resene Rakaia.  These colours were 
also used as other accents including on the 
back bar area. Pendant lights are wrapped 
in Resene wallpaper Vanity Fair 785456 and 
Resene wallpaper Room 20 8800-86.

The inspiration for the colour scheme 
for the Christchurch location came 
from two sources – the Latin American 
cuisine, and the colours of the company 
logo and website, being red and black 
on a white background, with Resene 
Pohutukawa being a prominent colour. 
There was also a subtle use of red on 
small items scattered throughout the 
bar – such as joinery handles and the 
toekick to the front bar. The Latin or 
South American feel comes in the mural 
and the generous use of strong colours 
throughout.

Cortado Restaurant Bar & Cafe
Christchurch
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Artist: Sinead Satherley

Building contractor: Element 17 www.element17.co.nz

Client: Cortado www.cortado.co.nz

Photographer: Dave Richards www.daverichards.co.nz

Resene Desperado
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ARANZ Geo is the New Zealand based 
developer of 3D geological modelling 
software solutions directed toward the 
mining and hydro markets. The company, 
formed in 1995, has grown rapidly in 
recent years with the development 
of their proprietary software systems 
marketed in over 30 countries through 
a network of Local Support Offices sited 
close to major mining areas. 

As a result of both their continuing 
growth and the effect of the Canterbury 
earthquakes, ARANZ Geo relocated their 
Christchurch head office to house their 
50 plus staff and looked to Element 17 
for the interior design of the 1000 square 
metre floor plate.

In general terms the office layout was 
fine, so the designer’s role was to 
develop the workplace strategy including 
workstation layout, and then match the 
interior setting with furnishings, wall 
fittings and claddings appropriate to 
the business model of the company and 
its people. It follows that being high-
tech in product, services and people 
(a large number of staff having a Phd 
qualification) developing an ‘ordinary’ fit-
out wasn’t going to be enough.

Working alongside the client, Element 17 
has come up with a design, colour scheme 
and geometric decals that reflects the 
scientific nature of the business – and 
most importantly, ends up with a very 
happy client.  

The two over-riding features that 
continually came through working with 

ARANZ Geo, was the high-tech scientific 
nature of their business and secondly 
that the whole business was dealing with 
geology – in other words, the land and 
what is under it. 

Our approach was to endeavour to keep 
these two factors at the forefront of our 
design and colour schemes, using large 
wall murals with natural colours and 
images (greenery, scenic graphics etc.) 
together with featured geometric decals 
and futuristic wallpapers, with colours 
based on natural earth and environmental 
colours.

The colours selected throughout the fit-
out were a backdrop for other finishes. The 
pendant lights were internally wrapped in 
green nature images, partitions included 
large digital prints of scenic forestry. 
Subtle use was also made of other 
vinyl decal graphics – a strip round the 
perimeter walls to match Resene Green 
Leaf was used on partitions painted in 
Resene SpaceCote Low Sheen tinted to 
Resene Black White.

Green and orange were used throughout 
the furniture and screens between 
workstations. These colours continued 
into the use of the wall paints. Resene 
Green Leaf reflects the nature theme on 
the large feature green wall. 

Resene Ecstasy painted over Resene 
Anaglypta wallpaper 164404 creates 
a textured wall in the stairway wall. 
Resene Green Leaf painted over Resene 
Anaglypta wallpaper RD80028 creates a 
textured wall finish in the meeting room.

ARANZ Geo
Christchurch
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Building contractor: Element 17 www.element17.co.nz

Client: ARANZ Geo www.aranzgeo.com

Painting contractor: Competitive Painters
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As the Wild Pair Queen Street store neared 
its 20th anniversary the store owners 
wanted to update and refurbish it to keep 
it in line with their current fit-out model.  
They also wanted to give it a slightly 
‘rawer’ edge than their typical mall shop 
as well as combine it with their Lippy 
brand. The two-storey shop (located in a 
100 year old building) had to be refitted 
in a very short time-frame on a very tight 
budget with only a one week shutdown.

Studio Gascoigne took aspects of the 
latest Wild Pair/Lippy model, such as 
the use of various ‘found’ objects and 
memorabilia but adapted a more pop-up 
aesthetic.  Old furniture was sourced and 
purposed to the point that most of the fit-
out is recycled or from Trade me.  Ceiling 
panels (covering a dodgy surface) were 
covered in old ‘girlie’ magazines while 
old photos, various religious icons and 
risqué images were scattered around.  
The idea was to create an interior that 

would feel genuine to customers rather 
than just another shop full of taken ‘old 
stuff’.

The ottoman was re-upholstered in op-
shop jeans.  All new joinery units were 
made on site from boxing-grade timber 
and positioned semi-randomly. The 
fabulous plaster ceiling was painted and 
up-lit.  Old rough-sawn rimu tongue and 
groove covers old counters.

Every detail was carefully considered to 
make this a genuine collection of stuff 
that would resonate with the customer 
and had meaning for the client, as well as 
being low cost.  Second hand angle-poise 
lamps act as cheap directional spotlights 
and along with joinery secured by 
G-clamps allows the client to constantly 
remake the store.

While it is tempting in this ‘pop-up’ 
type of fit-out to simply go with neutral 
finishes and very raw surfaces we 

wanted to add some fun to the interior 
with minimum cost.  We felt that colour 
was the best way to achieve this so we 
chose a variety of bright Resene colours – 
Resene Hive, Resene Smitten, Resene 
Reservoir, Resene Zephyr and Resene 
Pursuit - that clashed and complemented 
the memorabilia we had assembled.  We 
confined this to clearly defined spaces so 
as not to overpower the merchandise.  
We tried to make the use of colour quite 
random and unexpected to enhance the 
eclectic mix of merchandise, memorabilia 
and the store’s original features. 

Wild Pair had a beautiful 100 year old 
ceiling which was uncovered, in a very 
poor state, during the original fit-out.  
We patched this (although we couldn’t 
afford to restore it, as the quote for this 
was more than the entire fit-out budget) 
so we simply painted it white, up-lit it 
and let its texture speak for itself. The 
patched floor was then stained white.

Wild Pair Queen Street
Auckland
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Building contractor: Irmac Builders

Client: Wild Pair www.wildpair.co.nz

Interior designer: Mark Gascoigne, Anau Milton, Sarah 
Paul, Studio Gascoigne Ltd www.studiogascoigne.co.nz

Photographer: Matt Gascoigne

Resene Spring Fever
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Salvation Army Wellington City Corps 
Officer, Major Milton Collins, approached 
Isthmus regarding the consenting 
requirements of the carpark adjacent 
to their Vivian Street headquarters. The 
front entrance to the Salvation Army 
and the pedestrian entrance to the 
carpark lacked a defined street frontage. 
Isthmus proposed the consideration of a 
pocket park with amenity planting and 
alternative fencing/screening. 

The project evolved from the concept 
phase rather quickly with a palette 
of materials and planting confirmed 
right from the initial presentation to 
the council. Maintaining a pedestrian 
frontage to Vivian Street and tidying up 
the Jessie Street end were important 
factors. Provided Vivian Street remains 
one-way, the main element of the design 
should see the design hold its frontage 

to the State Highway corridor. To achieve 
this, the timber screen was set at an 
angle at which the design interfaced 
with pedestrians, vehicles and the road, 
utilising paint, and most importantly, 
colour. 

The timber screen at the Vivian Street 
edge uses the Resene range to its fullest 
advantage, creating an oscillating visual 
effect to motorists and pedestrians by 
contrasting Resene Woodsman Pitch 
Black stain against five alternating The 
Range colours. This enhances the profile 
of the recycled timber screen against 
its setting in the planting, and provides 
amenity to pedestrians using the space. 

The site is located in an area of Te Aro 
that is experiencing positive change in its 
growth, with new developments popping 
up and enhancing the neighbourhood. 

Inspiration was taken from the adjacent 
context in which the scheme sits. A 
rich vein of street art and a mixture of 
architectural facades border the site, so 
the colours used were selectively picked 
to complement and contrast against each 
other and the existing urban palette. 
The Resene Range colours Resene 
Limitless, Resene Desire, Resene 
Half Alabaster, Resene Aquarius and 
Resene Outrageous were all used to 
renew the recycled timber and inject a 
blast of colour into the timber screen. 

As well as being inspired by the local 
street art, the idea that light filtering 
through the timber screen would enhance 
the colours was a big factor in the colour 
choice. Pairing the colours with the 
Resene Pitch Black wood stain resulted in 
a design element that has longevity of life 
and provides good value for money. 

Salvation Army Carpark
Wellington

Resene Smitten
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Building and painting contractor: Nikau Palmatum Ltd www.nikaupalm.co.nz

Client: Major Milton Collins, Corps Officer, Salvation Army www.salvationarmy.org.nz

Colour selection: Isthmus Group www.isthmus.co.nz

Photographer: Nathan Young, Dodge and Burn Photography www.dodgeandburn.co.nz

Property manager: Ross Clark, The Salvation Army www.salvationarmy.org.nz
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This project was initiated by the 
rebranding of the ‘Allure Hair & Beauty’ 
salon to the all new ‘Allure Hair Bar’. 
The owner’s decision to remove beauty 
from the salon’s services provided the 
opportunity to expand and refocus 
this award winning salon on its major 
strength - cutting edge hair styling and 
colour. 

The salon owner’s vision included the 
creation of a ‘Hair Bar’ much like a bar in 
a restaurant where the mixing of drinks 
and cocktails might occur. However this 
concept would be translated as a bar 
for mixing and preparing of hair colour 
for application. The concept of bringing 
behind the scenes action to the shop floor 
has been a trend developing for years 
now in the restaurant industry, one the 
owner was wishing to adopt as a fresh 
and functional approach for the new look 
salon.

The new salon has an ‘Industrial luxe’  
fit -out, where colour, textures and pattern 
have been incorporated to highlight 
the addition of the new ‘Colour Bar’.  
A new retail area and beautiful reception 
counter welcomes clients to the new 
space. A brand new styling room has 
been added for special occasion clients. 
And the serene green room and ritual 
rooms were created where clients are 
given that extra special pampering at the 
basin in the capable hands of an Allure 
stylist. 

The salon features a unique and 
magnificent roof top outlook over the 
ocean where clients can step outside and 
relax in the outdoor lounge area while 
waiting for their colour to process. This 
is a thriving salon where the stylists are 
passionate about hair and colour and 

clients come to be refreshed and renewed 
with a new look. The new salon now 
reflects its new identity and philosophy 
with a cutting edge new look too.

The overall colour scheme for this project 
was intentionally minimal and resulted in 
a mostly monotone palette of white and 
black with organic wood tones. Resene 
White with no tint was used as a fresh 
complement to the white gloss subway 
tiles used in the retail and bar areas.  This 
enabled the products to be highlighted 
and pop against the neutral background.

On the salon floor where cutting and 
colouring takes place it was important to 
choose a softer neutral where there was 
an abundance of natural light and mirrors 
reflecting light. Resene Half Concrete 
was specified here as it partnered well 
with the industrial aesthetic, the exposed 
wood flooring and rustic furniture. It also 
served to complement the clients’ natural 
skin and hair tones without being too 
harsh.

The use of Resene White with no tint 
was strategic to overcome the areas 
most devoid of natural light in the salon. 
The pure white served to illuminate the 
darker areas within the salon to balance 
and unify the whole space. Incorporating 
the use of timber and lighting helped 
to warm the white resulting in a fresh 
ambience that highlights the colourful 
hair product packaging.

The salon has enjoyed a boost in new 
clients and in retail sales with the 
incorporation of the rebranding and new 
fit-out.

Allure Hair Bar
Terrigal
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Client: Renee Marshall, Allure Hair Bar www.allurehairbar.com.au

Interior designer: Kellie Sturm Design www.kelliesturmdesign.com.au

Electrician: Brent Demery, BD Electrix Australia

Joinery: P&R Zalbergs Architectural Joinery 

Painting contractor: Peter Doherty, Contour Painting

Photographer: Dec Creatives Photography

Tiling: Steven Brumfield Tiling

Wallpaper installer: Jordan Stanley
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Jasmax has been fortunate enough 
to provide design services along the 
Western Ring Route, with the Waterview 
Connection being the final linkage in this 
suite of projects.  Jasmax has provided 
design services for the SH20-1 Manukau 
Extension, the SH20 Manukau Harbour 
Crossing and the SH16/18 Hobsonville 
Deviation.  Part of the urban design 
strategy was to provide ‘moments’ along 
the journey to provide legibility and 
place making in partnership with site 
specific treatments of other elements 
such as plantings, noise attenuation and 
retaining walls etc.  

Jasmax has been instrumental in bringing 
colour into NZTA projects through these 
bridges and others. The choice of steel 
for the structure and secondary elements 
of the bridges brings with it the need 
for protection from corrosion and the 
opportunity to use brightly coloured 
coatings performing this function.

These pedestrian and cycle bridges 
reconnect communities severed by the 
motorway.  That they perform this function 
in a colourful way helps humanise the 
motorway itself and provides links to, and 
markers for, the communities they serve.  

Because of the relatively light loading of 
such bridges (compared with overbridges 
carrying heavier vehicular loads) a greater 
degree of structural freedom is possible.  
In many of the projects making up the 
Western Ring Route, the footbridges 
become the feature bridge and punch 
well above their weight in terms of their 
cost, often about 1% of the total cost of 
a typical 5-10km stretch of motorway 
construction.

The Beachcroft Footbridge in Onehunga 
was constructed as part of the SH20 

Manukau Harbour Crossing project.  An 
existing concrete footbridge could not be 
modified to span the additional lanes of 
the widened motorway.  The new bridge 
was designed to current standards, 
including 3.5 metre width to safely 
accommodate cyclists and pedestrians, 
and integrate into the landscape design 
of the Onehunga foreshore park.  The 
asymmetrical steel cable stayed bridge 
structure was designed to respond to the 
site topography and as a counterpoint 
to the plethora of power pylons in this 
coastal site.

The Westgate Footbridge was designed to 
satisfy the pressing need for a safe direct 
link across the widened SH16 motorway 
near the Westgate Centre and Hobsonville 
Road.  This 200 metre long bridge 
comprises of a straight section angling 
across the motorway and a reverse curving 
‘roller coaster’ section across a stream to 
Oreil Avenue.  The curvilinear route was a 
solution to the height difference between 
these two points.  This section of the bridge 
is supported by an underslung triangular 
truss, while the motorway crossing 
employs trussed sides which increase in 
height toward either end.

The Clarks Lane Footbridge reconnects 
the Clarks Lane across the new SH18 
Hobsonville Deviation motorway leading 
to the Upper Harbour Crossing.  Placed 
on a straight section of the motorway, it 
acts as a colourful entry marker to West 
Auckland from the north.  Subtle lighting 
of the structure ensures that the colour is 
enhanced at night.

Both the Beachcroft and Clarks Lane 
Footbridges have received NZ Institute 
of Architects Awards in the Urban Design 
category.

The Western Ring Route – Three Steel Bridges
Auckland
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Contrary to rumour, the Beachcroft 
Footbridge was not painted blue and 
white to remind visitors coming from 
the airport that they were entering 
Auckland Blues territory.  Rather, the 
proximity to the Manukau Harbour 
foreshore was an influence in selecting 
the cable stayed structural solution.  
White was therefore chosen as the 
appropriate colour for the tall, raked 
pylon and stays, with their nautical 
appearance.  The structure is a hybrid in 
the sense that the main span of the new 
bridge had to be erected in a few hours 
of overnight motorway closure.  This 
tubular steel truss element supports 
its own weight; the cables were added 
later to support the precast concrete 
decking and live loads.  To celebrate 
their role in the structure, the main 
span and the back span were painted 
Resene Fun Blue, also reflecting the 
nearby harbour.

The Westgate Footbridge’s yellow 
superstructure carries on the use of 
Resene Moon Yellow established on 
the earlier Clarks Lane Footbridge, a 
few kilometres away. The reasoning 

for this was to link the bridges as they 
perform similar functions on the same 
motorway network, despite each bridge 
having a very different appearance.  At 
Westgate, the yellow is used for all of the 
superstructure, including the distinctive 
V-shaped barrier stanchions.  However 
the piers are contrasted in white, to 
allow the long yellow structure to float 
above.  This bridge also has a stainless 
steel mesh throw screen fixed between 
steel supports which are welded to 
the top chord of the truss, carrying on 
the line of the diagonals.  These were 
painted grey, Resene Dune, in order to 
not detract from the strong form of the 
yellow truss.

One of the urban design drivers for 
the Hobsonville Deviation project was 
the notion of it as ‘The Gallery Route’ 
incorporating public art as well as 
recognising the early clay industries 
based in the area.  Accordingly, Clarks 
Lane was designated as the ‘Clay Carpet’ 
using site specific artwork both integrated 
into the bridge itself and as larger works 
in the approach pathways.  Yellow was 
determined to be the most appropriate 

colour to both stand out in the motorway 
landscape and to symbolise the historic 
association with clay.  Purpose made 
ceramic tiles border the concrete bridge 
deck, with the larger works off the bridge 
still being completed by the ceramic 
artists. The all-encompassing yellow 
of the bridge steelwork is set off by a 
polished stainless steel handrail (as is the 
case with all three of these bridges) and 
zinc-aluminium self-finished safety mesh.

These three bridges have opened over the 
last three years.  Introducing colour into the 
motorway network presents challenges, as 
the requirements of maintenance, longevity 
and graffiti protection are important.  Grey 
is seen as an easy default option.

The use of thermal spray zinc epoxy 
urethanes supplied by Resene Group 
company, Altex Coatings, has provided 
an excellent solution to corrosion 
protection with great colours and a high 
degree of gloss which affords the level 
of graffiti protection required by NZTA.

All three bridges provide a major step 
forward, especially to a public used to 
galvanised finishes on these structures.
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Architectural specifier: Jasmax www.jasmax.com

Bridge engineer - Beachcroft Footbridge: Andrew Dickson & Melanie Regino,  
Beca www.beca.com 

Bridge engineer - Clarks Lane Footbridge: Tom Pang & Ben Ryder, Aurecon  
www.aurecongroup.com

Bridge engineer - Westgate Footbridge: John McNeil & Oliver de Lautour, Aurecon 
www.aurecongroup.com

Building contractor - Beachcroft Footbridge: NZTA/Fletcher/Beca/Higgins Alliance 
www.fletcherconstruction.co.nz

Building contractor - Clarks Lane Footbridge and Westgate Footbridge: HEB 
Construction www.heb.co.nz

Client: New Zealand Transport Agency (NZTA) www.nzta.co.nz 

Colour selection: Jasmax www.jasmax.com

Painting contractor - Beachcroft Footbridge: TBS Coatings Ltd

Painting contractor - Clarks Lane Footbridge: Napier Sandblasting Co Ltd

Painting contractor - Westgate Footbridge: Auckland Abrasive Blasting & Coatings Ltd

Resene Submerge
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A permanent social history exhibition 
completed for Voyager National Maritime 
Museum, The Immigrants utilises 
interactivity, props and museum objects 
to create a rich pictorial display exploring 
the complex forces that brought so many 
migrants to New Zealand shores. 

The key interpretive concept to engage 
visitors and connect them emotionally 
with the heart of the immigration story, 
was the creation of a set of characters 
based on authentic immigrant stories. 
Each visitor rips a ticket from the stand at 
the beginning of the exhibition - this ticket 
tells the story of one of twelve characters.

The visitor is guided through a visually rich 
experience which includes a 19th century 
ship’s cabin which rocks and creaks and a 
salon-hang picture gallery which examines 
the ideas of arriving in New Zealand as an 
immigrant. Stories of the voyage itself and 
the experience of arriving and settling in a 
new land are interwoven throughout the 
exhibition. The exhibition closes with the 
opportunity to spin a wheel of fortune to 

discover the fate of the character on the 
ticket the visitor took at the beginning of 
the exhibit.

After successfully producing a smaller 
permanent exhibition - Landfalls - for 
Voyager, the same team was assembled 
to work on the larger The Immigrants 
exhibition. Pearson & Associate Architects 
were engaged as exhibition designers 
and worked on the spatial planning 
of exhibition themes, lighting design, 
exhibition cabinetry and furniture design. 
The Letter Q were engaged for art direction 
and graphic design, exhibition colour 
palette, image research and the concept 
design of the ticket and wheel of fortune 
interactive component. Object Support 
constructed the wheel interactive, designed 
and fabricated all object mounts, designed 
case layouts and installed the displays. All 
companies involved in the development of 
the exhibition worked collaboratively with 
each other and alongside key Voyager 
exhibition and collections team staff. 

The extensive, large-scale wall graphics 

along with all other print and vinyl 
components were produced by Big Colour. 
Savory as key building contractor were 
responsible for the fit-out, exhibition 
furniture and painting.

Resene Tia Maria, Resene Moroccan 
Spice and Resene Bootleg were chosen 
for the ‘The Immigrants’ entrance and the 
first section of the exhibition, Push/Pull. 
Old suitcases, leather, wood, book cloth, 
and printer’s ink (used in posters from the 
period on display in this section) inspired 
the colour selection. Alongside the need to 
select colours that would complement the 
black and white photographs and other 
imagery, they also needed to work as 
appropriate tints for colouring large-scale 
hero images. 

These are all rich, warm colours - used 
in combination they create an inviting, 
enveloping space with strong visual 
impact. The palette supports the rich 
tapestry of human stories the visitor is 
about to encounter.

‘The Immigrants’ exhibition
Voyager New Zealand National Maritime Museum

REF56

117
20132013

Resene Total Colour Commercial Interior - Display + Product Award



Once the visitor passes through the 19th 
century rocking ship’s cabin – a dark, 
atmospheric rough-sawn timber-clad 
space – they move into a contrasting cabin 
from a 20th century immigrants voyage. 
Resene Dutch White was selected as 
the paint finish for this space, as a slightly 
‘dirty’, yellowed white - curatorial research 
into the likely colour used historically 
suggested this would evoke this period and 
create the right mood for the small second-
class cabin space.

After exploring the two different cabins 
and thinking about the different types of 
voyages migrants would have experienced, 
the visitor moves into a new section of 
the exhibition - Welcome to Aotearoa. 
Resene Tall Poppy was an obvious choice 
to create a rich red beacon to draw the 
visitor through the darker spaces. Evoking 
a 19th century drawing room, Resene Tall 
Poppy creates an appropriate backdrop 
to a salon-hang of framed portraits and 
landscapes which open on hinges to tell 
immigrant’s arrival stories.

The final section, Becoming New Zealanders, 
required a change in pace and dynamic. The 
preceding spaces were mostly low stud with 
rich, warm paint finishes. In this last section, 
with its notably higher stud, we wanted to 
emphasise a sense of openness and contrast. 
It is a space which shares personal stories of 
bravery, entrepreneurialism and innovation 
from people who made New Zealand home. 
A soothing palette inspired by sea, sky 
and forest created an appropriate canvas 
- Resene Reservoir was the main colour 
selected, with Resene Green Room and 
Resene City Limits in support. 

As a final experience, the visitor spins 
the wheel of fortune to find out how the 
story ends for their character. The entire 
exhibition colour palette is brought together 
harmoniously in the wedges of the spinning 
wheel.

Resene City Limits in Resene SpaceCote 
Flat was also used for the ceiling spaces 
in the first (entrance and Push/Pull) and 
last sections (Becoming New Zealanders) 
as an alternative to the standard choice 

of black. Both of these spaces have high 
studs in contrast to the cabins in the central 
exhibition space. The colour is dark enough 
to absorb light and disguise piping and other 
fittings/facilities (in the same way black 
would) but with a depth and character that 
added to the overall feeling of the space.

All colours for The Immigrants were selected 
for their richness under exhibition grade 
lighting. The Letter Q know from experience 
when specifying colours for exhibitions that 
we often need ‘turn up’ the colour in order 
to achieve the desired effect. Colours that 
look great in natural light often look washed 
out – a colour needs to have dynamic 
range and look strong in both spot lighting 
and shadows. Resene colours are richly 
pigmented so they illuminate and perform 
exceptionally well under exhibition spots. 
All colours were specified in the Resene 
SpaceCote Flat finish - this product is both 
durable and matte which is important for 
both lighting walls dramatically without 
reflection and for the application of 
exhibition graphics and decals.
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The colour range is also what draws us as 
designers to Resene - the palettes are not 
just limited to ‘safe’ colours suitable for 
domestic interiors. We have always found 
a wide range of high-chroma options to 
choose from, that satisfy the demands of 
the exhibition work we do. When working 
on exhibition and display projects with 
tight budgets we have found that being 
bold with colour is the most cost effective 
‘bang-for-your-buck’ method of achieving a 
lot with a little.

The other factor when working in exhibitions 
is that the colours selected often have to 
leap across different media as seamlessly as 
possible. We start by selecting the colours 
for each space within the exhibition from the 
Resene colour ranges – this leads the colour 
palette for graphics within the different 
spaces. We then use the cmyk colour specs 
from the Resene website to set up swatches 
in our graphic files, so we can match our 
printed colour to the paint finishes. The 
final step is working very closely with our 
printers (Big Colour) during the proofing 
process to achieve accurate colour matches 
– paying particular attention to placements 
where large-scale wall graphics meet the 
paint finishes.
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Architectural specifier: Pearson & Associates Architects  
www.pearsonarchitects.co.nz

Building and painting contractor: Savory www.savory.co.nz

Client: Voyager New Zealand National Maritime Museum  
www.maritimemuseum.co.nz

Colour selection: The Letter Q www.theletterq.co.nz

Exhibition art direction, image research, graphic design: The Letter Q  
www.theletterq.co.nz

Object mounts and installation, interactive build: Object Support

www.museumworkshop.co.nz

Photographer: The Letter Q www.theletterq.co.nz

Print production: Big Colour www.bigcolour.co.nz

Resene California
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In the centre of Ponsonby, where Franklin 
Road meets Ponsonby Road, sits Fred’s: 
Espresso and Soda Bar. As the name 
suggests, this cafe is not your typical cafe. 
It has a quirky, playful feel. Cups are a mix 
and match selection and there are jars of 
lollies and cakes behind glass. Staff are 
friendly. It is the kind of place where you 
chat to friends or read the paper. 

You enter from Franklin Road. Up a few 
steps and you are on to a paved courtyard 
with tables and chairs, with the main 
entrance to the cafe on your right. The cafe 
itself is one main light-filled space with the 
kitchen in an adjoining room. The ceiling is 
high and there is a large picture window 
which looks back onto Franklin Road with 
people passing by under the grand plane 
trees which line the street.

This location has been used as a cafe for 
about a decade, so when it changed to 
Fred’s it was important for the space to 
have a new look, which would give life 
and personality to the space, emphasising 
the new identity of the cafe. The new 
owners did not want to change any of 

the main structure. Their plan was to use 
and adapt some of the existing furniture 
and to add in some new pieces as well, 
thus changing the layout of the cafe but 
keeping the counter at the same side of 
the room. The main difference was to be 
the introduction of colour through the use 
of Resene paint.

The owners wanted to add some energy 
to Fred’s through the use of colour. At 
our first meeting they talked about their 
ideals for the cafe: a cool, mid-century 
modern aesthetic. It was important for 
the colours to be inviting, but not of the 
palette which is usually associated with 
the earthy tones of a household interior. 
It would be a cafe that you would be 
excited to go and see for the first time, 
and would be keen to return to.

As a starting point, we looked at several 
different artists, so we could think 
about the effect different colours had 
upon each other: and agreed that Andy 
Warhol’s palettes (especially in his series 
of portraits of Marilyn Monroe) used 
some tones we wanted to bring to the 

interior. Then when looking at the Resene 
range, we selected Resene Moonbeam, 
Resene Teal Blue, Resene Floyd and 
Resene Havoc. 

The paints were applied to the interior and 
to pieces of furniture throughout, but the 
main focus was the wall opposite the front 
door, as this is seen through the window 
to Franklin Road, and it greets you as you 
enter the cafe. Resene Moonbeam was 
used because of its sunny disposition. 

Behind the counter, where there is a series 
of shelves; we wanted to use a darker 
tone, which would play well with the wall 
of Resene Moonbeam, and give the room 
a little depth. We chose Resene Teal Blue 
for a glow of midnight-in-the-city. 

Then for some of the seating, a bright 
red Resene Havoc, just to keep you on 
your toes. This was also used on a ladder, 
which is leaned against the wall and 
holds magazines for people to read when 
drinking their coffee. And for the front 
door, Resene Floyd, as sweet as candy 
and perfect for a soda bar.

Fred’s: Espresso and Soda Bar
Auckland
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Architectural specifier: Rogan Nash Architects 
www.rogannash.com

Client: Fred’s: Espresso and Soda Bar 
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Auckland Girls’ Grammar School 
Information Centre and Entry (i-Centre) 
was an alteration to C Block, an existing 
classroom block dating from the 1960s. 
The project involved converting eight 
classrooms from a linear arrangement with 
a long ‘L’ shaped corridor into one open 
plan ‘L’ shaped space. The i-Centre includes 
a library, reading room, career centre,  
ICT helpdesk and meeting/breakout/project 
room for students.

Forming a new entry was integral to the 
success of the project.  The entry replaced 
an existing bridge between C Block and 
the adjacent heritage listed A Block. The 
entry also provides new access from a 
ground level courtyard up one floor to the 
new i-Centre.  The i-Centre and entry is a 
major thoroughfare through the steeply 
sloping school site.

Due to the construction of the original 
building, what remained once stripped out 
was two long walls of mostly windows, 
an exposed pitched ceiling and an empty 
floor plate. Few partitions existed where 
colour could be added in a balanced and 

compelling way to what was effectively a 
long narrow space.

Early on it was decided to use a striking 
circular patterned carpet tile to identify 
areas and add colour. Highlights and co-
ordinates were picked out of these carpet 
tiles from the Resene Multifinish collection.

The issues and returns functions (and 
consequently the librarian work space) of 
the i-Centre are located adjacent to the 
new entry, central to the whole i-Centre.  
The issues/returns desk and work space 
morphs into the curved wall which 
encloses the reading room.  This curvilinear 
form breaks up the otherwise open plan 
space.  The curve is also reflected in the 
pattern of the carpet tiles and the layout of 
the walkways which are outlined by colour 
changes in the floor treatment.

The curved wall was treated as a shell 
with Resene Sushi on the outside 
and Resene Orient on the inside. The 
amoeba shaped whiteboard adjacent to 
the workspace is Resene Hypnotic with 
Resene Write-on Wall Paint on the curved 
wall with a Resene Sushi base.

To deal with wear and tear to the mild steel 
lintels over the large, top hung, sliding 
doors in the curved wall, the specification 
was upgraded from a waterborne enamel 
to an epoxy, Resene Armourcote with 
Resene Uracryl 402 topcoat in Resene 
Half Fuscous Grey. Exterior steel posts, 
columns and balustrades are also finished 
in Resene Armourcote 220 and Resene 
Uracryl 403 with Resene Sonyx 101 in 
Resene Botticelli on the entry canopy 
soffit. Most interior areas are finished 
in Resene Zylone Sheen or Resene 
SpaceCote.

Blocks of ‘closed’ spaces, the Careers 
space, storage cupboards and a group of 
meeting rooms were treated as abstract 
compositions. The main wall colour to 
these blocks, Resene Lemon Twist, 
was composed with the other highlights 
picked out of the carpet tiles; Resene 
Orient, Resene Thunderbird and 
Resene Wicked on feature walls, feature 
doors and details.  This and tonal accents 
to the remaining doors of Resene 
Gingko and Resene Iko Iko give visual 
depth to the elevations.

Auckland Girls’ Grammar School Information Centre and Entry 
Auckland
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The dominant ceiling was enhanced by an 
inverse ‘V’ shaped services duct which is 
edge lit with blue lights washing down the 
ceiling plains.  This light is also readable 
from outside.  For the general low level 
walls and ceilings, a neutral, pale grey, 
Resene Quarter Surrender was used 
given the demanding school environment.

Joinery throughout is primarily a navy 
melamine as a unique neutral with pale 
violet and chartreuse accents to co-
ordinate with the overall colour scheme.  
Arresting bright teal blue and lime green, 
a near perfect match for Resene Sushi, 
laminates were used for the issues/returns 
desk and ICT helpdesk to draw attention 
to these pivotal functional elements.

The exterior of the new entry is clad 
in natural copper which reflects the 
copper dome of the adjacent A Block 
and precoated aluminium cladding.  The 
natural copper works particularly well 

with the finishes of the adjoining buildings, 
brick and exposed concrete.

The entry canopy and exterior projection 
of the window seat are navy powdercoat. 
The floor spandrel is lime green opaque 
glass. Both these finishes co-ordinate with 
the exterior and reflect the internal colour 
scheme. Exterior steel columns, posts 
and balustrades are coated with Resene 
Armourcote with Resene Uracryl 403 
topcoat in Resene Half Stack.

Educationally the i-Centre was conceived 
to be the heart of learning; the core of 
the school.  As such it is a pivotal space 
that should reflect the student body and 
identity of the school.  The fresh, clear 
hued, vibrant colours place the space 
strongly in the Pacific region without 
being kitsch.  Careful yet playful use of 
colour was crucial in creating fun, well 
defined spaces in what was an unusually 
proportioned site.
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Architectural specifier: Peter Davidson, Danielle Foulkes,  
Brewer Davidson Architects Ltd, www.brewerdavidson.co.nz

Building contractor: Aspec Construction Ltd Interior Division,  
www.aspecconstruction.co.nz

Client: Auckland Girls’ Grammar School Board of Trustees,  
www.aggs.school.nz

Colour selection: Danielle Foulkes, Brewer Davidson Architects Ltd,  
www.brewerdavidson.co.nz

Lighting design and electrical engineering: Kin Leung and Andrew Hogg, 
Lumin8

Painting contractor: DFS Construction Ltd

Photographer: Dean Thompson, Danielle Foulkes
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When Greater Wellington Regional 
Council took over Wellington’s suburban 
railway station buildings, they found that 
some were in urgent need of maintenance. 
Tawa station was a case in point, with the 
building having settled 150mm across 
its width due to ground conditions and 
the impact of the main trunk line rushing 
through. The size of the station building 
also belonged to a former time, when 
large waiting rooms and luggage areas 
were required. These had long since been 
boarded up.

Greater Wellington had previously worked 
with Aurecon and Novak+Middleton to 
build a new station building and upgrade 
the platform at Naenae; this team was 
brought together again to undertake 
similar work at Tawa.

Novak+Middleton designed a new shelter 
and services pod structure, respecting the 
form and materials of the previous station 
with rail iron columns and exposed purlins 
in the soffit, while bringing in a new 
language of grouped columns referencing 
the Tawa tree the area is named after.

Strip-lights were integrated into the 
ceiling structure, continuing on from the 
language used at Naenae, while uplighters 
brought into the rail iron column clusters 
gave a point of difference. The community 
got behind the process, participating in 
consultation sessions. This led to the Tawa 

Historical Society working with graphic 
artist Dan Mills to produce images for the 
wind screens.

The new building is now open, giving 
commuters a bright and sheltered space 
to wait for the train, in a space that is a 
contemporary and robust interpretation of 
the historic building that once stood on the 
site.

Having recently completed the new 
station at Naenae on the Hutt line with 
‘Metlink Blue’ on the rail iron column 
structure, this theme was continued to 
Tawa in line with the transport network’s 
branding. While Naenae’s wind screen 
frames were powdercoated to match 
the rail irons, at Tawa the screen frames 
were powdercoated silver to contrast 
and therefore read separately from the 
building’s structure.

Resene Lumbersider tinted to Resene 
Alabaster was used on the exposed 
grooved soffit and purlins to reflect light 
from LED uplighters in the tree columns 
back into the station waiting area.

Rich brown Ironbark traction poles from 
the rail network have been recycled for 
use as the gable screens at either end of 
the building, pod battens and downpipe 
screens.

A Resene Uracryl urethane finish was 
required to the rail iron columns to 

maintain the structural integrity of the 
building and Resene Lustacryl in Resene 
Concrete was selected to give the pod 
door a durable finish with a colour that 
merged with the adjacent precast panels. 
With the tight time frame for the project, it 
was crucial that the systems selected were 
fit for purpose.  

Metlink’s colour scheme of their signature 
blue and green unifies their brand from 
their website and timetables to the station 
buildings and on to the trains themselves. 
This consistent and modern use of colour 
assists with wayfinding for the network’s 
passengers. Bright and identifiable 
colours have been combined with durable 
materials and Resene finishes ensuring 
this building will stand the test of time in 
the tough conditions of the rail corridor.

The challenges of working on an island 
platform station were many for the 
contractors, with reduced work hours to 
ensure safety for all with the frequency of 
passing trains. The project team came up 
with the idea of constructing the building’s 
roof on an adjacent lot, which allowed 
full work days working at safer heights 
on the roof before craning it into place on 
the waiting structure. The fully assembled 
and painted roof was bolted to the rail 
iron columns, with only touch ups required 
to the final structure after the roof was 
installed.

Tawa station
Wellington
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Architectural specifier: Novak+Middleton Ltd www.novakmiddleton.co.nz

Building contractor: Buildmaster Ltd www.buildmaster.co.nz

Client: Greater Wellington Regional Council www.gw.govt.nz, Kiwirail www.kiwirail.co.nz

Colour selection: Novak+Middleton, Greater Wellington Regional Council

Contract, civil and structural engineering: Aurecon www.aurecongroup.com

Painting contractor: Surface Works www.surfaceworks.co.nz

Photographer: Jo McWilliam 
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The client came to Spaceworks to upgrade 
their existing souvenir store from its 
current dated design and in doing so 
wanted to incorporate a ‘Disneyesque’ 
style fit-out showcasing a flavour of the 
Sky Tower offering; the retail store is the 
entry point for ascending the Sky Tower to 
its viewing platform.

The existing site had a huge array of 
different fixtures and design elements 
within the space; it lacked direction and did 
not instil any excitement before going up 
one of Auckland iconic scenic experiences.

Drawing on the graphical element that is 
characteristic of Disney stores, the design 

focuses on other key iconic Auckland 
landmarks presented as simple silhouette 
graphics, creating a backdrop to the 
merchandising below. These graphics tell 
a story, local to the Auckland landscape; a 
prelude to the sights they will view when 
up the tower. The main objective in any 
retail store is to sell product, the design 
must be the backdrop to provide ambience 
and atmosphere to the main objective. 
Keeping these icons as simple silhouette 
graphics; hand painted ‘old school’ 
style, instead of intricate photographic 
reproductions creates visual interest to the 
vast height of the perimeter walls without 
detracting or drawing too much attention 

away from the products on display below.

Finishes, colours and design treatments 
throughout the space were selected to 
reflect the natural scenery New Zealand 
is famous for and also to complement 
some of the building’s existing features 
and natural timbers. Varying shades of 
blues and greens were chosen - Resene 
Sorrento, Resene Deep South, Resene 
Undercover, Resene Teal Blue, 
Resene Warrior, Resene Envy, Resene 
Gondwana and Resene English Holly 
all selected as representative colours for 
our forests and lakes.

Added to this were warm beiges – Resene 

Sky Tower Retail Store
Auckland
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Half Sisal, Resene Pavlova and Resene 
Triple Sisal - denoting our golden sand 
beaches. Hints of rich red inspired by the 
Pohutukawa tree, our best known coastal 
native, is achieved through the bold shade 
of Resene Dynamite, used to demarcate 
the sales counter zones, creating a strong 
visual presence from anywhere within 
the store.

The perimeter walls are treated with 
the hand painted silhouette graphics 
of iconic Auckland landmarks to their 
full height. Previous interior treatments 
only reached 2.2 metres. Incorporating 
the entire expanse of the store, the full 
height treatment creates maximum visual 
impact of both colour and graphics within 
the space.

Lowered branch like ceiling features along 
the central pathway in Resene Alabaster 
and Resene English Holly together 
with lower light levels emulate walking 
under a canopy of trees, delineating the 
path through the store. These features 
create a break within the space and are 
instrumental in bringing the ceiling down 
in scale. 

Large scale tree columns detailed in a 
simplified three dimensional manner 
signify the start of the journey at the 
storefront, and internally create a break 
in the length of retailing along the 

‘forest’ path. Red painted piping, with 
internal LED lighting dropped between 
the branches are again suggestive of the 
Pohutukawa bloom creating additional 
connections to the use of red within the 
sales counter zones.

Building and painting contractor: Sky City 
Developments
Interior designer: Spaceworks Design Group 
www.spaceworks.co.nz
Photographer: Grant Southam Photography
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Catalyst was engaged to design a new 
office environment in new premises 
for Crombie Lockwood, a NZ Insurance 
Brokerage. Crombie Lockwood had recently 
acquired another brokerage so an increase 
in staff numbers and recent rebranding 
created an opportunity to upgrade their 
office layout and brand presence with a 
fresh new look in a new location.

A key element in the brief from the client 
was to brush off any perception that 
insurance brokers are boring. Our aim 
therefore was to create a space that was 
‘cool in a conservative industry’, and to 
present a fresh and smart appearance to 
the client’s many visitors. 

The fit-out needed to reflect the new 
corporate branding as well as enhance 
the culture of interaction among staff, and 
between staff and clients. The relocation 
allowed all staff to move into open plan 
with only glazed screens to divide and 
define spaces that gave individual business 

units a certain level of privacy from the 
adjacent teams.

The Crombie Lockwood story is strong on 
its ‘New Zealandness’; the old branding 
of paua, kiwi and fern frond imagery was 
updated with close up images of native 
bird plumage and fresh and contemporary 
colours inspired by the plumage of our 
unique birds: Hihi (yellow), Korora – Blue 
Penguin (blue), Kakapo (green), Takahe 
(turquoise - blue), Kea (red), Weka (orange) 
and Kiwi (brown).

An emphasis was placed on the reception 
and meeting areas, including boardroom, 
client meeting rooms and a fun, social 
breakout space. In these spaces the layout, 
colours, wall finishes, aluminium framed 
glass sliding doors, graphics, joinery 
and furniture selections were the key 
components used to express the company 
culture and brand.

As the visitor steps out of the lifts they are 

Crombie Lockwood
Wellington
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greeted by a crisp and friendly reception 
and get a great sense of the organisation’s 
personality. The lobby area is defined with 
white porcelain tiles. This leads onto the 
main reception space with bold accent 
carpet tile design, a reception counter 
featuring back painted glass and timber, 
and the waiting seat area defined by 
a large carpet circle and black glossy 
pendant lights above. 

Aluminium frame glass sliding doors open 
from the reception to the board room and 
meeting rooms, while frameless glass 
doors lead to the open plan office beyond.

While the open plan office space enjoys 
prime views of the city, other areas such 
as the boardroom lack appealing views. 
The design of the boardroom included 
replicating the size and location of 

perimeter vertical slot windows on the 
internal wall opposite. The new internal 
slot windows were frosted and given 
chunky frames, to give the same look 
as new frosted glass panels overlaid on 
the exterior windows. These windows 
allow natural light into the room while 
concealing the view beyond and add 
another dimension of interest to the room.

A large staff breakout area with a kitchen 
island bench encourages team interaction 
and creates a social atmosphere. A variety 
of seating styles allows the room to serve 
multiple functions and double sliding 
aluminium framed glass doors in a glass 
wall at the end of the room allow the 
room to be opened up for larger staff 
gatherings.

Crombie Lockwood has since implemented 
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some key design elements including 
reception counter, carpet tiles and paint 
colours, from this Wellington fit-out into 
other sites throughout New Zealand as 
they come up for refurbishment.

The new brand imagery was showcased 
throughout the fit-out with the use of 
the colourful graphics and inspirational 
stories as graphic film applied to the 
glazed screens. The brand imagery was 
such an integral part of the design that 
it informed the choice of other finishes. 
Carpet, upholstery, furniture and wall paint 
colours all took their cue from the graphics 
but needed to complement rather than 
outshine them.

We selected colours to work with and 
complement these graphics while being 
suited to an interior environment and to 
bring a vibrant feel to the space with the 
modern ‘cool’ feel the client sought.

Near new existing workstations and 
storage units were reused so the colours 
selected around the office had to also 
consider these existing elements.

The carpet tile was selected for its 
grounding neutral charcoal tonings with 
a modern linear pattern to give interest 
to the large open plan areas. Highlight 
‘threads’ in Crombie Lockwood’s main 
colours of green and blue fitted the brand 
perfectly and also cued the use of contrast 
insert carpet tiles picking up on the green 
and blue.

Resene Triple Alabaster a neutral, white 
colour was selected for the main walls to 
create a fresh and clean background for 
the colourful elements of the fit-out. This 
allowed the colourful plumage and feature 
colours to stand out.

Resene Condor, a dark grey, was used 
for the background to the main signage in 
keeping with strict signage requirements, 
in other areas this grey was softened to 
Resene Half Stack as a feature colour 
on larger walls in open plan areas, where 
a more vibrant colour would have been 
overpowering. Resene Koru, an iconic 
green, was used as the main feature wall 
colour in the open plan area to reinforce 
Crombie Lockwood’s main brand colour 

and to link with plumage graphics on 
adjacent glass walls.

Vibrant aqua, with Resene Imperite tinted 
to Resene Bowie, was used on the kitchen 
splashback to give a fresh and energised 
feel to the breakout space. Timber finish 
Melteca joinery added warmth and texture 
to contrast the bold splashback.
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Architectural specifier: Catalyst Consulting www.catalystconsult.co.nz
Client: Crombie Lockwood www.crombielockwood.co.nz
Painting contractor: Le Prou Decorators 
Photographer: Grant Heighway www.catalystconsult.co.nz

Timber finishes also feature in the 
reception, boardroom and meeting room, 
a lighter grainy timber to bring in the 
texture and feel of ‘natural’ against the 
crisp and shiny finishes of the polished 
porcelain floor tiles, back painted glass and 
black gloss pendant lights. Three green-on-
black patterned fabric waiting chairs add 
another layer of colour and texture to the 
reception area.

The client’s entire range of brand graphics 
had to be used throughout the fit-out 
which presented a challenge to avoid 
too much overpowering colour. As such, 
additional colours were used sparingly 
and carefully. The project had to deal with 
existing site defects such as unlevel floors, 
and damaged existing surfaces. We also 
had to integrate the fit-out works with 
landlord base build requirements.
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Catalyst was engaged to design a new 
office environment in new premises for 
Qual IT, an IT company who specialises 
in software testing solutions. Forced to 
relocate due to strengthening work in 
their existing location, Qual IT saw the 
relocation as an opportunity to step 
their workspace up to the next level. The 
existing offices were spread over two 
floors in a heavily partitioned building 
which isolated the teams from each other 
and lacked a collaborative hub.

The move allowed all the staff to be 
located on a single floor and brought 
the management team closer to the rest 
of the staff. In addition to this, the brief 
for the new workspace was to create a 
secure testing lab, a fun and collaborative 
breakout environment and a strong brand 

Qual IT
Wellington
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presence throughout fit-out. The founding 
directors had applied their own flair in the 
existing offices, strongly influenced by a 
passion for retro styling and a ‘star-trek’ 
culture. The youthful and fun sci-fi culture 
was to be reflected in the new offices but 
to be translated in a professional and 
contemporary way.

Our aim was to bring a contemporary 
crispness and continuity to the fit-out 
while retaining the ‘retro-treky’ culture. 
Importance was placed on the reception 
and meeting areas, IT test lab and a fun, 
social breakout space. Layout, colours, wall 
finishes, graphics, joinery and furniture 
selection were the key components used 
to express the company culture. 

The reception was created to be a 
welcoming area with a strong brand 
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personality. Sliding glass doors and an 
operable wall used in the adjacent meeting 
and training spaces allows the area to be 
opened up for flexible use of the space. A 
star-trek inspired reception counter and 
waiting furniture sit in front of the wall 
graphics inspired by computer circuitry 
and to reflect the star-trek ‘bridge’. To tie 
in the brand, all elements of this space 
reflected their branding colours of orange, 
purple, grey and white.

The IT test lab brought a number of teams 
together into a single work area, and a 
new linear workstation style was used to 
enhance collaboration. Planters on top 
of storage units were used to break up 
the space and add another dimension 

of texture and colour to the area. The 
breakout space with bar leaner, techie 
looking bar stools and chair, and bean 
bags creates the social hub of the floor 
and promotes a fun, social environment. 
An operable wall between the breakout 
area and adjacent project room allows the 
space to be enlarged for staff gatherings.

The star-trek brief provided a challenge 
as it needed to be translated in an 
appropriate way for a contemporary office 
environment without overdoing it. It was a 
fun brief to work with allowing creativity 
and produced the outcome of a strongly 
personalised company image.

The feature colour selection was based 
around the client’s existing brand colours 

of strong orange and purple that was used 
in all facets of the company’s branding. 
The brief from the client was to make 
use of these colours in the fit-out without 
these colours overwhelming the space.

Resene Quarter White Pointer was used 
as the main wall colour to create a crisp, 
clean, high tech background to the fit-out. 
Resene Mobster, a dusty desaturated 
purple, was used as a feature wall in the 
Test Lab area to break the expanse of 
white wall area and to define the part of 
the Test Lab used for informal meetings. It 
was also used on the walls adjacent to the 
lift core walls and one wall of the kitchen 
to make these walls sit back from their 
surrounding areas.
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Resene Rose Of Sharon, a strong orange 
colour was used in reference to the 
corporate orange. The existing corporate 
orange paint colour was very vibrant and 
again, was not suited for use in the interior 
environment. It was modified to the 
slightly softer Resene Rose Of Sharon 
and features on a short wall in the test lab 
and as a feature wall in the toilets. It brings 
vibrancy to the space.

This colour palette of crisp white, strong 
orange and dusty purple was applied to 
the other finishes with the addition of silver 
and charcoal grey colours. The furniture 
and joinery are predominantly white 
and silver grey with splashes of orange 
appearing in the workstation screens, 
chairs and a detail trim in utility joinery 
units. Wall graphics in the reception area 
feature vinyl stripes and dots in orange 
and purple. Two white faux leather waiting 

chairs, contrasted by one upholstered in a 
slightly textured orange PVC fabric sit in 
front of the wall graphics. 

Black, silver-grey and orange stripes in the 
charcoal carpet tiles, assisted in linking the 
colour selection throughout the fit-out. The 
new offices were in a refurbished office 
space so the fit-out had to compromise 
with the challenges which came with 
the older existing layout. The project had 
to deal with existing site defects such 
as unlevel floors, and damaged existing 
surfaces.

All new and existing walls were painted 
in Resene Zylone Sheen, selected for a 
contemporary look and to minimise the 
appearance of any blemishes that were 
present in existing walls which remained.

Paint quality doors were painted in Resene 
Lustacryl, a semi-gloss waterborne enamel, 

tinted to Resene Half Friar Grey. It was 
selected for its durability and the absence 
of odours associated with enamel paints 
traditionally used for such applications. 
The semi-gloss finish was selected 
intentionally, to conceal blemishes where 
existing doors were reused.

Both the client and design team enjoyed 
the design process; the client offered up 
challenging briefing elements at times to 
which the designer responded by pushing 
the client’s boundaries. The feedback from 
the client is extremely positive - they 
enjoy their new workspace and are proud 
to showcase themselves to their clients. 
Thanks to the successful incorporation of 
their brief and colour scheme they have 
continued to use us for fit-outs around the 
country.

 

Architectural specifier: Catalyst Consulting www.catalystconsult.co.nz
Client: Qual IT www.qualit.co.nz
Painting contractor: Le Prou Decorators
Photographer: Grant Heighway www.catalystconsult.co.nz
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Catalyst was engaged to design a new 
office environment implementing a 
new workplace strategy in a new office 
location for Land Information NZ. The 
new premise brought together the staff 
on to four consecutive refurbished floors 
in the Radio NZ building, occupying a 
total of 4800 square metres. The new fit-

out provided an opportunity to unify the 
LINZ staff and provide them with a new 
refreshing modern fit-out. 

Their old premises were quite outdated - 
each of the seven floors had a different 
layout with high furniture partitions and 
dense storage meaning the staff felt 
isolated in the open plan space while also 

Land Information 
New Zealand
Wellington
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having a cluttered look. The new layout 
placed all the staff including all levels 
of management into a fully open plan 
environment and standardised the work 
space layout. 

This change was a challenge for a lot of 
people and required us to put an emphasis 
on creating a variety of supporting spaces 
such as breakout areas, informal meeting 
areas and quiet areas. These supporting 
spaces were designed to have a visual 
difference from the work area and each 
was clearly defined through the use of 
colours, fabric textures, timber fittings, 
bright furniture and feature lighting. 
The colourful atmosphere of these 
areas created a space that encouraged 
interaction among the team. Their location 
on the floor was also very important - a 
vibrant breakout space was located on 
each floor in close proximity to the lifts to 
act as a centralised social hub for staff.

A main reception floor was created with a 
suite of formal meeting rooms for external 
visitors to use.

This meant that visitors weren’t entering 
the staff areas and that they could take 
ownership of their work area. 

Our client felt it was very important to 
reflect their brand and history among this 
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space while keeping it fresh and modern. 
To tell the story of their organisation and 
brand Catalyst installed backlit cut-out 
ceiling tiles to mimic light shining through 
a forest canopy. This effect was enhanced 
by the reflection of light from the tiles on 
the floor. The timber panelled feature wall 
further tied in the forest element of their 
brand. This wall was designed with organic 
curves to represent trees trunks. 

The wall is also featured around the client 
meeting spaces and some informal break 
out areas to tie in an element of the 
reception design through to the working 
environment. One final addition to this 
wall was the opportunity to showcase 
Land Information New Zealand’s history. 
Memorabilia were stored in purpose built 
timber display boxes that were arranged 
along this wall helping portray Land 
Information NZ’s history.

LINZ is a New Zealand government 
department responsible for land titles, 
geodetic, topographic, hydrographic 
information and managing Crown property. 
The connections to the New Zealand land 
and waterways was brought through 
in the use of greens and blues in all the 
materials including fabrics, light fittings, 
graphics and paint colours which included 
Resene Flourish, Resene Retreat and 
Resene Kumutoto. Resene Vermont is 
also used as a feature with interior doors 
throughout painted in Resene Enamacryl 
gloss waterborne enamel tinted to Resene 
Portland.

Vibrant colours were used in the 
breakout areas, with each floor having 
its own identity with a different colour 
combination. This helped to personalise 
each floor and the use of bold colours 
such as Resene Retreat and Resene 
Phoenix helped to energise the space and 
acknowledge this social hub.

Soothing warm neutral tones like Resene 
Quarter Napa were used in the quiet 
rooms where intense concentration work 
is carried out. The main white wall colour 
Resene Quarter White Pointer provided 
a neutral base in the reception to help 
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branding and the undulating New Zealand 
pine timber slats stand out. The light 
colours make the space feel open and 
inviting for visitors. The softer blue Resene 
Kumutoto was used to add colour on staff 
facing walls and smaller spaces.

Being a refurbished space that LINZ took 
on meant dealing with the challenges of 
an older existing building. Fortunately 
Catalyst were involved in the base build 
fit-out works also which further helped 
mitigate the existing site defects such as 
uneven levelled floors, damaged existing 
surfaces and out of plumb walls. Catalyst 
often needed to reline walls or use Resene 
products on these existing surfaces to give 
them a fresh new look.

Colours selected for the walls were 
also spray applied to the light fittings 
in the informal meeting spaces and 
breakout areas to maintain the continuity 
throughout the office environment.

The Resene paint selections were 
waterborne and fast drying, which helped 
the contractors keep on top of their tight 
timeframe. Being versatile they were able 
to use the same product on a number of 
different surfaces from new plasterboard 
walls. existing walls, timber joinery to 
concrete columns. Paint finishes were 
Environment Choice approved products 
which appealed as it aligned with the LINZ 
stance on sustainability.

Architectural specifier: Catalyst Consulting 
www.catalystconsult.co.nz
Client: Land Information New Zealand 
www.linz.govt.nz
Painting contractor: Le Prou Decorators 
Photographer: Grant Heighway 
www.catalystconsult.co.nz
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The client led design competition called 
for an innovative and edgy approach to 
the design of the new HQ for Mystery 
Creek Events Centre (MCEC), home of the 
National Agriculture Fieldays. 

The site is located prominently above 
the escarpment overlooking their 
lower exhibition site. The design was to 
complement the rural landscape while 
showcasing MCEC and their associated 
events. An open, airy and light interior 
was stipulated that inspired users and 
provided a professional and progressive 
workplace. A shift from the previous silo 
work environments into open shared 

workspaces was encouraged, with the 
intention of reuniting a positive work 
place culture. 

A sweeping 70 square metres roof gives 
the impression the building is rising 
from the landscape. The 12 square metre 
tall cedar entrance tower positions the 
prominent entry while giving a landmark to 
the MCEC site entrance. The interior form 
mirrors the exterior, with the raked black 
ceiling forming singular to double height 
spaces along its length, incorporating 
exposed structure and suspended services. 
Large open plan work areas are provided 
for the general and senior staff, which 

Mystery Creek 
Event Centre HQ
Hamilton

Resene Half Oilskin
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Architectural specifier: Chow:Hill Architects www.chowhill.co.nz
Building contractor: Fletcher Construction www.fletcherconstruction.co.nz
Client: Mystery Creek Event Centre www.mysterycreek.co.nz
Interior designer: Brian Rastrick/Kate Amor www.chowhill.co.nz 
Painting contractor: Cantec 
Photographer: Brian Rastrick www.chowhill.co.nz

can be opened to form one large space. 
Numerous break areas/pods and meeting 
rooms make the working environment fun 
and enjoyable, and aids the transition from 
the existing work environment.

The building’s core materials are 
monochrome; bold colourful expressions 
were highlighted against this backdrop. 
The colourful interior reflects the creative 
nature of the MCEC event business, a 
creative enterprise that is responsible 
for multiple internationally recognisable 
events. Inspiration came from the 
Parachute Music Festival, where vibrant 
colours from the exhibitors/event goers 

were observed within the monochrome 
of the context. Striking Resene accents 
include Resene Sunflower, Resene 
Pelorous, Resene Lipstick and Resene 
Citron complemented by Resene Black.

Central core walls are finished in Resene 
Alabaster negatively detailed from 
routed MDF sheets. The seamless design 
wraps around the core and incorporates 
concealed doors and joinery fixtures that 
cut into have bold expressions of colour. 
The cedar entrance tower, in Resene 
Sheer Black, is expressed on all sides 
internally, referencing the external tower 
form.
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The University of Auckland Sports and 
Recreation Centre in the Auckland campus 
was originally developed in the 1970s and 
has won various architectural awards. In 
2011 the university commissioned Klein 
to carry out some design work for the 
internal refurbishments of the centre. 
Construction work began in late 2012 and 
was completed in 2013.

The project includes a new spin class 
studio, physiotherapy clinic including 
treatment rooms and a small rehabilitation 
gym, front of house administration suite 
with open plan office and meeting room, 
as well as refurbishment to the back of 
house office and staff area.

While refurbishments to the recreation 

centre are only partial, there is a strong 
focus on modernising the most visible 
areas within the building and updating 
the centre’s public image. Klein was also 
commissioned to design new external 
signage graphics for the project.

One of the challenges of all renovation 
projects is working with existing structural 

The University of Auckland – Sports and Recreation Centre Refurbishments
Auckland

Resene Bach
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and services elements. In this project it 
presented an exciting opportunity. We 
attempted to maximise the ceiling height 
and preserve all the interesting volumes 
by exposing existing timber rafters and 
new mechanical ductworks. The result is a 
group of hip and modern spaces that are 
respectful to the original architecture.

The design intention for this project was to 
create a vibrant and sophisticated colour 
palette for our clientele of predominantly 
tertiary students. To achieve this we opted 
for a high contrast aesthetic – strong 
white and dark neutrals with bold featured 
colours. References were drawn from 
some of the existing colours to ensure that 
the refurbished areas are cohesive with 
the existing spaces. Resene SpaceCote 
Low Sheen was used throughout with 
Resene Quarter Thorndon Cream on 
general wall areas, Resene Joanna in the 
staff tearoom and accents of Resene Fuel 
Yellow, Resene Gravel and bold red.

All the feature colours are part of the 
warmer spectrum of colours chosen to 
reflect the image of the Recreation Centre 
– an active and exciting environment, with 
personable and helpful staff.

Architectural specifier: Klein Architects
Building contractor: 
Construct Interiors NZ Ltd
Client: The University of Auckland
Photographer: Klein Architects
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Providing independent training for working 
within the oil and glass exploration 
industry, the Vause Training Centre is 
believed to be a first for Australasia in that 
it is contained within a working service 
company operation.

Chapman Oulsnam Speirs was responsible 
for architectural and engineering design 
of the new build, and all the exterior and 
interior finishes. Initially our involvement 
in the interiors was limited to painting and 
floorcoverings. However as the relationship 
between the interior designer and client 
developed our scope was increased to 
include selection and coordination of all 

interior finishes including joinery, window 
coverings, furniture and upholstery.

From the onset of the project a strong 
working relationship strengthened by 
discussion and debate formed between 
client and architect/interior designer. This 
trust has led to an outcome exceeding 
client and end user expectations.

The Vause Training Centre provides 
education and training for people from 
around the world to work in the oil and 
gas exploration industry. Our approach to 
the interiors was to create an environment 
that was clean, professional and provided 

reference to the mineral richness of the oil 
and gas industry. 

The interior finishes are clean and 
professional and create a sense of warmth 
and balance to enhance functionality 
of the spaces and activity within.  The 
flooring anchors the interiors with a 
strong palette of mineral based tones in 
the public and breakout areas merging 
into restrained lighter tones within the 
training rooms. Random green carpet tiles 
throughout provide relief and connection 
with the striking green vinyl stairs 
between the floors. The result has evoked 
responses from end users such as ‘smart, 

Resene Quarter Lignite
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professional, modern, green, natural, 
calming and earthy’.

The interior paint scheme is clean and  
fresh in the training rooms, and 
coordinated with the fixtures to create 
an ‘apple’ like environment and enhance  
the training activities, with hues of  
Resene Quarter Linen and Resene 

Double Ash on door joinery. 

Outside of the training room Resene 
Double Grey Olive and Resene 
Cobblestone provide areas of warmth 
and depth complementary to the flooring, 
wall displays and functionality of the 
spaces.

Exterior LINEA® is finished in Resene 

Armadillo complemented by Resene 
X-200 weathertight membrane tinted to 
Resene Sea Fog on concrete blockwork. 
This colour is repeated in Resene Hi-Glo 
on fascia and bargeboards with Resene 
Lumbersider in Resene White on soffits. 
Decking is finished in Resene Woodsman 
Decking Stain tinted to Resene Kwila.
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Architectural specifier: Chapman Oulsnam Speirs Ltd, www.cosl.co.nz
Building contractor: The Fletcher Construction Company Ltd, www.fletcherconstruction.co.nz
Client: Vause Oil, www.vause.co.nz
Painting contractor: DR Jack Gray, www.thepainters.co.nz
Photographer: Piphoto, www.piphoto.co.nz
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Stage one of a larger school upgrade 
project, the two new classrooms 
and adjoining breakout room, foyer, 
cloakrooms and outdoor learning areas 
have been an instant success receiving 
enthusiastic reviews from students, 
teachers and visitors to the school. 

Working within the confines of an old 
and tired existing interior and a limited 
budget we worked closely with the school 
to create an innovative child’s learning 
environment incorporating MLE design 
principles, sustainable design features, 
durability and low maintenance.

This stage included an operable wall 
between the teaching spaces, wet areas, 
gas heating, energy efficient daylight 
harvesting lighting, water saving devices, 
acoustic absorbent wall finishes, vibrant 
recyclable modular carpet flooring, new 
exterior doors and decks to outdoor 
learning environments.

Neutral hues of Resene Eighth Ash on 
general wall areas, Resene Black White 
on timber joinery, Resene Double Ash on 
interior doors and timber coat hook rails 
and Resene White on ceilings are joined 
by accents of Resene Shooting Star as 
features in the cloakrooms and Resene 

Bell Block School Upgrades – 
Classrooms and Whare Pukapuka 
Taranaki

Resene Southern Cross
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Yabbadabbadoo, Resene Neva and 
Resene Hi Jinx on toilet doors.

Stage Two of a larger school upgrade 
project, the conversion of the school’s 
existing Wharenui to the new Whare 
Pukapuka (library) acknowledges the 
former use and identity of the building 
in the handling of the exterior form and 
finishes.

Working with a limited budget and 
the school’s desire for a modern multi-
purpose library space, our response was 
to create a flexible tangible space that 
positively engages with the students’ 
senses and emotions with the use of 
colour, light and openness.

The existing 60 square metre footprint 
was increased to 100 square metres. 
From the front the extension is masked 
by a strong screen of vertical cedar slats 
providing a continuation of the existing 
vertical elements, while shading windows 
behind.

Over time native planting planned in front 
of the extension will further enhance this 
area and direct visitor focus to the entry 
doors.

The interior is open plan with the original 
exposed trusses and a skillion ceiling 
enhancing the interior volume.

The Whare Pukapuka exterior walls were 
painted in Resene Sonyx 101 semi-gloss 
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Architectural specifier: Chapman Oulsnam Speirs Ltd, www.cosl.co.nz
Building contractor: Arthur Brown Construction Ltd
Client: Bell Block School Board of Trustees, www.bellblock.school.nz
Painting contractor: DR Jack Gray Ltd, www.thepainters.co.nz
Photographer: Chapman Oulsnam Speirs Ltd, www.cosl.co.nz

waterborne paint matched to the existing 
colour, with Resene Dynamite on existing 
front posts and providing the whare 
red. Resene Waterborne Woodsman 
CoolColour in Resene Nutmeg dresses 
the cedar slats. Moving inside the paint 
colour palette softens to neutral tones of 
Resene Lustacryl semi-gloss waterborne 
enamel in Resene Black White, Resene 
Ash and Resene Ceiling White.

Vertiface Composition wall finishes 
provide blocks of colour and an acoustic 
absorbent canvas for displaying students’ 
art work, and recyclable modular carpet 
flooring installed in a tukutuku panel 
arrangement is modern and playful 
providing further reference to the 

building’s former use.

Bell Block School is a primary school 
catering for year 0-8 students from 
a community of diverse ethnicities. 
Research has shown that spaces that feel 
pleasant, radiating warmth and softness 
and where colours and forms are well 
coordinated, will have a strong positive 
effect. Colours in schools should be 
friendly and inviting, not uncomfortable 
or even intimidating.

Consideration of the functionality, 
sustainability, durability and ongoing 
maintenance are important in school 
design.
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The old Nixon Homestead and associated 
barn are historic buildings located close 
to Auckland International Airport. The 
earliest section of the homestead dates 
from 1852 and the barn was built around 
the same time to provide stabling.

Auckland International Airport Ltd 
desired to provide a unique environment 
near the airport for conferences and other 
events. The old homestead and barn were 
considered to be the ideal focus for an 
area to be known as the ‘Common’ that 
would be set aside for recreation and 
heritage activities. To form a heritage 
complex, two additional historic buildings 
were moved on to the site. These were the 
former Wesley Homestead, built a short 
distance away in 1855, and the Mangere 
Methodist Church, constructed in 1856.

The buildings had all been neglected with 
the church and the Westney Homestead, 
in particular, being in poor condition. They 
therefore had to be restored but also 
modified and adapted for new uses to 
make them commercially viable as a way 
of ensuring their preservation for future 
generations. The buildings also had to be 
adapted in such a way that their heritage 
values were preserved. The first stage was 
the preparation of conservation plans for 
the buildings to guide the proposed work. 
The New Zealand Historic Place Trust was 
also consulted at each stage. 

The interior of the Nixon Homestead has 
been opened up and is now used for 
receptions while the barn can be used 
for informal dinners and other functions. 
The church retains its original use and is 

Abbeville Precinct 
Mangere

REF70-71-72

Resene Half Napa

167
20132013



available for weddings and other events. 
The Westney Homestead is used for 
short term accommodation. The Nixon 
Homestead, in particular, needed new 
facilities such as a commercial kitchen 
and public toilets. Air conditioning and 
other services also had to be installed.

The precinct was extensively landscaped 
to visually connect the historic buildings. 
A series of courtyards was provided 
between the buildings with bricks being 
used for edging, along with red scoria as 
a reminder of the area’s volcanic past. A 
number of mature trees were retained 
including the macrocarpas along the 
driveway and new native and exotic 
species were planted.

The precinct now comprises a distinctive 
collection of buildings that have been 
restored and sensitively adapted for 
new and sustainable uses. The buildings 
together form a legacy that honours 
Mangere’s pioneers and celebrates the 
past, providing visitors with a unique 
experience and an insight into Auckland’s 
rural beginnings.

The Barn
Inspiration for the barn colour was 
drawn from the historic farm buildings of 
New Zealand settlers. Red was commonly 
used on farm buildings throughout the 
country creating a striking effect against 
the landscape. Resene Red Ochre was 
used on the walls, doors and facings 
matching the red COLORSTEEL® roof and 
complementing the Resene Zinc White 
on the sash. The windows were defined 
by using Resene Half Spanish White.
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Abbeville Homestead
Because the homestead has been altered 
dramatically over time and adapted for 
contemporary use, a neutral palette was 
chosen. Resene Eighth Tea was used for 
the walls with a darker colour, Resene 
Stonehenge, for the doors and handrails 
to the balustrade to distinguish these 
elements. The facings and verandah post 
capitals were accented with Resene Tea 
chosen to blend between the two former 

colours while defining these items. 
Resene Quarter Black White was used 
to highlight bargeboards, verandah posts, 
window sashes and balustrades. Timber 
decking was finished in Resene Non-Skid 
Deck & Path in Resene Relic to complete 
the look and provide a non-slip finish.

A similar colour palette is used on the 
interior with the front lounge in Resene 
Half Rice Cake, Resene Eighth Tea and 
Resene Legend moving through into the 

reception room of Resene Half Truffle, 
Resene Merino and Resene Quarter 
Rice Cake. The bathroom area is also 
kept to neutral tonings with Resene 
Perfect Taupe on walls, Resene Quarter 
Perfect Taupe on trims and Resene 
White Pointer on the ceiling.

Mangere Church
The colours for the church were chosen 
after carefully scraping through various 
layers to identify original shades. 
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Photographs, although black and white, 
also gave an indication on church colours. 
This resulted in the church being painted 
in Resene Half Dutch White which 
most closely resembled the building’s 
walls and the heritage colour Resene 
Ivy Green as an accent on the window 
facings and doors. 

Inside the colour palette moved to a 
neutral combination of Resene Half Tea 
on lower walls and Resene White Linen 
on upper walls and ceiling.

Westney Homestead
Again the walls and window facings 
were meticulously scraped to reveal early 
colours used on the homestead. Reference 

was also made to the time the home was 
constructed. Creams were among the 
colours used on early colonial buildings. 
Scrapings taken from the weatherboards 
revealed a colour similar to Resene Half 
Thorndon Cream chosen to paint the 
walls with Resene Eighth Thorndon 
Cream used on fretwork, verandah posts, 
windows sashes and finials. 

An early scraping taken from the sills and 
doors revealed a colour similar to the 
Resene Heritage colour Resene Deep 
Chocolate. A lighter shade similar to 
Resene Heritage Fudge was discovered 
at the facings. We used the Resene 
Heritage range to choose these darker 
colours to create the most accurate 

colour palette for the era of the house.

The north facing deck was finished in 
Resene Skywater stain while the front 
verandah was finished in a blending grey 
of Resene Silver Chalice.

Architectural specifier: 
Dave Pearson Architects Ltd
Building contractor: N Cole Ltd
Client: 
Auckland International Airport Ltd
Painting contractor: 
Contract Coatings, 
www.contractcoatings.co.nz; 
Target Painters, 
www.targetpainters.co.nz
Photographer: 
Dave Pearson Architects Ltd
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‘Build a community focused campus’ – 
from this seemingly simple statement 
the Whitireia Master Plan was developed 
with a focus on interconnected fully active 
learning environments that integrate 
with the local community.

The journey into the architecture of 
Building Programme 1 begins with 
a metaphor that, like the geometries 
of the landscapes, can have multiple 
interpretative meanings.  At one level it 
is permanent like buildings are, and on 

another level, transient, like the students 
passing through them.

Interior and external environments have 
been considered as fully integrated 
architecture.  

Details start as small pebbles and work 
their way up to full scale expressions. 
Concrete has been hewn into delicate 
carved objects that march along the 
internal streets and outside into the 
landscape.

REF73

Resene Half Napa

Resene Blackjack

Whitireia Building Programme 1 – 
Faculty of Health and Te Wananga Maori 
Porirua
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Spaces are designed to flow into each 
other, hybrid in use and supported with 
state of the art technologies. Learning 
streets connect a variety of teaching 
environments that can be closed off 
or fully open to each other.  Resene 
CoolColour in Resene Bokara Grey 
features on the exterior.

Walls are glass; views are enabled from 

one end of the building to another, such 
transparency and openness supports the 
new pedagogical approach Whitireia 
is taking.

Technology and services are exposed 
as are structural elements.  Materials 
have been selected for longevity and 
robustness, all contributing to the state 
of the art 21st Century building.

The exterior colour scheme was devised 
as a direct link back to the immediate 
environment.  A prominent example of 
this is the red triangles, colour matched 
to the blood of a shark used in Maori 
paintings. The steel is painted in Resene 
Ironsand to reflect continuity with the 
foreshore and accreted structures found 
around the Porirua inlet.
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Architectural specifier: CGM + Foster 
Architects Ltd, www.cgmf.co.nz
Building contractor: Maycroft 
Construction, www.maycroft.co.nz
Client: Whitireia Polytechnic,  
www.whitireia.ac.nz
Interior designer: Susanne Miller, GAZE 
Commercial, www.gaze.co.nz
Painting contractor: A & D Decorators
Photographer: Jason Mann, 
www.jasonmann.co.nz

Resene Bokara Grey, another prominent 
colour from the Inlet, was implemented 
on the external panels to define and 
accentuate the bold external forms, 
contrasting with the delicate natural 
timber brise soleil and intricately carved 
concrete panels.

The interior colour scheme was designed 
to complement and support the natural 
materials the building was constructed 
of: concrete, steel and glass.  In turn 
these supported the students by 
providing robust and sustainable urban 
infrastructure.  Feature Resene colours 
were used alongside warm natural 
timbers to create a diverse and interesting 
space which could inspire creativity.

Resene SpaceCote Low Sheen features 
throughout in Resene Black White, 
an ideal backdrop to bolder accents 
of Resene Limerick, Resene Bowie, 
Resene Knock Out, Resene Marathon, 
Resene Optimist, Resene Black Sheep, 
Resene Double Cod Grey, Resene 
Ipanema and Resene Half Truffle.

The new structure sits on a fully insulated 
concrete foundation.  The first floor and 
supporting structures are also concrete 
with upper levels and roof structures 

created in steel.  There is a harmonic 
relationship between the overlapping of 
the two construction technologies.  The 
closer to the ground the more like the 
ground the materials are while upper 
levels are lighter with finer detailing 
letting in light, heat and providing views.
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In 2008 Studio Pacific won a nationwide 
competition to design the redevelopment 
of the Royal Society of New Zealand office 
and grounds, which they have occupied 
for over 30 years. Studio Pacific’s concept 

has gone on to be developed into a new 
built complex that brings cohesiveness to 
the site, brings all staff together into one 
building, and creates a strong presence 
representative of the Society’s ethos.

Royal Society of New Zealand
Wellington

REF74
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Originally the Society’s 40 staff were 
dispersed between three old residential-
style cottages and a 1970s concrete 
block. To bring staff together, the 
original two-storey concrete block to 
the rear of the site was refurbished and 
a new third level added on to create the 
‘white box’. Perpendicular to this, a new 
annex building or ‘black box’ has been 
constructed at the front of the site. This 
houses conference and meeting facilities. 
At their collision, a glazed linking 
entry foyer forms a three-floor atrium 
gallery space. 

Lessons learned from the Christchurch 
earthquake informed its structural 
design. Blockwork was selectively 
weakened to prevent premature cracking 
and shear failure, and additional external 
steel dissipater beams were added. The 
building is buttressed by new PREcast 
Seismic Structural System (PRESSS) 
concrete walls within the existing and 
from the new building. The exterior 
is finished in Resene Sheer Black 
woodstain.

The atrium provides a flexible open 
meeting and greeting space to be 
used to promote science and foster 
science education, such as collaborative 
research exhibition projects. Its height 
and apertures allow natural light to be 
exploited, adding depth to the space 
while drawing visitors through from the 
street as well as framed views into both 
the white and black boxes.

Locally-sourced native plants and grasses 
weave through the site connecting 
to a sheltered internal courtyard. The 
landscaping is woven around the 
L-shaped border of the courtyard to create 
an inviting garden space for staff and 
conference visitors. A landscaped plaza 
on the Murphy Street corner softens and 
freshens the surrounding streetscape.

This project is about combining the new 
and recycling the old, set by the clear brief 
for a building that is bold and reflective of 
the Society’s ethos.  The building’s stripped 
back aesthetic plays on a conceptual 

Resene Bittersweet
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narrative of reduction and addition of 
space, carved and sculptured, both on 
the skin of the building and within the 
body of the building. The heavily recessed 
windows within the white box provide 
natural cross ventilation to the office 
spaces as well as shading from the late 
western sun. In turn the changing light 
across the facade becomes very tonal as 
the shadows within the recesses shift and 
reflect the change.

The entrance is at the confluence of the 
new atrium and the recycled existing 
building. The clear expressive articulation 
of the structural solution is on display 
within the atrium and can be clearly 
read and understood as the structure 

threads through all levels of this double 
height space. The carefully articulated 
apertures allow a play of natural light 
and shadowing from the surrounding 
landscape to layer across the natural raw 
internal material of the structural shear 
walls, textural New Zealand wool wall 
rugs and the warm rough-sawn timber 
walls and doors. The internal feature 
stairs screen is finished in Resene Gold 
metallic.

The old external wall, now expressed 
as an interior wall, is painted white to 
allow the texture and imperfections of 
the existing blockwork to have a tactile 
presence. In addition and in contrast, 
the vertical rough-sawn black stained 
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Architectural specifier: Studio Pacific 
Architecture, www.studiopacific.co.nz
Building contractor: Fletcher Construction
Client: Royal Society of New Zealand
Painting contractor: Kensingtons
Photographer: Patrick Reynolds

timber cedar cladding folds in from the 
exterior cladding to form internal timber 
wall linings. This horizontal and vertical 
folding of walls and space, layering and 
integration of external claddings, textures 
and natural materials, along with people 
and natural light, creates a rich and 
dynamic environment as the building’s 
edges are blurred between the landscape, 
the exterior and the internal functions of 
the building. 

This engagement allows the user to 
have a richer experience of space where 
finishes and colours connect the outside 
and inside harmoniously. The careful 
material selection of textural, tonal 
and contrasting finishes heightens your 

experience in a building that is bold and 
striking. Situated in a difficult contextual 
neighbourhood of supermarket back 
doors, motorways, schools and residential 
properties the building presents itself 
self-confidently within its surroundings.
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Resene Avalanche

The brief required a largely open plan 
office that would bring staff together, 
encouraging collaboration between 
staff and providing an attractive, 
exciting place to work.  An open brief 
was offered in terms of the look and 
feel, as long as the kitchen was cool 
and the space was reflective of who 
they are as a company.

The basis of the concept is reflective 
of the client’s industry - Engineering, 
Surveying, Planning and Urban 
Development. We utilised natural 
finishes; concrete, rough sawn 

timber, steel and plants and neutral 
paint colours Resene Alabaster and 
Resene Double White Pointer to 
reflect the urban environment they 
work in. To add the flair and interest 
we called upon the bright colours 
they also experience; red – Resene 
Roadster, orange – Resene Mexican 
Wave, yellow, black – Resene Black 
and white – Resene Alabaster, all 
reflective of surveying equipment, 
road markings and diggers. 

The meeting/office spaces were 
designed to resemble shipping 

Woods
Auckland
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containers which had frameless glass 
panels and exposed door sliding 
mechanisms, all assisting with creating a 
bold industrial statement.

In the reception we used rust panels 
to provide colour and texture along 
with a large graphic of Auckland City 
infrastructure. Throughout the glass has 
graphic frosted elements, ensuring detail 
and concept was considered everywhere. 

Acoustics were a careful consideration 
due to the size of the space and quantity 
of people. We designed a dropped ceiling 

that incorporated 3D acoustic tiles that 
imitated land/terrain.  This was a standout 
feature in the space and provided 
acoustic functionality along with hiding a 
considerable amount of air-conditioning 
plant. All feature elements were custom 
designed. The individual slatted timber 
wall and doors with the industrial door 
systems all support the industrial urban 
concept reflective of their business.

Maximisation of light was a must, 
and initially they gave us the directive 
that they wanted to incorporate their 
corporate colours – red, black and white.  

Their intention, as with others, was to 
reinforce their brand and they thought the 
solution was to use these colours as the 
palette. We said we could do better than 
that and that we would use a selection 
of colours that were complementary and 
enhanced their brand, which is how we 
chose to include orange and yellow.

Strong colours and natural finishes were 
the key to this fit-out. Strong colours 
bring out the character of timbers and 
concrete when used in close proximity. 
This project is a good balance of colours 
and vibrancy.
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Architectural specifier: Spaceworks Design Group 
www.spaceworks.co.nz
Building contractor: Practec

Client: Woods
Photographer: Grant Southam Photography
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Leading Edge Communications
Auckland
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Resene Triple Rakaia

Leading Edge Communications provides 
telephony support services to commercial 
clients. They originally resided in a couple 
of locations and looked to merge into one 
location. Their new space was an open 
blank canvas, however the budget was 

very limited and was hugely dependent 
on the wow factor coming from the 
colours and finishes.

The concept for this client was based on 
a series of houses and baches, an eclectic 
New Zealand theme. The main meeting 
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spaces had old detailed styled doors with 
letterboxes outside. Another meeting 
space was lined with bricks and these 
same doors. The collaboration spaces 
were reminiscent of a kiwi backyard 
with grass look carpet, green walls and a 
graphic of a kiwi space. The reception area 
follows the same concept with battened 
walls like the exterior of a bach, painted 
in a blue that matched the Leading Edge 
corporate colour.

The open plan areas held a large number 
of staff so it was important that the 
concept energised the staff while also 
making them feel at home. While a 
serious company they have a great 
attitude to their commercial relationships. 
The concept and colour scheme needed 
to represent the nature of who they are 
as an organisation. 

Leading Edge see the importance of 
having well-functioning, vibrant and 
fun spaces so their staff can work more 
efficiently and enjoy their surroundings.

The main colour anchor of the space 
is the striped wall. The client had a real 
fondness of the Paul Smith stripe; this 
influenced the design for this main anchor 
wall. Using seven key colours – Resene 
Meteorite, Resene Golden Dream, 
Resene Cardinal, Resene Ecstasy, 
Resene Citrus, Resene Sea Fog and 
Resene Alabaster, this 20 metre stretch 
of wall is exciting and eyecatching. The 
colours selected represented the Leading 
Edge values colours. 

The other inspiration came from the kiwi 
house theme driving the selection of 
whites and greys – Resene Jet Stream, 
Resene Diesel and Resene Alabaster 
- for the meeting rooms.  To make the 
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Architectural specifier: 
Spaceworks www.spaceworks.co.nz
Building contractor: Practec
Client: Leading Edge Communications
Client liaison and design contributor: 
Graeme van der Linde
Colour selection: Spaceworks and Leading 
Edge Communications
Lead Project Coordinator: Chantel Dykstra
Photographer: Grant Southam Photography
Project Consultant: Lizzi Hines

space more practical part of the interior 
was finished in Resene Write-on Wall 
Paint providing a whiteboard style wall 
that keeps consistent to the wall colour 
scheme. 

The blue of Resene Toto in Reception is 
reflective of the Leading Edge corporate 
colour as well as being a colour often 
seen on a kiwi bach.

Most of the built spaces throughout 
Leading Edge are just walls that have 
paint applied to add character and flair. 
Painted white this space would be very 
average. Painted as it is the space comes 
alive.

This project had the budget reduced 
drastically before we started on site, for 
reasons outside of the construction and 
outside of our control.  This project is a 
great example that you do not need a big 
budget to get great results. We knew that 
the walls needed to be painted anyway 
so we spent any money there was on 
changing colours to stronger hues to 
create key paint features.

This project has spunk and flair purely 
because of the colour scheme.
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ASB Lincoln Road
Auckland
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The aim of this project was to transform 
a vacant commercial building on a busy 
arterial route of West Auckland into a 
new small scale corporate office and 
banking premises. The brief requested 
two separate parts of the business, 
which were typically separated, to be 
incorporated into one building with a 
singular entrance, allowing economies 
and efficiencies in shared resources. 
Additionally the workspace interiors were 
to have a regionally specific theme. 

The aspiration for the office workspace 
environment was to make work more 
effective, efficient and more enjoyable 
for staff by providing space and freedom 
to decide how to work, where to work, 
when to work. 

The starting point of the project’s spatial 

organisation was to merge two separate 
parts of business, retail banking and 
corporate offices, with very different 
and onerous security requirements into 
a seamless business centre. Divisive 
lines of security are concealed, blurring 
the boundaries between each part of 
business. 

Three different themes were selected 
that characterise the region - West Coast 
beaches, Waitakere bush and the wine 
making industry that once occupied 
the area. These themes are conveyed 
throughout the interior with materiality, 
colour, graphics, form and space. 

The workspace strategy requires all work 
settings to be completely shared and 
a range of workstation types provided 
for varied levels of focus and different 
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activities. Meeting spaces are also varied 
to reflect the type of collaboration and 
formality. 

Different local themes are conveyed 
through materiality, colour, graphics, 
objects and space. Each theme defines a 
different zone within the overall interior. 
One meeting space is painted in Resene 
Awash, another in Resene Kumutoto.

From the main entry the black sand 
dunes of the West Coast are referenced 
by a textured sculpted wall with carved 
out niches and caves that form intimate 
meeting rooms. A pixelated carpet 
pattern of blended greys and blues 
evokes images of shifting sands washing 
into the Tasman Sea. 

Upstairs different sized timber wine vats 
that serve as private meeting spaces and 
individual work spaces are seemingly 
randomly inserted into the space. There 
are four vats in two different sizes. The 
larger vats contain circular meeting 
chambers, the smaller vats house private 
phone booths. The vats avoid touching 
the base structure and preserve the 
original spatial volume. 

The complete structure is made from light 
weight poplar plywood, cut offsite using 
a CNC machine and assembled on site 
by a team of joiners. The cross sectional 
profile is formed using plywood ribs. The 
ribs are profiled to give a subtle vault 
to the interior and a vertical face to the 
exterior. Twenty four ribs radiate from a 
central point in plan to form a cylindrical 

shape. Horizontal plywood bands connect 
these ribs together to give lateral support. 

The plywood structure is then clad on 
the exterior with thin layers of MDF and 
lined with vertical pine boards. Horizontal 
metal straps conceal screw fixings of the 
boards. The interior is lined with black 
acoustic blanket fitted between the 
exposed plywood structure. 

Linear light fittings, graduated rows 
of carpet colours and hanging grape 
acoustic ceiling panels reference vineyard 
colours and geometries. Subsequent 
spaces allude to the kiwi backyard and 
Waitakere bush. 

The painting of the envelope of walls 
and ceiling in Resene Alabaster allows 
the freestanding built objects within the 
spaces to float and provides a reflective 
surface for up-lighting from the top of the 
vats and the floating acoustic panels. 

Natural cork tiles line a circular ceiling 
panel referencing the cork used in 
wine bottles.  The Resene Oak wood 
stain colour over the pine vertical 
boards creates the dark and shadowy 
environment of the cool cellaring spaces 
found in the wine making sheds of old. 
Timber stairs are finished in Resene 
Qristal Clear to protect the natural timber.

Architectural specifier: CPRW Fisher 
Architects www.cprwfisher.co.nz
Building contractor: Amstar Interiors 
www.amstar.co.nz
Client: ASB Bank Ltd www.asb.co.nz
Colour selection: Michael Fisher, Sophie 
Isler, David Muir, Anna Armstrong, CPRW 
Fisher Architects www.cprwfisher.co.nz
Consultant designer: Ellery Muir 
www.ellerymuir.com
Fire Engineer: Holmes Fire 
www.holmesfire.com
Lighting designer: Lightworks 
www.lightworks.co.nz
Painting contractor: Unique Painting
Photographer: Simon Devitt 
www.simondevitt.com
Services engineer: WSP Group Ltd 
www.wspgroup.com
Staircase engineer: Structure Design Ltd 
www.structuredesign.co.nz
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ASB Cameron Road
Tauranga

ASB Cameron Road has exciting 
corporate offices using industrial colours, 
steel, containers and rubber to anchor it 
to its location of Tauranga. 

A scientific approach was taken to 
calculate the types and numbers of 
work settings required. This calculation 
was tuned to the types of work 
undertaken by staff as well as being 
able to accommodate fluctuating staff 
numbers. The client engaged the Dutch 
workplace strategy firm Veldhoen and 
Co to undertake detailed and lengthy 
observations of space use and surveys of 
staff at the previous premises. This raw 
data formed the basis of calculations that 
arrived at the strategy for Cameron Road. 
The strategy requires all work settings to 
be completely shared and varied. 

The workplace is completely shared 
in an Activities Based Working (ABW) 
environment. Along with the science 
above, the space has been given an 
industrial and port theme using steel, 
containers, rubber and industrial hues. 
A large industrial steel stair designed 
around the portside trusses and ship 
gantries links the two floors together via 
a top lit atrium space. 

Traditional office partitions have been 
rejected. Transparent screens, high backed 
lounges, differing surface materials, 
specific lighting levels and acoustic 
treatments define spaces. Industrial 
typeface graphics have been created 
for the walls and glazing to reinforce 
the theming and originality across the 
differing internal surfaces. 

The inspiration for the formal language 
used in the project was the industrial Port 
of Tauranga. 

At ground level using Resene Wan  
White on the walls and Resene 
Alabaster on ceilings lightens up the 
floor plate and surrounds with the 
steel stair highlighted delicately with 
Resene Armourcote in Resene Double 
Kandinsky taking you up through the 
atrium to the start of the colour story 
playing out above. 

On the upper level the palette of 
colours found in the stacked containers 
in the Port is only the kick start for the  
selection. From there a bid for the singular 
ones, the earthy burnt orange Resene 
Flashback, the sea like blue Resene 
Calypso and the misty white cloud 
Resene Iron become the main players. 

REF79

The combination is easy, the cloudy 
Resene Iron takes over the biggest 
‘containers’ and Resene Flashback and 
Resene Calypso play with each other. 

All the surrounds are then reduced to the 
neutral tones of Resene Wan White and 
Resene Alabaster for walls, ceilings and 
doors with a touch of Resene Quarter 
Akaroa.

Everything is a fine balance, giving 
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Resene Flashback
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the spectator enough for them to start 
imagining it without becoming a stage 
set. 

In the Port it is relatively easy to pile up 
real containers one on top of each other. 
It is not so to redefine volumes inside of 
a building to create the ‘feel’ of a pile of 
containers. 

In this project big plasterboard bulkheads 
are proportioned and composed and then 
a painted light skin, made of aluminium 
extrusions and polycarbonate cladding, 
dresses them as containers. The complex 
and extensive steel structure that supports 

them is hidden away behind impossible 
cantilevering container shapes. 

The large sloping ceiling plane is totally 
independent of the roof structure, 
supported by a hidden 18 metre long steel 
truss. The single piece, 8.5 metres long, 
and the few thousand kilogram staircase 
made off site was rolled in through the 
front door and lifted in position with jacks.  
These elements pay homage to the kind of 
activities that are closer to the Port than to 
an interior building fit-out. 
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Acoustic design: Marshall Day Ltd www.marshallday.com

Architectural specifier: CPRW Fisher Architects www.cprwfisher.co.nz

Base building architect: ADG Ltd

Base building engineer: Redco Ltd www.redco.co.nz
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Te Ara Hihiko, College of Creative Arts, Massey University
Wellington

The Design for Te Ara Hihiko at the 
Massey University College of Creative 
Arts in Wellington is the outcome of a 
design competition held by Massey, won 
by Athfield Architects Ltd, and developed 
in collaboration with Dunning Thornton 
Consultants and Arrow International. 
The completed building provides flexible 
open-plan studio teaching spaces.

Colour in the building is used on select 
walls in the more cellular spaces of the 
building - common areas, meeting rooms, 
bathrooms and utility areas - to provide a 
striking and vibrant contrast to the open 
plan studio and gallery areas which are 
characterised by natural clear finished 
timber  in Resene Aquaclear Satin and 
concrete and neutral colours (Resene 
Black White, Resene Double Sea Fog, 
Resene Zeus and Resene Blackjack) of 
the gallery walls and ceilings. 

The range of colours used internally 

(Resene Surfie Green, Resene 
Gimblett, Resene Aphrodisiac, Resene 
Wave Rider, Resene Claret and Resene 
Awol) are a spectrum from cooler greens 
and purples through to warmer reds and 
pinks to reflect the spectrum of creative 
arts courses offered by the college and 
complement and contrast the blues 
and greens used in the façade on the 
upper levels and the polycarbonate 
mesh cladding used around the external 
north stair. In the kitchenette, utility and 
bathroom areas each paint colour is 
paired with a complementary marmoleum 
and Resene Lustacryl has been specified 
for cleanability. 

The directional signage is in orange 
throughout the building to stand out 
from the other colours used. The use 
of a spectrum of colour on selected 
internal walls, typically perpendicular to 
the façade, also provides a variance of 

appearance from the exterior, particularly 
at night when the building is lit up 
internally. 

Externally, painted walls are generally 
Resene Dawn, to provide a consistency 
with the exposed precast concrete walls. 

The finishes and colours in the building 
were carefully selected to provide spaces 
with a robust yet vibrant character that 
are inspiring to work and teach in without 
dominating the function of the building 
as a place of creativity and new ideas. The 
use of colour in specific areas also helps 
to subtly differentiate the various core 
functions of the building; studio, gallery, 
office and service spaces.
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Architectural specifier: Athfield Architects Limited  
www.athfieldarchitects.co.nz

Building contractor: Arrow International www.arrowinternational.co.nz

Carved ply ceilings and corian panels: Jacob Scott 

Client: Massey University Wellington www.massey.ac.nz

Painting contractor: Freear Philip www.freearphilip.co.nz

Photographer: Jeff Brass, Trends Publishing International  
www.thinkphotography.co.nz www.trendsideas.com

Structural engineer: Dunning Thornton Consultants  
www.dunningthornton.co.nz

Supplier - feature textile, polycarbonate mesh: Kaynemaile  
www.kaynemaile.com

Supplier - marmoleum flooring: Forbo, www.forbo.co.nz

Typography and wayfinding: Nick Kapica www.massey.ac.nz

Resene Half Cobblestone
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Taking over the 10 year old hospitality 
venue previously known as Barsoma, 
Fortitude Valley’s newest venture, 
Chilliwow is a fully themed Mexican 
cantina, spreading over three levels 
complete with private dining rooms, a 
dance floor and an alfresco area. 

The design of Chilliwow was designed, 
implemented and completed within 
three months, including the steel and 
timber furniture which was custom 
designed and constructed. Extensive 
joinery and material work and over 15 
different paint colours and finishes are 
used throughout the design, including 
two bars, a courtyard, bathrooms, and 
shared eating and drinking areas. The 
overall spectrum of colour use is broad, 
yet honed to specific areas, invoking 
the colours of Mexico without being a 
pastiche of its rich culture. 

Featuring the main bar, seating, 
outdoor area as well as smaller private 
dining rooms, the ground floor is an all 
encompassing entrance.  Inspiration has 
been taken from colours and patterns 
of Mexican geographical elements, with 
blues, yellows, pinks and oranges applied 
to the façade, Interior and alfresco areas, 

with architectural and cultural elements 
layered into the design and lush accents 
of festivities, iconography and Mexican 
symbolism completing the look.  

Moving to the upper floor of Chilliwow, 
it becomes an aesthetic ascent into 
elements of astrology, featuring the stars 
decorating the background to the second 
bar and additional seating areas, with 
rich dark blue hues. The overall design 
and feel of Chilliwow is a colourfully 
rich, playful and relaxed atmosphere 
showcasing the historically beautiful 
Mexican culture and combining it with 
the equally colourful modern Brisbane 
social scene.  

Alexa Nice Interior Design created a 
colour palette which was believed to be 
closer to the true culture of Mexico. This 
is strikingly apparent from the moment 
the facade is viewed, gone is the original, 
uninspiring grey façade and in its place is 
a vibrant and eyecatching façade.

Painted elements in the design, created 
with influence from native Mexican 
patterns, create what is now a highly 
recognisable bar in the thriving night-
time district of Fortitude Valley. Once 

the threshold is crossed the spectrum of 
colour use is increased to a spectacular 
degree with hues of orange, red, pink, 
blue and yellow applied together to paint 
a scene of which up until now had been 
unseen on the east of coast of Australia. 

The inspiration for the design came 
from the vibrant colours of Mexico, 
Its landscape, culture and people. The 
colours were selected to represent native 
fabrics, geographical colour palettes and 
cultural celebrations. 

Different techniques were applied to 
different elements to highlight or disguise 
their uses. A previously visually ugly air 
conditioning vent was painted bright 
copper to create a new bold element.  
Six different paint colours were used on 
the façade in order to create a unique 
geometric pattern and renowned street 
artist Jimmy Bligs was brought up from 
Melbourne to hand paint the interior 
walls in a series of intricate geometrical 
and Mexican patterns.  

A front façade of Resene Sweet Corn, 
Resene Saffron, Resene Jordy Blue, 
Resene Riptide, Resene Mandy  
and Resene Rob Roy greets you on 

Chilliwow
Fortitude Valley
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Resene Optimist
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Client: Chilliwow, www.chilliwow.com.au

Graphic work:  Arcade Creative, www.thearcadecreative.com

Interior designer: Alexa Nice, www.alexanice.com

Mural artist: Jimmy Bligs, www.grandscheme.com.au

Painting contractor: United Colours

Photographer: Jonathan Bagniski, www.JonBagniski.com

arrival and advertises Chilliwow to 
passers-by. The palette warms up to 
Resene Geraldine, Resene Grenadier 
and Resene Mexican Red as you enter, 
a colour scheme repeated in the Level 
one bar with the addition of Resene 
Black and Resene Alo Alo.

The blues of Resene Optimist and 
Resene Eastern Blue decorate the 
men’s bathroom, while a flush of pinks 
of Resene Lipstick and Resene Deep 
Blush decorate the women’s bathroom.

Resene California, Resene Eastern 
Blue, Resene Ayers Rock, Resene 
Alabaster, Resene Copper Fire and 
Resene Outer Space boldly decorate 
other spaces throughout.  The exterior 
courtyard is a breath of fresh air in  
Resene Jordy Blue and Resene 
Alabaster.

The design incorporates extensive joinery 
and this joinery work was highlighted with 
a use of complementary colour ranges to 
give a bold yet achievable finish. We also 

hand painted many decorative styling 
elements in Chilliwow, including the 
resin cow skulls, human skulls, pots, and 
decorative wall items in Resene colours 
to tie everything together.   The existing 
space has had its original industrial 
features highlighted, exposing brickwork, 
timber beams and concrete elements. It is 
from this unique canvas that the design 
for Chilliwow was created. 

A challenge was to strip 10 years of 
worth of paintwork from the interior 
of the building, including faux shag 
carpeting that had been applied to the 
walls 15 years prior, in order to apply the 
new colours and finishes. 

The façade uses geometric application 
of bold colours to form a recognisable 
entrance from what was once a 
conventional dull purple building. We 
scraped off a lot of the purple paint to 
reveal beautiful brickwork and also hand 
rendered the orange brickwork to give 
an aged effect and blend it in with the 
Mexican design. 
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PersonalEYES Laser Eye Surgery Sydney
Parramatta

PersonalEYES Laser Eye Surgery’s 
clinic in Sydney is a culmination of 
corporate branding and interior design 
by Catherine Whitting, director of Decor 
InStyle P/L. The 2013 commercial interior 
design, creates a relaxing interior for 
patients and doctors. 

Originally an educational fit-out, she 
transformed the existing site while 
retaining the existing floor coverings and 
some structural joinery for sustainable 
cost savings. The new reception, based 
on her previous surgery fit-outs for 
PersonalEYES at Morissett and Castle 
Hill, was designed to feel like an intimate 
local cafe, not a medical waiting room. 

It boasts a custom designed circular 
lounge that floats elegantly on a 
travertine circular floor. InStyle Big Shot 
fabric provides the corporate branding 
interior palette and bold lineal stripe 
throughout the soft furnishings and 
consultation suites, hallway waiting 
areas and patient seating zones. 

This medical interior provides comfort, 
intimacy and diversion for the patients, 
while they are waiting for and in-

between treatments. An interactive 
active games hub, self-serve cafe and 
drinks bar, and digital media lounge 
provide an intimate space prior to 
entering the medical treatment rooms, 
consultation rooms, boardroom/CEO/
lounge and rear staff office.

The colour palette was derived from 
the PersonalEYES logo and corporate 
vision, which promotes “a new world 
of vision” for their patients through 
visual panoramic images of the natural 
environment. These images were 
reinterpreted with the introduction 
of InStyle Fabric’s ‘Big Shot’. Resene 
colours complemented this specification, 
providing a fresh, dynamic and strong 
saturation of colour that works in 
synergy with the corporate branding 
and textile. 

The challenge with this project was 
to retain the existing carpet and 
storage joinery unit from the previous 
educational fit-out, integrate it with 
the corporate colour scheme and fuse 
it into the new medical fit-out. The 
existing beech wood bookshelves were 
transformed into patient waiting areas 

by incorporating built in booth seating. 

Resene Atoll, a strong toned casual sea 
blue, was specified for the manager’s 
office. Resene Parachute, a bright aqua 
blue with a fresh sporty ambiance, was 
specified for all treatment room doors to 
complement the soft furnishings and the 
Forbo flooring while visually branding 
the surgery. Resene Double Bison Hide 
provided a corporate masculine warm 
beige behind the LCD media screen, 
self-serve cafe (as a glass splashback) 
and framing wall, providing a delicious 
reflection of the travertine circular floor. 
Resene Peat specified at the entry, a 
burning earthy brown, introduces the 
deep palette of the reception joinery. 
Resene Alabaster as always the purest 
of whites created a crisp and clean wall 
and ceiling colour. 

These Resene colours, derived from the 
branding images of forests, waterfalls, 
beaches and cloud formations, provide 
an elegant and sophisticated scheme 
that is translated in various applications 
throughout all surgeries in NSW.
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Resene Double Ash
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Alpers Dental
Epsom

Brown Day Somerford Wrack were 
approached by Alpers Dental to help 
them create a fresh, vibrant space 
in their new premises.  We wanted 
to create a space that was fun – in 
accordance to the fact that Alpers 
has a lot of children and younger 
patients – but we also wanted to 
create sophisticated spaces that could 
translate for patients of all ages.  

Alpers as a brand challenges 
preconceived ideas about dental 
health. They come at things from a 
fresh perspective so we played around 
with the metaphor for ‘challenging 
preconceptions’. We decided to play 
with shapes and colours using a 
practise called ‘anamorphosis’.  Aiming 
to throw away the old conventions of 
dental practises (think pastel colours) 
and provide Alpers with a space that 
reflected their brand aesthetics and 
qualities – innovation, excellence, fun.

We created shapes and forms out 
of bold colours and applied them 
to surfaces within the practise.  As 
you walk past each shape and your 
perception changes, the shapes and 
forms themselves change.

We didn’t want to limit the fun to just 
the patients’ experience either.  We 
carried our ideas through into the 
offices and staffroom, using colour and 
shape to bring fun but still delivery 
functionality.

Colour was the driving process behind 
our concept and developed design.  At 
concept stage we thought it would be 
fun to match the colour palette to some 
of the dental paraphernalia we had 
seen on site – small paddles in a fun 
range of different bright colours that 
are used to tighten braces.  

Resene played an integral part in our 
colour process – from the paddles we 
matched our colours using the Resene 

Multifinish collection. It was from here 
that we specified all other colours 
– Resene Pukeko, Resene Salem, 
Resene Bright Spark, Resene Monza, 
Resene Pelorous and Resene Half 
Alabaster on general walls.  Vinyl wall 
applications plus complete flooring and 
upholstery fabrics were all driven by 
our original Resene colours.  

We wanted to create a feature in the 
hallway that would help to break up 
the space and add a splash of colour.  
We used Resene Grenadier in the 
x-ray room then created an orange 
geometric shape wrapping around the 
hallway, as an extension of the Resene 
Grenadier wall.

The doors to all of the offices and 
consulting rooms have been painted 
Resene colours and really bind the 
entire project together.
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Architectural specifier: Brown Day Somerford Wrack 
www.brownday.co.nz

Building contractor: Cunninghams Construction  
www.cunninghams.co.nz

Client: Alpers Dental www.alpersdental.co.nz

Graphic design: Anna Wilcock www.awilaway.co.nz

Interior designer: Rachael Lovelace and Topaz Brownlie 
www.lovelace.co.nz

Painting contractor: Mid Coating

Photographer: Topaz Brownlie www.lovelace.co.nz

Vinyl application: Vaughan Small, Karbon  
www.karbon.co.nz
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Resene El Nino

This project is a large multi-unit 
warehouse project at Auckland Airport. 
It is located in the ’landside’ business 
park to the north of the existing 
international terminal and runway. 
The site is immediately adjacent to the 
proposed second runway. 

The building comprises an 8000 
square metre warehouse divided 
into ten units, each with an attached 
office building, and seven metre deep 
canopy protecting roller doors. The 
building is known commercially as 
‘Flex’ in recognition of its ability to be 
subdivided to the specific requirements 
of tenants.

There are two main features of the 
exterior design:

•	 The	 integration	 of	 the	 canopy	 and	
office structures, creating a seamless 
stepping line along each side of the 
main warehouse ‘shed’ form. 

•	 The	 use	 of	 bright	 colours	 to	 create	
visual interest.

The office/canopy roof concept 
is a significant departure from 
the ‘standard’ treatment of these 
components, which are normally 

separated. At eye level close to the 
building this helps to reduce the bulk of 
the high-stud warehouse, which at 137 
metres long by 60 metres wide, would 
otherwise dominate.

The use of strong colours to identify 
the building and create interest is also 
a departure from the usual low-key 
treatment of warehouse buildings, and 
was a client-led and most welcome 
innovation. The request was for the 
building to be noticeable from two 
perspectives:

•	 From	the	main	road	network	–	it	can	
be seen from its main street frontage 
but also from other roads, including 
the main thoroughfare George Bolt 
Drive. The colour scheme thus needed 
to address all four sides.

•	 From	the	proposed	second	runway.

The colour choice for the Flex 
warehouse - Resene Red Hot, 
Resene Hyperactive, Resene Yellow 
Submarine, Resene Limerick, Resene 
Primetime with Resene White - came 
from a request by the client to utilise 
‘Pacifica’ colours.  An extra colour, 
Resene Concrete was applied to titan 
board and storage rooms.

The main warehouse cladding colours 
have been kept low-key to reduce the 
visual impact of such a large structure. 
However the gable ends of the building 
have been painted with 900mm wide 
brightly coloured stripes that match 
cladding colours used elsewhere. These 
are observable from a considerable 
distance and meet the client’s request 
for a noticeable presence for the 
development.

The same bright colours were used 
on the fibre-cement sheet cladding 
for each of the ten office areas. Along 
with giving presence, these also serve 
to differentiate the units to provide 
wayfinding and give identity for 
tenants. 

Over each office area and flanking the 
warehouse canopies is the continuous 
line of the roof fascias, painted in 
pure white. Against the backdrop of 
the neutral warehouse cladding, and 
the strong colours of the offices, the 
contrasting brightness of the white 
emphasises the roof edge as a design 
feature. The crispness of the white also 
helps to lighten the overall effect, a 
move away from the more common 
drabness of industrial architecture.

Site 7 Auckland Airport
Auckland
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Architectural specifier: Murray Denby www.eclipsearchitecture.co.nz

Building contractor: Haydn & Rollett www.haydnrollett.co.nz

Client: Auckland International Airport www.aucklandinternationalairport.co.nz

Interior designer: Murray Denby and In Hae Chung www.eclipsearchitecture.co.nz
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Middlemore Hospital Emergency Centre 
Fast Track and Triage
Auckland

The Middlemore Hospital Emergency 
Centre Fast Track and Triage project 
for Counties Manukau District Health 
Board involved the redevelopment 
and fit-out of the front entrance of 
the Middlemore Hospital Emergency 
Centre. This project involved the fit-out 
of approximately 550 square metres 
of the emergency centre to provide a 
new entrance, reception, waiting area, 
security office, ambulance triage and 
fast track treatment unit. The centre 
contains both clinical and public 
spaces with very specific briefs for all 
areas to cater for the complex nature 
of the tasks completed by the users of 
the space.

The intent of the project was to 
replace the entrance to the emergency 

centre built in 1998 as part of 
the Kidzfirst building with a more 
spacious and welcoming reception 
to the department and create a more 
suitable waiting area with a light and 
friendly environment being desired. 
The clinical areas were designed to 
allow ambulance patients to have their 
own space to be triaged in a clean and 
clinical environment. The fast track 
department has been designed to 
better utilise the space available to 
provide a contemporary healthcare 
environment with a focus on the swift 
but professional treatment of patients 
and their health requirements.

The colour scheme for the Middlemore 
Hospital Emergency Centre Fast Track 
and Triage project was designed to 
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Resene Birdcage
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Architectural specifier: Klein Architects www.klein.co.nz

Building contractor: Canam www.canam.co.nz

Client: CMDHB www.cmdhb.co.nz

provide a bright, friendly and calming 
atmosphere when entering and 
experiencing the space while portraying 
a safe and professional image of the 
department. 

The main feature of the project is the large 
reception counter which also provided 
many of the project’s opportunities for 
the use of colour and materiality. With 
the neutrals specified by a campus 
precedence, a palette of contemporary 
yet earthy tones (Resene Eighth Napa, 
Resene Alabaster and Resene Quarter 
Lignite) was picked in both paint and 
joinery colours and materials. 

A bright green (Resene Impromptu) 
was introduced behind and to the sides 
of the reception counter accentuating 
the bright white central section. A dark 
charcoal (Resene Ironsand) bulkhead 
paint colour was matched with the 
counter’s toekick allowing the central 
section to float in the space. The result 
is a bright welcoming and professional 
point of contact for the department that 
has been well received by staff.

Throughout the clinical space the earth 
tones were matched with timber grains 
in the joinery and lighter tones in the 
curtains to create a clean, contemporary 
and calming feel in an environment that 
can be a high intensity and high stress 
environment.
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Smith McCoy Alford
Christchurch

Smith McCoy Alford is a Chartered 
Accountancy & Business Advisory firm 
based in Christchurch with a second office 
in Oamaru.

Victoria Street is one of Christchurch’s 
best-known designer streets and is making 
a comeback after the earthquakes. People 
are drinking coffee, shopping, getting their 
hair cut and going about their day’s work 
in one of the office buildings.

Smith McCoy Alfords Christchurch office 
survived the earthquakes and has since 
been earthquake strengthened. It seemed 
like the ideal time to revamp the interior 
colour scheme.

The brief was to give the entire office a 
tidy up and bring more contemporary and 
warmer colours into play.  The existing 
colour scheme was a combination of 
outdated shades of green, red, orange, 
yellow, blue and purple.  After consulting 

with the client colours were selected from 
the Resene The Range Whites & Neutrals 
fandeck.

Resene Bison Hide was selected in 
various strengths including Double and 
Half with Quarter used as a trim colour. 
The white and black feature wallpaper 
Indochine 21645 used in the client waiting 
area was chosen for its impact against the 
neutral Resene Bison Hide backdrop. 
The entry door into the client waiting/
reception area was painted a glossy 
Resene Black with a Resene White 
frame. Red accessories were suggested for 
contrast against the neutral background.

The carpet throughout the entire office was 
replaced as was the outdated furniture in 
the client waiting area and boardroom. 
All other furniture was successfully 
incorporated into the new look.

Client: Smith McCoy Alford www.smithmccoy.co.nz

Colour selection: Nikki A’Court
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Catalyst was engaged to design a new 
restaurant fit-out for Little India in the 
Mungavin Homestead, a historic building 
in Porirua.

The brief was to create a vibrant 
contemporary Indian restaurant in an 
historic 1900s homestead that had been 
unoccupied for some time. Last fitted out 
in the 1980s and vacant for a number of 
years, the building was in desperate need 
of some TLC. The client wanted to enrich 
the customer experience by showcasing 
the energy, colour and drama of Indian 
cooking.

The existing interior was refurbished to 
provide a character setting into which 
the contemporary elements of the Indian 
restaurant were inserted. A synergy was 
created between the modern forms 
and crisp finishes of the restaurant 
elements, and the beautiful detail of 
original features including native timbers, 
decorative plaster cornices and stain 
glass windows. 

The juxtaposition of elements and finishes 
allowed the two styles to sit comfortably 
together, each style being allowed to 

shine without competing for the eye’s 
attention. All this, while maintaining the 
integrity of the building. Richly coloured 
vinyl wall finish and fabrics were used to 
bring the vibrancy of the Indian styling 
into the fit-out.

New English-Tawa joinery deliberately 
contrasts the original native timbers 
differentiating old from new. Contrast 
metal inlay detail in the bar and maitre’d 
counter further enhance the differences. 
An opening between the kitchen and 
dining area was created to bring the 
colour and drama of the kitchen into the 
restaurant. The stainless steel framed 
opening is a simple and dramatic 
insertion in the rich deep red and gold 
finished wall.

The colours and dimension of the original 
windows were reflected in new acoustic 
wall panels above the new banquette 
seating and helped to integrate the 
seating into the fit-out. Shaped and 
suspended panels and fabric pendant 
lights were used to visually balance the 
spaces.

Native timber plank floors were uncovered 

in the dining areas to add richness to the 
fit-out and as a practical flooring solution 
for a restaurant; however these exposed 
hard surfaces required consideration of 
the acoustic absorption in these areas. 
An innovative design solution was the 
use of acoustic panels on the walls and 
suspended from the ceilings above the 
seating areas.

The colour selection was inspired by 
colours in the glass of the existing 
lead light windows that had a strong 
connection with the rich oranges and reds 
found in Indian culture and cuisine.

There was a strong need to create a 
neutral background to complement 
the existing building elements and the 
newly inserted colours/materials. Resene 
Zylone Sheen in Resene Ecru White was 
chosen as it is a soft, barely there beige 
that enriches the colours of the native 
timber floors, ceilings, interior doors, 
and timber mouldings. Resene Lustacryl 
semi-gloss waterborne enamel in Resene 
Parchment was used in the staff and 
storage areas as a practical soft beige in 
this high wear area.

Little India
Porirua
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Architectural specifier: Catalyst Consulting www.catalystconsult.co.nz

Building contractor: Vada Developments 

Client: Little India www.littleindia.co.nz

Painting contractor: Le Prou Decorators 

Photographer: Grant Heighway www.catalystconsult.co.nz

Resene Galliano

Being a refurbishment the fit-out had 
to deal with the challenges of an older 
existing building, including damaged 
existing surfaces.

Existing timber features were refurbished 
and refinished with Resene Qristal Clear 
in a semi-gloss finish to protect and 
enhance the richness of the timbers.

The finished fit-out has brought a fresh 
lease of life to what was a tired interior 
space. Soft fabrics and acoustic panels 
complement the hard painted and timber 
surfaces. And the rich interior successfully 
marries the rich colours of Indian culture 
and cuisine with the historic homestead.
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M Dean Q.C. and Matthew Muir Q.C. Chambers
Auckland

Building contractor: Eastwood Builders

Interior designer: James Peters, James Peters 
Design Concepts

Cabinet maker: Carin Wilson

Resene Double Barely There
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James Peters Design was approached 
by Dean and Muir Q.C.s to restructure 
and refit their new chambers.  They had 
acquired new premises and as he had 
designed their previous premises 13 
years ago and they were pleased with 
the long term result they rehired him for 
this project.

The brief was to restructure and design 
and complete within three and a half 
weeks.  The builder and painting team 
pulled out all stops and they managed 
to conclude the concept on time and 
on budget.  This included installing new 
walls, most of the ceiling, new glass 
partitions, panelling a large wall and part 
of ceiling, refitting all furniture, bookcase, 
flooring and of course the colours and 
textures.  

Carin Wilson, one of New Zealand’s finest 
cabinetmakers was hired to make the 
cabinets and his attention to detail was 
gratifying.  It was important to present an 
overall concept that contained gravitas 
as this was a legal environment with 
two Queen’s Councils operating daily.  
Consideration was also given to the legal 
secretaries, who required a balanced, 
calm, pleasing environment to work in.

The result is a harmonious, stylish 
chambers befitting the legal 
requirements.  It is highly imaginative in 
its approach and still projects an earnest 
place of business.  

With this particular project James realised 
he required muted colours, strong in 
projection but not overpowering. He 
also took into consideration the light 
factors, the spaces as a whole and the 
legal environment. He approaches the 
application of the paint like an artist 
does to canvas. It is a work in progress. 
After the first coat James assesses with 
his painter the result. Is it too dark? Too 
light? Too oppressive? Sometimes James 
will experiment with colour change until 
he get the final results. Suddenly a ping 
factor will emerge and then James will 
know he has succeeded with his quest.  

Resene Zylone Sheen in Resene 
Coriander is used on the back and side 
chamber walls with Resene Caffeine 
in the reception area and on the library 
wall. The reception side wall and desk are 
stained in Resene Colorwood in Resene 
Dark Rimu. General office walls are in 
Resene Half White Pointer with all 
ceilings in Resene Alabaster.

To incorporate texture James chose a 
Resene wallpaper to complement the 
colours.  A risk but it works splendidly.  
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This brand new state of the art fire 
station has been designed to house 
both permanent and volunteer crews.  
The building accommodates three fire 
appliances, five bedrooms, two locker 
rooms, office areas, two kitchens, dining 
and living spaces, a gymnasium and a 
lecture room. 

The site selected by the Fire Service was 
positioned to respond to their operational 
needs however it was a very challenging 
site due to its steep nature, location on 
a very busy road and the fact that it is 
surrounded by residential properties. 
The corner location of the site allowed a 
flow of fire appliances through the site 
to permit easy manoeuvring and quick 
response to emergency call outs.

The careful arrangement of forms and 
materials allows this commercial building 
to sit comfortably into its residential 
environment while delivering a highly 
specialised facility.  The colour treatment 
of each of the forms helps to break down 
the relatively large visual mass of the 
building, bringing it down to a more 
domestic scale to suit the residential 
setting.  The incorporation of the NZ Fire 
Service standard urban colour scheme 
further assisted in separating the various 
forms while maintaining the identity of 
the organisation.

The colours selected were used in 
conjunction with the other main products.  
Terracade (a terracotta tile rain screen) to 
the upstairs sleeping wing and composite 
cladding to the soffits and fascias to 
create a stunning visual presence and 
a real flagship building for the NZ Fire 
Service.

Terracade reflects the significant use of 
brick in the surrounding neighbourhood 
and ties in well with the paint colours of 
the rest of the building.  The colours used 

Te Atatu Fire Station
Auckland

Architectural specifier: Black Box Architects, www.blackboxarchitects.co.nz

Building contractor: Bindon Construction, www.bindonconstruction.co.nz

Client: NZ Fire Service

Painting contractor: NTP Decorators Ltd, www.ntp.co.nz

Photographer: Caroline Ducobu, www.ducobu.co.nz
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Resene Half Whiteout

were selected from the New Zealand 
standard urban colour scheme and were 
arranged in a way to enhance the forms 
of the building’s design.

The bulk of the building was treated 
with the simplicity of Resene X-200 
weathertight membrane in Resene Sea 
Fog to provide a background for the other 
feature colours. Resene Hammerhead 
was used on the weatherboard sections 
of the building more visible from the 
surrounding residential properties and 
helped to enhance the shadowing and 
texture of the material.

The large feature entry panel was painted 
in Resene X-200 in Resene Western 
Red to give the formal façade of the 
building real punch and to introduce 
the recognisable fire engine red to the 
building.  This is complemented by the 
vibrant colour of the trucks that can be 
seen through the large glass appliance 
bay doors adjacent.

Colours to the interior were selected to 
continue the theme of the exterior to 
deliver a cohesive product throughout.
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Architectural specifier: Black Box Architects, www.blackboxarchitects.co.nz

Building contractor: Bindon Construction, www.bindonconstruction.co.nz

Client: NZ Fire Service

Painting contractor: NTP Decorators Ltd, www.ntp.co.nz

Photographer: Caroline Ducobu, www.ducobu.co.nz

Resene Half Whiteout
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St Thomas of Canterbury is a state 
integrated Catholic school for boys from 
Years 7 to 13 located in Upper Riccarton, 
Christchurch. The new classroom 
building was designed to be the school’s 
most prominent feature and was created 
in response to a need to address the 
growing roll at this eminent institute.

Education styles have evolved into 
today’s desire to provide open, light 
and invigorating spaces that stimulate 
students.  The use of multifunction 
spaces that can change and adapt to a 
specific class’s needs helps to provide 
that positive energy, while the ability 
to provide visibility throughout gives a 
feeling of space and comfort.

This new classroom building achieved 
those objectives with the combination of 
nine new classrooms with collaborating 
breakout spaces, staff work areas and 
a formal atrium. The classrooms were 
allocated over two levels with each floor 
provided with additional breakout areas 
and staff facilities.  A large full height 
atrium at the front centre of the building 
links the floors and classrooms together 
by allowing inter-storey visibility that 
spreads colour and the feeling of 
activity.  A secluded outdoor terrace to 

a classroom is a rare treat for students 
and has been provided to two of the first 
floor classrooms and enhances further 
the feeling of space.

The building was constructed using a 
steel portal system with combinations of 
precast concrete panel and lightweight 
cladding systems.  The blends of these 
required comprehensive detailing and 
consideration to ensure continuity of 
design and a smooth aesthetic that 
belies the size and complexity of the 
building.

Designed to be the school’s most 
prominent building a subtle balance was 
required to ensure a strong presence 
without dominating and overwhelming. 
The school colours formed the base for 
the colour palette with accompanying 
subtle shades used to define the shape 
and form of the building. Resene X-200 
weathertight membrane and Resene 
Lumbersider low sheen waterborne in 
Resene True Blue and Resene Half 
Malta are accented with Resene X-200 
and Resene Uracryl 402 in Resene Well 
Read on the canopy surrounds and 
panel cross.  Grey shades of Resene 
Rakaia, Resene Quarter Stack and 
Resene Stack complete the exterior.

St Thomas of Canterbury College  
– new classroom building
Christchurch

Resene Smashing
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Key aspects of the building were 
identified early in the design as requiring 
specific attention to lift and enhance 
the prominence of the building from an 
exterior perspective and that would lead 
to a relaxing intuitive feel in the interior.

The extensively glazed interior is filled 
with passive colour that allows an 
open feel while still defining individual 
spaces, while the Maori and Polynesian 
influence in the school was recognised 
and incorporated into the design while 
still retaining the history and heritage of 
the school.

Inside greyed hues of Resene Lustacryl 
tinted to Resene Stack and Resene 
Half Silver Chalice provides contrast to 
Resene SpaceCote Low Sheen in Resene 
Half House White on walls.
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Architectural specifier: Ian Krause Architects Ltd, www.ikarchitects.co.nz

Building contractor: Simon Construction

Photographer: Murray Irwin, Mannering & Associates Ltd, www.manneringphoto.co.nz
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Vorstermans Architects were commissioned 
in late 2011 to design four additional 
classrooms for Papakowhai School in 
Porirua.  The existing school was at full 
student roll capacity in 2011 with strong 
roll growth continuing throughout last 
year.  Papakowhai’s significant roll growth 
is strongly attributed to the increasing 
population from the adjacent Aotea Block 
subdivision.

The four new classrooms are located on 
the upper playing field area.  This area is 
accessed from the lower main school level 
via a new external accessible ramp and 
stairway.  The classrooms themselves are 
arranged in an ‘L’ shape around a north 
facing play area and are accessed externally 
via covered timber deck walkways.

Hard landscaping to the site included 
retaining walls to the eastern boundary, a 
large playing court and the new accessible 
ramp and stair linking the main school 
grounds with the newly developed top field 
classrooms.

These exciting teaching spaces are occupied 
by the year 3-4 students.  The classrooms 
are designed for maximum sunlight and 
daylight access.  Classrooms and shared 
spaces alike are passively ventilated via 
opening clerestory windows and cross 
ventilation.  Each ‘arm’ of the ‘L’ shape has 
two classrooms, with a shared teaching 
space and wet area in between.  The tough, 
durable and exciting shared wet area 
spaces extend the possibilities for small 
group learning when closed off from the 
classrooms.  These spaces also link the two 
classrooms when fully open contributing to 
the diverse range of teaching environments 
possible, consistent with the modern 
leaning environment strategy valued by 
Papakowhai’s teaching staff and Board of 
Trustees.

Large strong blocks of yellows, greens, 
reds and blues are used to celebrate the 
simple modulation of the classroom façade 
achieved under the project’s modest budget.  
The coloured panels are intended to identify 
each classroom improving wayfinding for 
the school’s students.

The ‘yellow’ block features Resene 
Flashback, Resene Wild Thing and Resene 

April Sun, the ‘green’ block Resene  Lush, 
Resene Moxie and Resene Limerick, the 
‘blue’ block Resene Limitless, Resene 
Bowie and Resene Aquarius, and the ‘red’ 
block Resene Bullseye, Resene Red Hot 
and Resene Dynamite.

The coloured grip panels celebrate the 
location of the main interior teaching 
walls within each of the classrooms while 
repeating the geometry consistent within 
the exterior window joinery.

A ribbon of multi-toned green powdercoated 
aluminium panels guide the children from 
the main school up the accessible stair and 
ramp to the newly developed four classroom 
block.  The main exterior wall colour, Resene 
Sonyx 101 semi-gloss waterborne in Resene 
Half Tea is used consistently throughout the 
entire school complemented by Resene 
Eighth Tea on soffits and fascia.

Papakowhai School – New Four Classroom Block
Wellington
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Resene California

Architectural specifier: Vorstermans Architects Ltd, 
www.vorstermans.co.nz
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This project provides Sacred Heart 
College with a 600 seat Performing 
Arts Auditorium and supporting spaces 
creating a performing arts hub within 
the heart of the school that also invites 
wider community involvement. The 
design combines new and existing 
facilities providing multi-use foyer 
spaces that connect to the existing music 
suite and restore a historical connection 
to Bellevue Road. 

Opus Consultants were commissioned by 
the Mission Colleges Lower Hutt Trust Board 
and Sacred Heart College in March 2010 to 
develop, design and monitor construction 
of a new Performing Arts Centre with a 600 
seating capacity, to replace an existing hall 
constructed in 1957. 

The location of the new Performing 
Arts Centre within the campus required 
construction to be undertaken between 
three existing buildings, and over an 
existing piped stream running directly 
under the construction area, imposing 
significant seismic requirements for 
isolation and geotechnical stability. 
The use of expansion joints between 
each of the existing structures and 
the Auditorium makes it a seismically 
independent building that allows for 
movement in the event of an earthquake.  
Height restrictions meant innovative 
solutions were needed to provide the 
seating capacity.

The new Performing Arts Auditorium can 
be used in a number of different modes 
due to the combined use of a raised stage 
with undercroft, a sprung flat floor and 
fixed raked seating providing flexibility 
for both school and community use.

For the exterior a neutral colour palette 
was chosen to complement the eclectic 
mix of the existing building materials while 
still allowing the new building to have its 
own identity. The exterior Titan panels on 
a cavity batten system are painted in a 
multi-toned pattern with Resene Quarter 
Surrender, Resene Eighth Stack, 
Resene Stack, Resene Fuscous Grey 
and Resene Double Stack. 

The side walls of the Auditorium have 
been ‘pleated’ to minimise sound ‘flutter’ 
across the space. This ‘pleating’ has 
been articulated by using a multi-tonal 
palette of Resene Half Tuna, Resene 
Tuna, Resene Double Tuna, Resene 
Half Stack and Resene Breakfree. 
These tones have been chosen to both 
complement the timber handrails, Beech 
flooring and Matai acoustic panelling 
and to signal the school colours and 
tradition.

The existing Matai sprung floor was 
removed from the hall and re-used as an 
acoustic and decorative feature across 
the complex to provide a connection 
between past and present. The panels 
have been used for the Proscenium 
Arch and side walls in the Auditorium, 
Valarie Lawson foyer and lift shaft 
in the Bellevue Foyer, protected with 
Resene Aquaclear Satin. Where acoustic 
modelling of the auditorium required 
sound absorption, the panels have been 
designed to incorporate an acoustic 
backing. Areas of the panels under 
the stage have been designed to act 
as a return air grill for the mechanical 
ventilation.

The existing faceted Hardiflex walls 
in the Valarie Lawson foyer have been 
repainted using a multi-toned pattern 
of aqua blues (Resene Hullabaloo, 
Resene Fountain Blue and Resene 
Morning Glory) to add colour and 
interest to this space. The existing 
concrete stairs to the first floor of the 
Music Building have been modernised by 
replacing the existing with a new glass 
balustrade, stainless steel handrail and 
black powdercoated aluminium fascia.

In the Bellevue foyer we originally 
specified Resene ArmourCat 822 (spray 
application) for the feature panels. 
However as the panels were so large it 
was decided it would be better to paint 
these in-situ.  As the white acoustic 
panels had already been installed to 
the upper ceiling we could not risk 
overspray to finished work so we worked 

Sacred Heart College Performing Arts Centre
Lower Hutt

Resene Serenity
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Acoustic consultants: Marshall Day www.marshallday.com

Architectural specifier: Opus Architecture www.opusarchitecture.co.nz

Building contractor: Mackersey Construction Ltd  
www.mackerseyconstruction.co.nz

Client: Mission Colleges Lower Hutt Trust Board

Custom auditorium seating: Miles Fowler, Merje www.merje.co.nz

Fire engineering: National Consultant Ltd www.natcon.co.nz

Interior designer: Opus Architecture www.opusarchitecture.co.nz

Painting contractor: First Choice Decorators

Photographer: Michael Heydon, Jet Productions www.jetproductions.co.nz

Project management, structural, geotechnical and building services 
engineering, planning, transportation: Opus International Consultants 
www.opus.co.nz

Quantity surveyors: Rawlinsons www.rawlinsons.co.nz

Theatre consultants: Shand Shelton

with Resene to develop a suitable 
specification that could be rolled in-situ. 
Resene Lustacryl semi-gloss waterborne 
enamel was selected in vibrant shades 
of red and burgundy (Resene Livewire, 
Resene X Factor, Resene Breakfree 
and Resene Courage). General interior 
areas are finished in Resene Wan White 
with doors and exposed steelwork in 
Resene Fuscous Grey.

240
20132013



REF109

241
20132013



The redevelopment of Heretaunga  
College adapts and entwines existing 
buildings with new to create an 
environment for modern learning. 

The existing 1950s timber framed 
‘Henderson’ wings have been 
strengthened and opened up to create a 
shared learning area. New teaching and 
learning spaces are also clustered around 
the flexible shared-learning areas for 
each wing. This central space is formed 
in both plan and section to maximise 
natural ventilation and lighting by use 
of roof lantern windows at high level.  
Sliding glass doors and internal glazing 
between the refurbished ‘Henderson’ 
wings and new spaces have improved 
passive surveillance, visibility and the 
quality of natural light.

A central internal street or ‘Spine’ in 
Resene Grape replaces a meandering 
series of dark, damp corridors to connect 
the entire school and provides social 
spaces including a student run café and 
catering kitchen along its length. The café 
offers healthy café style food to both 
students and teachers. 

The administration area has been 
reconfigured to establish a central hub 

for student services including careers, 
guidance, health and pastoral care.

Two major landscape spaces have 
been created. The Café Plaza welcomes 
students and provides a social exterior 
space adjacent to the Spine Café and 
Student Entrance. Learning spaces flow 
out onto exterior decks around the 
perimeter of the new landscaped Quad 
space that has been created between 
two adjacent wings and the Spine. The 
Quad is at heart of the school and is 
an important school community space 
that also provides a venue for outdoor 
learning, performance and places for 
students to be during break times. 

Integrating and adapting the reuse of 
existing building fabric with new has 
allowed the transformation of virtually 
the entire campus within the budget.

In order to give a sense of orientation 
and wayfinding we used colour to give 
each wing its own identity - Resene 
Woodstock, Resene Calypso and 
Resene Starbell. We wrapped this colour 
from inside to outside to accentuate the 
flow between the interior and exterior 
learning spaces and enhance the 
architectural form. 

Heretaunga College Redevelopment
Upper Hutt

Resene Quarter Evolution
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Architectural specifier: Opus Architecture www.opusarchitecture.co.nz

Building contractor: Holmes Wellington Ltd www.holmes-construction.co.nz

Client: Ministry of Education, Heretaunga College Board of Trustees

Fire engineering: National Consultant Ltd www.natcon.co.nz 

Interior designer: Opus Architecture www.opusarchitecture.co.nz

Other key contributors: Isthmus www.isthmus.co.nz

Painting contractor: Dave Eagle

Photographer: Michael Heydon, Jet Productions www.jetproductions.co.nz

Project managers: Octa Associates www.octa.co.nz

Quantity surveyors: Maltbys www.maltbys.co.nz 

Structural, civil and building services engineering: Opus International Consultants  
www.opus.co.nz

We chose three feature joinery 
colours (Red, Yellow and Green), 
and three feature carpet tile colours 
(Shawgroup Brite Green, Clear Red 
and Purple Heart), to complement 
the Resene colours and then mixed 
it all up to make each room unique 
while maintaining a strong identity 
across the site.

We kept the colour of some elements 
the same across the site to further 
strengthen the sense of place and 
consistency such as the Resene 
Jalapeno doors with Resene Delta 
frames throughout the learning 
and social areas.  Resene Quarter 
Thorndon Cream is used across 
general wall areas with the restored 
matai floors protected with Resene 
Polythane clear finish.

In the administration area we 
wrapped the core of the building 
in calming Resene Sorrento and 
introduced Resene Stonehenge 
doors in the Resene Delta frames 
in order to maintain this calm 
atmosphere. Resene Tuna and 
Resene Sea Fog feature on the 
exterior. Where possible exterior 
finishes used the CoolColour variant 
of the colour to reflect more heat 
than the standard version of each 
colour.

In the spine we used coloured 
Decortech acoustic panels at high 
level in the feature colours used in 
the wings (Resene Woodstock, 
Resene Calypso, Resene Starbell 
and Resene Jalapeno) to visually 

link this space to the rest of the 
school.

In the landscape, the landscape 
architects used white, grey and 
yellow paint to create an exterior 
spine perpendicular to the interior 
spine to link the exterior spaces 
from the Student entry stop right 
through to the Quad and Sport 
Centre. Learning and play graphics 
have also been applied to the 
new asphalt spaces to encourage 
interaction.

Although the redevelopment of the 
school was extensive, there was 
a large area of the existing school 
exterior to remain that was not 
included in the scope for repainting. 
Our challenge was to make a site 
wide impact while integrating the 
existing colour scheme. 

There was pressure from the 
school to match the existing colour 
scheme as changing the entire 
colour scheme would be very costly. 
In consultation with the school 
principal we agreed to keep the 
existing Resene Coconut Cream 
colour to existing weatherboards 
and Resene Revolver to the 
foundation walls and slowly replace 
the existing burgundy and mustard 
features and trims over time. The 
new feature colours were selected 
as they are fun and add colour to the 
school, while being compatible with 
the existing colour scheme. 
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CCDHB Office Fit-out
Wellington

This building in Hania Street is typically 
known as the ‘Rehabilitation League 
Building’. Built between 1942 and 1944, 
the architect responsible for the design 
was Modernist Edmund Anscombe of 
Anscombe & Associates, on behalf of 
the Ministry of Works. The building is a 
significant Moderne style example of 
wartime architecture; minimal detailing 
and reliance on proportions, fenestrations 
and symmetry reflects wartime austerity 
and economic constraints. It is a significant 
surviving example of Anscombe’s work, 
embodying his visionary industrial and 
socialist principles.

Despite undergoing a number of 
modifications throughout its life, the 
building exterior and major interior 
spaces have retained their original 
heritage character. The original purpose 
of the building was for the assistance 
of disabled ex-members of the armed 
forces, and the training re-establishment 
of disabled servicemen, helping them re-
enter the community. In the present day 
context, the building not only retains its 
aesthetic and formal character, but the 
building use is a perpetuation of civic 
values for the community as a place for 

rehabilitation, healing and hope. 

The project which engaged Wright 
& Gray: Architects Ltd. entailed the 
reconfiguration and revitalisation of 
the entire ground floor for the tenants - 
Capital and Coast District Health Board 
Specialty Services (Child & Adolescent, 
Addictions, Psychogeriatric) Mental 
Health, Addictions and Intellectual 
Disability Directorate. 

Although the project had a limited budget, 
the use of colour within the interior 
provided a vibrant facelift and an overall 
visual coherency to an otherwise complex 
plan. The outcome and integration of 
colour into the overall scheme is bright, 
friendly, lively and playful but possesses 
a certain sophistication as a reflection of 
modernist minimalism. The colour design 
is practical, inspired by abstract ideas 
relating to the tenant’s profession and 
varied clients.

The inspiration for colour use is somewhat 
drawn from a playful abstraction of 
Mondrian’s 1930s compositions, in 
minimalist purity. It fits well within the 
early 1940s Moderne building.

Resene SpaceCote Low Sheen in Resene 

Half Sea Fog was chosen as it appears 
clean and pure but has a sniff of warm 
brown, making the colour seem warmer 
than other whites. This warm white 
backdrop across walls and ceilings 
allows natural light to penetrate to the 
core of the building. This colour choice 
is an intentional reactive mode for light 
dispersal as large exterior retaining walls 
close to the rear of the building restrict 
light entry. The colour was perfect to 
offset the cooler lighting conditions from 
the outside.

Upon the base white canvas a 
concentration of secondary vibrant 
colours - Resene Spotlight, Resene 
Daredevil, Resene Daisy Bush, Resene 
Flashback and a custom blue -  in logical, 
targeted amounts provides clarity and 
focus. Saturated colours were inspired 
to shine through the many busy overlays 
anticipated to be moved in by the tenant.

The random combination of colours 
provides individual identification for 
locating oneself within the building and 
aids in wayfinding, providing legibility 
of space around circulation routes. 
The arrangement of colours through 
circulation routes is configured so that 
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Architectural specifier: Wright & Gray: Architects Ltd www.wrightgray.co.nz

Building contractor: Capital Construction Ltd

Client: The Street Properties Management Ltd

Painting contractor: Wellington Building Services www.wbs.org.nz

Photographer: John Wright, Wright & Gray: Architects Ltd www.wrightgray.co.nz

REF110

247
20132013



each ‘journey’ through the building has 
an array of the secondary colour palette; 
the intention being that no colour 
combination through each ‘viewport’ is 
repeated. This provides a fresh experience 
with every route taken. Vertical strips 
of colour define circulation space. As a 
result, rhythmic arrangement invites an 
inhabitant ahead to a focal destination 
beyond. 

The steel windows were painted dark 
Resene Black Magic to see ‘through’ the 
windows, adding an additional contrast 
to the primary white backdrop. Doors are 
finished in Resene Half Napa.

The meeting to select colours with the 
tenant stakeholders was entertaining. 
Initially tentative about the bright colour 
palette, managers transformed when they 

were ‘dared’ to choose a bright colour for 
one wall of their offices. They started to 
‘out dare’ each other. There was giggling 
and laughter. Amazing what colour can 
bring out in people!

A follow-up email from the tenants prior 
to them moving in expressed their delight 
at the final outcome: “I just wanted to say 
how great the whole place is looking and 
to thank you for the work you’ve put into 
helping create an environment that values 
our staff and especially our clients… You 
may like to know that our space will 
be called Te Whare Tipu (The House of 
Growth).”  Perhaps this is where the true 
value of the project lies, in the satisfaction 
of the end user, upon reception of a space 
they can call their own.

Resene Half Linen
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Allendale House has a Category 1 status 
with the NZ Historic Places Trust and is 
scheduled as a Category B Heritage Place 
with the Auckland Council, distinguishing 
it as a valued and distinctive heritage 
property. It has been home to the 
ASB Community Trust (the largest 
philanthropic organisation in Australasia) 
since the Trust purchased the building in 
1988 and provides accommodation for its 

executive staff and meeting rooms. In the 
early 1990s, an addition was erected on 
adjacent land to house a boardroom and 
an overflow of administrative staff.

In 2010 Salmond Reed Architects’ 
heritage expertise was sought and we 
were commissioned to carry out extensive 
refurbishment work on Allendale House 
and, eventually, to design a new annexe 

Allendale House
Auckland
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building to replace the previous addition, 
which had never fully utilised the potential 
of the site or adequately met the Trust’s 
functional requirements.

At completion of the project, Allendale 
House again houses the executive staff 
and meeting rooms while the new 
Allendale Annexe contains, at ground 
level, larger and modern appointed 
boardroom and meeting room facilities 
and, at the upper level, an open-plan 
office to house eighteen of the grants 
administration staff.

The refurbishment of the Allendale 
House villa included the introduction of 
new services, such as state-of-the-art 
air-handling and security systems, the 
reviewing of fire safety systems, a seismic 
upgrade and installation of new bathroom 
and kitchen facilities. It also called 
for a complete re-decoration of both 
the exterior and the modified interior, 
involving selection and coordination of an 
appropriate new colour scheme.

The ASB Community Trust is an institution 
involved solely in granting funding to 
community projects. Therefore a ‘persona’ 
conveying permanence, solidity and 
maturity needed to be reflected in the 
colours selected, both inside and out. 
Externally it was also important that 
these colours were in harmony with the 
limited palette of colours and materials 
used on the new Annexe building and 
that, internally, a smooth link between 
the old and new could be achieved, while 
allowing each building component to 
speak clearly of its age.

Originally, and typical of its time, Allendale 
House was constructed of plastered brick, 
with wooden floors and a slate roof. The 
exterior finish was simply unpainted, 
plastered masonry with colour being 
used only on the joinery.  The challenge 
in approaching its refurbishment lay in 
avoiding the temptation to highlight with 
colour much of the rich decorative elements 
of the building and instead practise 
restraint and convey an understanding of 
the total composition by selecting colours 
that referred to the original lime-based 
plaster finish.  Articulation of the detail is 
achieved by shadow on similarly coloured 
elements, just as it was originally.

A base colour of Resene Lumbersider in 
Resene Quarter Oilskin was selected to 
approximate the original masonry colour 
and to tie in with the timber and zinc 
cladding of the contemporary building 
alongside. The distinctive turret form, 
being a finer element viewed primarily 
against the sky, was picked out in a lighter 
neutral Resene Silver Chalice. This 
colour was repeated, in combination with 
Resene Half Rakaia and Resene Black 
White, to achieve a subtle hierarchy on 
the timber window joinery and verandah 
trims, to highlight the finer details and 
to draw the range of colour elements 
together into a cohesive whole. The 
verandah handrails were picked out in 
Resene Super Gloss enamel in Resene 
Ravishing, which was also used on the 
doors.  

The hues in the limited exterior palette 
are echoed in an equally restrained 
interior scheme, where under different 

lighting conditions they work to reflect a 
generosity, warmth and energy befitting 
the primary activities of the building’s 
occupants. The interior walls of the house 
(and, to effect continuity, the adjacent 
Annexe addition as well), were finished in 
Resene Zylone Sheen in Resene Quarter 
Rakaia. Above the picture rail gracing the 
domestic-scaled office spaces Resene 
Periglacial Blue was used, while the 
ceilings (again through both old and new 
spaces) used Resene Earthsense Ceiling 
Paint in Resene Half Black White.

Inside Allendale House, the door frames, 
window frames and sashes, skirtings 
and other trim was finished in Resene 
Lusta-Glo semi-gloss enamel in Resene 
Copyrite. Resene Lusta-Glo in Resene 
Ravine was selected to distinguish the 
panelled timber doors throughout the 
interior. 

Fireplaces are a feature of a number of 
the rooms which now serve as reception, 
offices and meeting spaces. Several of 
these have ornately carved mantelpieces 
and are faced with colourful Victorian 
glazed tiles. Again the temptation to 
over-decorate was avoided and the 
mantelpieces are generally picked out only 
subtly, using a combination of Resene 
Periglacial Blue, Resene Copyrite 
and other colours already present in the 
interior colour scheme.

Although the interior palette was 
deliberately limited, there was room 
within it to demonstrate and emphasise 
an understanding of the hierarchy of 
architectural elements which typify the 
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villa style, while still recognising the 
primary contemporary function of the 
house as a corporate head-office.

In line with conservation principles, parts 
of the stables building and the turret were 
left as they were found, in order to provide 
a living and ongoing link with the past.

Allendale House is, indeed, one of the last 
properties in the city still retaining the 
original coach house and stable at the rear 
of the premises and the colours selected 
here resulted from an analysis of the 
paint to establish the original colours.  A 
combination of Resene Donkey Brown, 
Resene Black White and Resene 
Barbecue form the basis of the scheme 
while Resene Spitfire was selected for 
use on the doors.  The coach house is, in 
part, enveloped by a new staircase and 
the walls that were once on the exterior 
now form two interior walls to the stair.  
On these walls the wonderful patina of 
age, layering of paint, penetrations from 
removed services and original hay loft 
ventilator  - all left as found  -  form a 
palimpsest, a story of time set in complete 
contrast to the slick and crisp finish of the 
new-built enveloping walls.   

Likewise, the walls and ceiling of the 
stair to the turret are still finished in the 
original varnish and only conservation 
cleaning was carried out to this area. It 
was important to leave all the patina of 

age on this area – the scratches, wear 
marks, stains and what the unenlightened 
might consider the disfiguring history of 
use, are all there in their honesty. 

An approximation of the original colours 
of the house was gleaned from early black 
and white photographs. Such photographs 
showed the boundary fence to be finished 
in a very dark colour so Resene Blast 
Grey 1 metallic was used to recreate a 
version of the original Victorian Brunswick 
Green on the cast metalwork of the fence.  

The sometimes perceived incongruity 
of colour on the finials and roof ridge 
cresting is based on minute traces of 
colour that were found on a surviving 
cresting portion stored in the attic after its 
removal many years ago.  New cast iron 
cresting was made based on a surviving 
section.  Larger traces of gold leaf were 
also discovered confirming that the finials 
and ‘spear’ shaped tips of the cresting 
were originally in gold leaf.  This gold 
leaf finish is readily found on buildings 
in Europe on similar elements.  However, 
in this instance gold leaf was not applied 
to these elements being perceived as 
opulent, an extravagance in contradiction 
to the ethos of the work of the Trust.

Many of the community projects for 
which the ASB Community Trust provides 
funding, involve heritage restoration. 
Therefore, on realising that its own 

heritage-listed headquarters required 
an update to render them suitable for 
ongoing use as a corporate head office, 
the Trust recognised the wisdom of 
seeking specialist conservation advice 
and engaged Salmond Reed to undertake 
the refurbishment in line with recognised 
conservation principles.

Allendale House had initially been built in 
the 1890s as a town house for a saddler 
(Mr Allen). The two storeyed residence 
had living quarters in the front and a 
kitchen and bathroom to the rear across 
the yard from the stables and coach 
house. Throughout much of Allen’s time, 
and during subsequent ownerships, it was 
leased and used variously as a boarding 
house, a private hospital and private 
residence with various alterations along 
the way.  During the 1940s it became the 
residence of a doctor who restored the 
original plan form but subdivided the front 
room for his surgery, office and waiting 
room. Later it was further subdivided, first 
for use as a hostel, subsequently to serve 
as an upmarket restaurant and finally, 
since 1988, for office use.  

With its verandahs and intricate iron 
tracery it is an elegant, Italianate, double 
bay villa in a prominent position on 
the Ponsonby ridge with a distinctive 
belvedere tower overlooking what was 
then the Surrey Farm Estate. The fact that 
it is a well-known landmark building with 
heritage status imbued the refurbishment 
process with special challenges. While it 
is possible to experiment with colour on 
a heritage building, both the NZHPT and 
Auckland Council needed to be consulted 
and to grant approval for any proposed 
colour changes to this building and it was 
also necessary to obtain resource consent 
before any repainting commenced.

Beyond these legislative requirements 
and the design preferences of the building 
owners, the architects were also aware 
of the position the building holds in 
the hearts of the neighbourhood which 
‘owns’ it and aware that gaining the 
‘approval’ of the locals was a necessary 
part of the equation. A consciousness 
of all these factors was a very positive 
influence guiding the direction of the 
resultant colour scheme.

Architectural specifier: Anne Shanks and Peter Reed, Salmond Reed www.salmondreed.co.nz

Building contractor: Wilkran Construction www.wilkran.co.nz

Client: ASB Community Trust www.asbcommunitytrust.org.nz

Painting contractor: Contract Coatings Ltd www.contractcoatings.co.nz

Photographer: Lloyd Macomber www.salmondreed.co.nz
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The Hastings District Council was carrying 
out an extensive project improving the long 
established Flaxmere Park in the satellite 
suburb to the north-west of Hastings.  The 
park is a flat green block with beautiful 
large mature tree specimens adjacent to the 
shopping centre which is the social heart 
of the area and includes a library and local 
police station.

Under this redevelopment project the 
existing playground within the park was 
moved and expanded and augmented with 
the addition of a new splash pad and a new 
public toilet facility.

The design of the toilet building was inspired 
by the lush green and soothing environment 
of the park itself.  In what is an area of 
high unemployment and consequent social 
deprivation the park is an oasis of calm.  The 
new toilets were not intended to be overtly 
challenging in design terms but rather to sit 
comfortably within the park environment 

and make direct reference to this setting.  

Precast concrete was selected for pragmatic 
reasons for the building structure and left 
as a natural texture with colour used as an 
accent to soften the bulk.  These panels were 
cast with recesses to have colour applied 
to break the ‘blank canvas’ temptation 
the concrete walls would offer would-be 
taggers. Floating above these solid wall 
panels is the roof with plywood soffit which 
is stained with perforated aluminium panels 
between the two to draw light and air inside.

A low concrete wall and bench seat is placed 
in front of the toilets to create a buffer to 
the park and form an outdoor ‘lobby’.

The use of colour was considered at concept 
design stage and is an important part of 
the design expression.  The recesses in the 
precast concrete wall panels had colour 
applied to express an abstracted pattern 
of the colours and shapes of variegated 
flax leaves.  Three colours were chosen for 

the building – two greens and a yellow 
(Resene Groovy, Resene Billy T and a 
colour matched Heritage Green) inspired 
by the green and yellow stripes found in 
many flaxes, with the greens repeated on 
the doors.

Being a public toilet probably the most 
important consideration in design is 
robustness and an ability to detract 
vandalism but when the inevitable happens, 
that graffiti can be removed without 
damage. Resene Uracryl was the obvious 
solution. Concrete panels were sealed with 
Resene Aquapel water repellent sealer and 
then clear coated with the topcoats being 
low sheen. Pigmented Resene Uracryl is 
used under the clear coats where colour is 
applied.   The soffit is a natural timber finish 
with Resene Colorwood stain in Resene 
Ironbark overcoated in clear Resene 
Uracryl.

Flaxmere Park Public Toilets
Hastings
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Architectural specifier: Brent Scott. Citrus Studio Architecture

Building contractor: Waipukurau Construction

Client: Hastings District Council

Landscape design: Phil Henderson, Evergreen Landscapes

Painting contractor: Chris Clark, Napier Painting Contractors

Photographer: Brent Scott

Structural engineers: Guy Lethbridge, Stratagroup

Desperado

Resene Meltwater
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Minkisi – Art and Belief in West and 
Central Africa is a dramatic presentation 
of masks and statues from West and 
Central Africa, delivering a message 
about cultures, traditions, histories and 
beliefs that are widely divergent from our 
own. We offer visitors opportunities to 
learn, to admire and to think about the 
place of Africa in the world, and contrast 
it to the place of our own country in the 
world. 

Minkisi is created from a collection of 
West and Central African statues and 
masks, owned by Whanganui collector 
Desmond Bovey, who lived in France 
for thirty years and visited Africa often. 
Dramatic and dynamic, Minkisi has 
great pulling power and provides a new 
and exciting range of experiences for 
discerning museum visitors. Desmond 
Bovey provides not only the use of his 
collection but also his design and graphic 
skills and his considerable knowledge of 
West and Central Africa.

The masks and statues in the collection 
are from Ivory Coast and Burkina Faso in 
the west, through Nigeria, Cameroon and 
Gabon, to the Congo coast and basin. 
Minkisi is a word that refers generically 
to statues from the latter region. Often 

in human or animal form, they contain 
a spirit, working through ceremony and 
ritual for the good of an individual or clan. 
It is an evocative word that captures the 
nature of Central Africa and takes visitors 
on a visual and emotional journey.

The exhibition is dramatically presented 
through the nature of West and Central 
African objects and the use of strong 
design in ‘African’ landscape colours 
and strategic lighting. A hierarchical 
typography and label plan delineate 
sections, themes and geography and aid 
in both conscious and subliminal visitor 
navigation. Design and style is consistent 
and always used in association with 
Minkisi.

This exhibition was originally scheduled 
to run from October 2012 to August 
2013. Response and visitation has been 
so strong, however, that the Museum 
extended the season to May 2014, 
ensuring much wider visitation coverage.

A programme of public events and 
activities includes guest curator floor 
talks; guided curatorial tours; discussion 
panels on topics such as colonialism, neo-
colonialism, and African art and belief; 
special sessions for UCOLS arts students; 
films about West and Central Africa, both 

factual and fictional; and explorations of 
African music, literature and traditions 
through a series of workshops and 
lectures.

A comprehensive curriculum-based 
school education programme offers age-
specific lessons and experiences using 
Minkisi as a vehicle to explore cultural 
thought and practice around the world. 

We chose a rich, warm colour palette to 
evoke an atmosphere, to create mood 
and drama, identify Africa through colour, 
colour-code and define geographic and 
cultural zones of West and Central Africa 
and provide a background that displays 
African art to its best advantage

We deliberately kept our palette to three 
strong colours so that we would not 
distract from or overpower the masks 
and statues.

We chose Resene Rusty Nail for West 
Africa, the visitor’s first contact with the 
exhibition. This shade has an organic 
richness that refers to the earthy ochre 
tones of the savannah, and also acts as 
an introduction to the darker colours to 
come.

For Cameroon and Gabon we chose 
Resene Barista. This region has produced 

Exhibition: Minkisi - Art and Belief in West and 
Central Africa
Whanganui Regional Museum
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some of the most refined and enigmatic 
sculpture in Africa.  To dramatise the 
solemn power of these statues and 
masks, this dark and very African shade, 
with subdued lighting, gives a tone-
on-tone richness that dramatises these 
special pieces.

The Congo section contains the largest 
and most spectacular figures in the 
exhibition. A red was the obvious choice. 
The Bakongo people valued red above all 
colours. Resene Lonestar works as an 

expression of sacredness, mystery and 
rank. It also links to the rich red earth of 
the Congo region.

A challenge was to ensure that these 
colours would glow as effectively behind 
glass or perspex as they did on uncovered 
walls. Our solution was to combine 
localised interior case lights with very few 
exterior spots, creating pools of colour, 
which ensured continuing visual warmth 
and power.
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Architectural specifier: Eric Dorfman, Museum Director www.wrm.org.nz

Client: Whanganui Regional Museum www.wrm.org.nz

Colour selection: Desmond Bovey, Guest Curator www.artmajeur.com/desmond-bovey 

Curator: Libby Sharpe 

Exhibition officer: Dale Hudson

Photographer: Desmond Bovey, Guest Curator

Resene Blackout
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The Katere Commercial Building is of 
a substantial size, with three separate 
warehouses, a workshop and office lease 
options.  It’s a new commercial building 
development on the northern approach to 
New Plymouth city constructed of precast 
tilt slab with powdercoated aluminium 
doors and windows.  The frontage design 
concept is anchored with four solid precast 
tilt slab panel sections.

The colour concept was to create a 
colour scheme with a degree of edge.  
Anchor was the key word – achieved 
with Resene Foundry.  The anchoring 
colour was also applied to the concrete tilt 
slab on the east/west walls, the concrete 
tilt slab feature walls on the frontage 

and three structural canopies over the 
entrance doors to create a stark contrast 
to the powdercoated aluminium. Then 
the vibrant strong Resene Calypso was 
introduced, applied to the frontage corners 
of the concrete tilt slab.  From the front it’s 
a subtle contrast when sitting side by side 
with the powdercoated horizontal rib, then 
it creates a dramatic statement when it 
turns the corner at either end to meet the 
other colour.

The building was finished in Resene Sonyx 
101 CoolColour to minimise heat buildup 
versus traditional versions of the same 
colours.

Katere Commercial Building
New Plymouth

Architectural specifier: Aaron Young, Planit Design

Building contractor: Chris Bell, Chris Bell Construction Ltd, www.cbconstruction.co.nz

Colour selection: Ruth McKernan, www.mckernandecorating.co.nz

Painting contractor: Tony James, Tony James Decorators Ltd

Photographer: David Fairey, David Fairey Photographer, www.davidfairey.co.nz

Other contributors: Aluminium Taranaki Ltd, RT: Roofing Taranaki
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REF1

Architectural specifier:  
Neil Wyatt www.opusarch.co.nz

Building contractor:  
Simon Construction Ltd  
www.simonconstruction.co.nz

Client: Catholic Diocese of Christchurch 
www.chch.catholic.org.nz
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St Teresa’s School Library
Christchurch

A new school library for St Teresa’s School 
had been due for some time. The brief 
was to provide an inspiring and calming 
space which was able to be used out of 
school hours. Neutral interior and exterior 
colours, including Resene Black White 
and Resene Cedar wood stain, were 
selected and the space was designed 
with a cathedral ceiling sloping towards a 
glazed east facing corner, which ensured 
there was plenty of morning sunlight. 
The ceiling was lined with feature timber 
acoustic panels to limit sound reflectance.

Opus appointed Simon Construction to 
build the library with a very tight build 
programme, much to the client’s delight…

“The library is a stunning building 
and is going to be such a wonderful 
addition to our school - we have a 
book fair next week so will be in full 
swing with reading and books - again!  
It has been challenging operating out 
of the passage for the last two years.

I really appreciated the way you and 
Opus worked with me and the school 
to establish our needs and make our 
dreams a reality.  You managed to design 
a building that meet all the requirements 
and it looks so inviting.  Brent was 
fantastic in liaising with me so I knew 
what was going on. Working with 
Jason from Simon Construction was 
a joy - he was so professional, always 
respectful and managed to keep 
the Royal Commissioners happy while 
keeping the building going.  

I have thoroughly enjoyed the whole 
process, from the initial drawings to 
completion of the building because I have 
been kept informed each step of the way.  

All in all - a wonderful design, superb 
building put up by professional builders 
and all kept together by organised 
Project Manager and Site Manager.

Not a single grumble from these lips!!!”

Resene California
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Land of the lost
Auckland

Over the last three years, matter have 
been working with several parties with 
the united goal of making Auckland 
a more user friendly place, releasing 
the ‘missing link’ document and being 
involved in the ‘cmj’ master plan 
based around creating spaces for both 
pedestrians and cyclists throughout the 
city. A particular area of interest has been 
the old Nelson Street off-ramp and the 
reuse of this existing asset. 

Given the chance to use the off-ramp 
as a canvas on which to create an art 
installation, was an opportunity not 
to miss. Urbis Designday provided the 
forum through which the public would 
see the art piece, and also enabled us to 
collaborate with Resene.

The question became how to engage 
with the public on an 800 metre stretch 
of abandoned concrete, suspended above 
and below their heads, in clear view but 
forgotten.

We approached the art piece with the idea 
that the general public was our client, 
and therefore we were very interested 
in obtaining as much involvement 
from them as possible. Through various 
mediums we posed the question ‘how 
would you like your city to move you?’ 
The vague parameters of the question 
resulted in some fantastic responses 

ranging from ‘better sunsets’ to ‘a more 
authentic ale culture’. All responses had 
the same feeling of the desire for a more 
involved community and human friendly 
spaces.

This social consciousness provided much 
food for thought during the conceptualising 
process. We went through many possible 
scenarios from prayer flags to catapults... 
after many safety meetings with the NZTA 
we decided the most achievable scenario 
would be a subtle yet engaging political 
statement based on future possibilities that 
may one day manifest on the motorway.

This idea materialised into a huge amount 
of work.  The visual statement was based 
around five moments, describing the 
evolution of transport. These five pieces 
would be surrounded by 365 stylised bikes 
identifying every day of each year that the 
off-ramp is not used to its full potential. 

The colour scheme merged with the overall 
concept of the installation, collaborating 
with the idea of evolution through the use 
of vintage hues through to vibrant modern 
selections, suggesting the passage of 
time with the use of colour.  The beautiful 
result of using such vibrant colours was 
the contrast they provided against the 
background of an industrial space where 
cars usually rule.  The colour palette included 
Resene Lumbersider tinted to Resene 

Forbidden, Resene Smashing, Resene 
Red Hot, Resene Red Red Red, Resene 
Material Girl, Resene Southern Cross,  
Resene Elvis, Resene Captain Cook, 
Resene Wild Thing, Resene Flourish, 
Resene Koru, Resene Hemisphere, 
Resene Kandinsky, Resene Submerge, 
Resene Escape, Resene Robin Hood, 
Resene Kaitoke Green, Resene La 
Luna, Resene Melting Moment, Resene 
Spotlight, Resene First Light, Resene 
Sentimental, Resene Double Bianca, 
Resene Quarter Thorndon Cream, Resene 
Half Breathless, Resene Black and on 
the five large sculptural pieces, Resene 
White.

AUT students provided much needed 
assistance in preparing the elements 
ready for the installation.

Installing the bikes was like being in an 
old 80s rock band. All team members 
had fluoro high visibility vests on and 
were surrounded by heavy metal and 
speed. The views and energy of the off-
ramp space are magic.  After three days 
of installation, as the sun rose on Urbis 
Designday, the creation could be viewed 
in its entirety.

The entire art piece was in place for barely 
a day, vanishing in the evening, hopefully 
to live on as an engaging remainder of 
what could be.

Resene Captain Cook
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Architectural specifier: matter www.matter.co.nz

Other key contributors: Auckland Transport (allowed use of the old Nelson Street off-ramp), 
AUT (space and student assistance)
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